5 SONGS 


WITH BASS LINES 


AC/DC 
“YOU SHOOK ME ALL 
NIGHT LONG” 
PLAIN WHITE T'S 
“HEY THERE DELILAH” 
PANTERA 

RIMAL CONCRETE SLEDGE” 

VAN HALEN 
“JAMIE'S CRYIN'” 
ТНЕ ROLLING STONES 


“19TH NERVOUS 
BREAKDOWN” 


FAST PENTATONICS, - 
TAPPING & MORE! 
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Spice Up Your Solos 
Fun with Fourths & Fifths 
» Mix Major & Minor Pentatonics ® 

Rip Like Slash, & Much, Much More “gg e 
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METAL LESSON! 
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PURE SOUND. CAPTURED. 


The Taylor Acoustic/Electric Line. Featuring our exclusive Expression System®—a revolutionary, pure-sounding pick up. Your 
tone. Amplified. Visit taylorguitars.com to learn about all three of our new guitar lines: acoustic, acoustic/electric, and electric. 
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“руме been chasing tone all li 
815 thi із із the ultimate а! a 
Eddie Van Halen 


THE NEW 5150' 


бу 


| 


I blow your mind.” 
Eddie Van Halen 


Edward Van Halen and Fender” have joined 
forces to bring you EVH" brand guitars, amps and 
accessories. Introducing the EVH 5150" amplifier. 
Fasten your seat belt! 


EVH 5150" heads and cabinets deliver the sound— 
the incredible tones Eddie Van Halen has chased 
his whole life. He has designed and defined each 

of the head's three channels: a truly clean channel, 
a super-heavy crunch channel and an off-the-scale 
overdrive channel you're simply not going to believe. 
Available in black and ivory, with an unmistakable 
look and sound that's pure EVH. 


5150 


For more details and audio samples go to: 


www.evhgear.com 


PERHAPS WE CALL IT THE CUSTOM BECAUSE 
IT FEELS LIKE IT WAS MADE JUST FOR YOU 


© PRS Guitars Photography by Marc Quigley. 


I RS Visit a PRS dealer near you to experience PRS. 
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RIGHT NOW ON 


Win a Fernandes Ravelle 
Elite guitar signed by Ozzy 
Osbourne! 


Lick of the Week: with tab 
and video! 


44 SANTAN 
Carlos spreads his message of global 


tranquility through new CD reissues 
and a star-studded live DVD. 


48 JAN HALE} 

In his first post-rehab interview, EVH is 
fit, tan and ready to kick some amp. 
PLUS For Fender amp guru Mike Ulrich, 
developing the EVH 5150 ПІ was the 
thrill of a lifetime; and check out our 
detailed review of the 5150 1I1! 


66 PAUL GILBERT 
‘The world's premier shredder teaches an 
insightful, multipart lesson in the art and 
science of lead guitar playing. 


New punk acts like the Fall of Troy, Circa 

Survive and Portugal the Man are break- 

ing the genre barrier with fleet-fingered 
guitar runs and effects-laden leads. 


In this black metal lesson, we 
demonstrate how to play Silenoz 
and Galder’s guitar parts from selected 
tracks on Dimmu Borgir's diabolical 
new album, In Sorte Diaboli 


100 TOOL'S ADAM JONES 


An expanded edition of Dear Guitar Hero 
with the alterna-rock god. 


Video interview! 


Interviews, videos and live 
performances from the 
Volcom Entertainment 
group! 


extended interview and 
a video conversation with 
the Guitar Hero studio 
guitarist! 


Visit 
for 


1 your classic гос! 
rmation, 


»talkult.com for 


news and 
andm 


exclusive interviews and 
videos from the world of 
extreme metal! 


* 101 Amazing Guitar. 
Licks with tab and audio 
files, updated daily! 

„ * Up-to-the-minute 

rock news, community 

forums and the Girls of 

Guitar World! 
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Lette 


to the Edit 
nders of the 


31 


Eighties metallers go to Rocklahoma, 
Dimebag Darrell's RockWalk induction, 
sh's set Underoath, Guitar Hero's 
Marcus Henderson, GW Inquirer with 

Omar Rodriguez-Lopez, and more! 


Betcha Сап" Play This with Johns. 
Record Reviews: new Vai/Satch CDs, 
compilation, MxPx, 
Robert Jr. Lockwood, Monterey 
International Pop Festival and Grace 
Potter and the Nocturnals 


166 


Fender VG Stratocaster, Zoom G9.2tt 
Guitar Effects Conso 
BDFX1 Blood Drive distortion pe 
Ibanez XPT700 Xiphos electric 
guitar, Peavey ValveKing 212 combo 
and Goodsell 33 Custom 1x12 combo 


170 Playi t 
The inside scoop on vintage gear 

170 Buzz Bin Dunlop custom picks 

176 Audio File IK Multimedia Amplitube 
Jimi Hendrix guitar modeling software 
180 EQ What's new and cool in the 
world of g 


184 Bass Desires Breedlove Atlas ABJ25, 
CRS Plus and ABJ25/CM4 acoustic basses 


Dean Michael 
ker Performer MSP and Exotica 
acoustic-electric gui 


nder Tremolux 


rand New 
сеу live rig 


108 Shadows Fall: Metal Sho 
110 Michael Angelo Batio: 
112 Richard Lloyd: 


114 Steve Morse: e 

116 Slash: h lat 

1195 Strategies with Tom Kolb 
122 gging with Jimmy Brown 
124 Talkin’ Blues with Keith Wyatt 
126 All That Jazz with Vic Juris 


why choose from a few 
guitars o»a Wall, 


when you can choose from a whole warehouse full of guitars! 


Б ЕНЕ! ШИГЕ" "ПШ ШЕ 
| ВОЕН УМОМ 
PLE ee arta E D 5 


JMB“ 3 


ai Sweetwater 


Guitar 


sweetwater.com/guitargallery 


e VIEW MULTIPLE HI-RES PHOTOS 
of nearly every guitar in our huge inventory! 


nue ДЕГ АМ ШЫ 100К 
il of your guitar - before you buy! 


ج 


AMAZING SELECTION. « LOWEST PRICES © CLIMATE-CON 


1-800-222-4700 


=> www.sweetwater.com 


Music Instruments & Pro Audio 


“...chords апа notes were blissfully 
complex and full of sustain...pure ear candy” 


P < 
Award 


MARK OF EXCELLENCE 


designer is driven by an obsession for details. The details that create award-winning tones 


with stunning aural firepower. For example, the features James’ exclusive 


that mixes Class A technology with Class AB. This produces the chiming, complex 
tone of Class A amps but with the superb punch and dynamics of Class AB. In other words, it's the best of both 
worlds. Plus, you can experiment with various 6L6 power tubes with no need for rebiasing. It's just one detail 
of the Coupe Series, but its all part of the magic. If you share our obsession with awe-inspiring tone, 
check out a Coupe Series amplifier at a Kustom dealer near you. 


ЖА 


Coupe Series also available in 36 and 72 watt combos 


James Brown 
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leserved 


The Epiphone Company, All 


Nancy Wilson of Heart and her Les Paul" Ultra 
www, heart-music.com 


Call 1.800.444.2766 or visit us at www.epiphone.com 


© 


Nancy Wilson 
and her Ultra 


angled headstock 

4 grover machine heads 
sustain, sustain, sustain 

* choice woods 
legendary design 

* body-contoured back 
placed hollow cavities 

* for more "acoustic" tone 
slightly narrower nut 

* premium electronics 
light up the strings 

* alnico classic humbuckers 
since 1873 


* lifetime warranty 


performance is our passion 


a part of the Gibson family of brands 


www.zemaitis.net 


DISTORTION 
3IMDUNLOP.CO 


# NEVER SING 
ALONE AGAIN. 


Your guitar 
chords 


ТТР S 


Vocais Live 2 is the world's first vocal 
processor with the magic of musIQ™ technology 


IAN LSrPiwoon 


that creates multi-part harmony by analyzing 


guitar chords, No tedious programming or 
knowledge of complicated music theory needed. 
Play any guitar chord and the Vocalist Live 2 


knows exactly which = б 
great sounding harmony ey. 
to create. Get more * 


information and a dramatic video demo at 
Vocalist’ Live 2 digitech.com/Vocalist Livee/. Then visit your 
DigiTech® dealer and try Vocalist Live 2 yourself. 


Digitech 


The Power to Create 


= 


= WATT BACHAND SIGNA RIT 
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5 52 Su, lis signature 
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Е putra клар E 

* Vite те ii y 
It’s constructed from i. AWE — 

SE e erte 


50 it'll easily withstand thiyBünishing: 


touting lifestyle. | also ГАРИТ 


EMG DACKUDS inner the 
ТІЛ ТЕН ІТ 


ТШ 
füll Halen lead ck 


For me, mis is the ideal guitar for rock and metal.” 
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OFFICIAL & EXCLUSIVE GUITAR SPONSOR OF 


Threads Of Life 
In Stores Now! 


Visit the all NEW 
ibanez.com for more 
info on the MBM1BK 


Catch Matt and Shadows Fall on this summer's Sounds of the Underground tour. Visit soundsoftheundergroundtour.com or shadowsfall.com for more info. 


ВАЩЕ 


QUT ON OZZFEST wn 


-schecter 


Diamond Series 


fora FREE Catalog... 


schecter } д 
guitars VA 
2 “Black Rain” OUT NOW! 


GARY MORSE 


STEEL GUITARIST FOI 


Playing steel guitar for country legends Brooks and Dunn and being one of tlie most sought after 
studio musicians in Nashville is a demanding job. Gary Morse meets the challenge with road- 
and studio-honed chops, exceptional musicianship, and amps loaded with Eminence speakers. 
Gary prefers the Texas Heat, Wizard and Commonwealth 15" to give him the right tone for every job. 


NOW FIND YOURS. 


« » + 
` w “ 
b. d 
ei. ® You can hear Gary on tour 
EMINENCE wth oos Dun ad on 
Carrie Underwood's “Some Hearts” 
Wizard 12" Тһе Art and Science of Sound (2006-Arista Nashville). 


www.eminence.com 


ROCK вой? 


FANTASY CAMP 


NEW YORK CITY 


ugust 30 - September 3, 2007 (Labor Day Weekend) 


FEATURING SPI GUESTS. 
COUNSELORS INCLUDE: 
ІНШІ | es GLENN HUGHES DEP PURPLE 
OF MOUNTAIN ALAN n Bi 
TL. TM (ишш SCOTT IAN - ANTHRAX 
JEFF "SKUNK" BAXTER «STEELY DAN 
. ЖИІ BAD COMPANY 


ze RETURNS TO 


| 
HEDLIN THE 00-605 | 
CORKY LANG MOUNTAIN Б 

RIP WINGER WINGER 
GARY BURR CAROLE KING 
MANY MORE TO BE ANNOUNCED 


Coming October 5-8, 2007 


ckcamp.com 


С. kite goce on рем наза SUSA 


(646-723-8404, a 


PRODUCTION 
нор 


THE REAL DEAL 


We know what you want... a real guitar that looks, 


PROD 
CIRCULATION 


feels and sounds killer right out of the box. 


Affordable but gig ready, with no mods, 
upgrades or other foolery required. 


That's Reverend. 


586.775.1025 Exclusive Dealerships Available ыл 
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No other guitar or base 


anit omy e asses 
kusa Mirash I 
like a Rickenbacker. 


Play one and you'll know. 


YES 
/ сбірегеһоп | Www Rickenbacker.com 
3895 S. Main Shr eg ма 545-5574 


тазарса ер mer — tm 


МЕІМЕТ REVDINER 


do 
pe thE tte 
* 


x 
x 
He x x Ж 


AVAILABLE EVERYWHERE JULY 3, 2007 


40 Years in the Making. 


мт 


Visit www. TheVXT.com and find out why 
this isn't your Daddy's Ovation. 


2 
Ovation Guitars PO Box 507 Bloomfield, CT 06002 www.OvationGuitars.com Ovatjon 


Every PEAVEY CUSTOM SHOP INSTRUMENT IS CRAFTED BY 
SEASONED LUTHIERS IN MISSISSIPPI, THE BIRTHPLACE 
OF AMERICAN MUSIC. 


ONE PLAYER АТ A TIME. 


DESIGN YOUR DREAM GUITAR TODAY AT WWW.PEAVEYCUSTOMSHOP.COM 


WWW.PEAVEY.COM 
CALL TOLL FREE 866-443-2333 


ROM TIME TO time over the past new Е 
year or two, we've had concerns 

ard Van Halen. 
en a couple of shal 
mances, and we'd heard the odd rum 
health and seen the unflattering photos 


about our boy Ed 


He'd giv 


hi 
of him. Like many others, 
we were worried for his 

welfare, And because Ed is 
so closely associated with 
Guitar World, we'd get asked 
all the time if he was okay. 
We didn't know the real 
story and weren't inclined to 
speculate, so we decided to 
just stay positive and wish 
him the best. 

Then, se 
ago, we received a phone 
call that gave us reason to 
be optimistic. Eddie wanted 
to talk with us about his 


eral months 
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THE BC RICH WMD WARBEAST 


H company, his replica guitar and 
a possible Van Halen tour. We had our 
interview with him, and while Ed sounded 
perfor- fine, we all agreed he looked a little frayed 
bout | around the edges. Unfortunately, our cover 
shoot for the March 2007 issue made this 
evident. Soon after, we 
learned that Ed had decided 
to check into a rehab facility, 

What a difference a few 
months has made! The man 
on the cover of this month's 
ne bears only a passing 
e to the person 
who appeared on our cover 
just half a year ago. Tan, fit 
and smiling, Eddie looks like 
a man who has just received a 
new lease on life. 

While we understand that 
lifelong fans of Van Halen 
want to know every detail 


та 
resemblan 


-- 


of his startling transformation, Ed says that 
he isn't ready to “go there" just yet and asks 
for some patience while he puts his life back 
together. The experience, understandably, is 
still too raw for him to discuss, 

However, he is ready to speak about the 
thing that has always given him strength: his 


music and endless fascination with the tools 
that make it come to life, We can't think of 
any other guitarist that has thought so long 
and h; 


d about every last aspect of the electric 
r and its amplification, Ed has an unbe- 
ably keen mind, and while he tends to play 
down this fact, his 5150 111 amplifier confirms 
his brilliance. 
Remarkably, Ed's first impulse is share 
his new ideas and discoveries with us. In the 
end, maybe that's all we really need to know 
Certainly, for now, it will have to do. 


—BRAD TOLINSKI 
Editor-in-Chi 


Push the button - your choice is clear. 
The all new WHD Warbeast 
is stockpiled with features that will 
‘wreak serious tonal havoc! 
Armed with a Rockfield” Fat-Ass 
pickup in the bridge, Mafia pickup in 
the neck position, Grover" tuners, 
Floyd Rose” Original tremolo and 
accented with big bold red pinstripes, 


‘here’ no hiding the sonic payload 


ш can deliver on large audiences 


‘of even small countries! 


Uncover all of uc Weapons of Nass Destruction 
Widow Bass * Uarbeast * Son of Beast 


WWW.BCRICH.COM 


gacoun OF 
papa ROACH 
WEARS 


ап) 
W N tom? Г. 


МЕ 1 Wroll vision! 


арайда 


ишш. 


IF PARAMOUR SESSIONS, FEATURING "FOREVER", IN STORES NOW. 


SHOP ONLINE AND USE PROMOTIONAL CODE 36DFS5 AND RECEIVE 10% OFF, 


imastaq 
‘Musicians Friend AVAILABLE FOR PURCHASE @ WWW.DRAGONFLYCLOTHING.COM OR 
OUR SIGNATURE STORE AT 7506 MELROSE AVE. LOS ANGELES, CA 90013. 


НАТ 5 OFF 


Slash, Satch, Gilbert, Petrucci, 
Lynch, Hendrix, Laiho hat 
more could you need in a 
ine? Great job on the 
y going 
to take me a long time to get 
through all the lessons, licks, 
articles and interviews. 
—FlyingVai 
via guitarworld.com 


imos 
Таш 


The current issue with Slash 
is just awesome. I mean, how 
much better can you get: new 
Slash column and a monster 
G3 lesson with Satch, Petrucci 
and Paul Gilbert. I especially 
liked the ESP article and think 
it would be great if you could 
visit different guitar manufac- 
turers each month, 


—Downward9 
via guitarworld.com 


PAUL THE WAY 


1 was incredibly impressed with the 
Paul Gilbert lesson on the CD-ROM 
this month, You can tell that he’s not 
only an amazing player but a great 
teacher as well, When 1 was listening 
to him explain things, I didn't really 
feel intimidated like you would with 
most guitar heroes. It felt like he was 
taking things that sound impossible on 
guitar and making them easy to under- 
stand for the rest of us. 

Scott W. Riley 

Fruitland, IA 


For another incredible video lesson with 
Paul, check out this month's CD-ROM! 


LESS FOR MOORE 


1 know most girls can't play an in- 
strument—we were only created to 
be enjoyed by the male form. Then 
once we get knocked up and used up, 


тиш 


THE STOOGES 


sanctus cust 


G3 SUPER SUMMIT! 
caua pus 4. y 


АЕН 


THECATINTHEHATIS BACK! 


MAMI 7 


SHOOTS TO THRILL WITH 
VELVET REVOLVER 
PLUS A SMOKIN NEW. \ 
GUT WORLD COLUMN 


HOW MUCH 
BETTER CAN 
YOU GET: 
NEW SLASH 
COLUMN AND 
A MONSTER 
63 LESSON 
WITH SATCH, 
PETRUCCI AND 
PAUL GILBERT. 


ied 
TRO Be UG NIE 


Sitio SSME uw mud 
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they move on to the next 
younger girl. Thank you 
for throwing women 
back in time with your 
Girls of Guitar World 
online gallery, I appreci- 
ate it. We don't deserve. 
to keep our clothes on. 
I'm glad none of your 
models know how to 
play guitar, because 
if we were capable of 
playing, that just would 
not make sense, Don’t 
mind people who come 
to your web site to look 
up a tab and are then 
bombarded by images of 
girls who have no idea 
how to play guitar, let 
alone hold one. They 
e just as ignorant as 
the ітЬе; who decided that put- 
ting chicks with guitars in a magazine 
might help something. Congratul 
tions, you've lost a reader. 
—Jeanie Moore 
via email 


DOWN WITH THE VIC-NESS 


Thank you for bringing the All That 
Jazz column from Guitar One over 
to Guitar World, There is a beautiful 
melodic world out here and writer 
Juris has captured it, Please keep the 
column going. 


ШШ 


ІШІ, 
ШІ 


(ШШ 


—Sam Slowinski 
Gainesville, VA 


THE ULTIMATE G3 


“What is your ultimate G3 lineup, dead 
or alive? Mine would be Jimi Hendrix, 
simmy Page and Stevie Ray Vaughan. 
—modernvintage 
1 Satch, Slash, Kirk Hammett 
—MetalheadPunks42 
John Petrucci, Brian May, Yngwie 
‘Malmsteen 
— yan 
John Petrucci, Matt Heafy, Synyster 
Gates 
—Corrisive MO 
“Buckethead, Johns, George Lynch 
F 
// Buckethead, Paul Gilbert, Joe Satriani 
—Thelnevitabledoover 
// Gus G., Alexi Laiho, Roope Latvala 
—Mouth for War 


RECENT READER TRANSCRIPTION 
REQUESTS 


MASTODON, 

STEVE VAI 

JOB FOR A COWBOY 
PANTERA, 

DANZIG 

OZZY OSBOURNE 


: DEFENDERS OF THE FAITHS 


СИОТ 


БЕТТЕШЕ 


ЕРТЕН 


Г 


JOHN T. DAHL TED CORBY RANDALL DIAZ 

AGE 45 AGE 38 AGENT 

HOMETOWN Wausau, WI HOMETOWN Jacksonville, FL © HOMETOWN Fajardo, 
GUITARS ’99 Gibson Les Раш | — GUITARS Jackson 513. Puerto Rico 

Studio, Mexican Fender Fender California Fat i GUITAR Black Ibanez SA with 
Strat with two Li'IScreamin’ : Tele, Yamaha Ty Tabor EMG Select bridge pickup. 
Demons and aDimebucker : signature SONGS I'VE BEEN PLAY! 

SONGS I'VE BEEN PLAYING SONGS I'VE BEEN PLAYING Black Dahlia Murder's “I'm 
Black Sabbath's “The Voice of Truth” by Charming" and originals 


and Hell" and Megadeth's Casting Crowns, "Soldiers : (тот my band, Murder Is 

“Hangar 18" Under Command” by Perfection 

GEAR MOST WANT Jackson Stryper GEAR I MOST WANT Schecter 
GEARIMOSTWANTAniMAC ` HellRaiser in Black Cherry 


Kelly KE-3 


Are you a Defender of the Faith? Send a photo, along with your answers to the questions 
above, to defendersofthefaith@guitarworld.com. And pray! 


"It's incredibly dynamic and has got the kind of 
saturation where all the natural nuances of your 
guitar still come through. It has a big, warm, smooth, 
even sound, but the amp doesn't take over — you 
can actually still hear the string against the fingerboard. 
That's real important to me and is something you can 
lose with a lot of amps." 


—Slash, Velvet Revolver 


19855 
wmm 
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Armed with а KT66 driven output stage, the all-valve 
Vintage Modern amps ooze the tone that dominated the 
British blues rock scene of the late ‘60s/early "70. 
А switchable, "hotrodded" mode kicks in an extra 12АХ7 
preamp valve, giving you the classic “modded” sound of 
the harder hitting rock bands of the mid ‘80s, Vintage 
Modern: bringing back the art of playing the amp...test 
drive one today at your local Marshall dealer. 


AMPLIFICATION 
©2007 Marshall USA, 316 S. Service Road, Melville, NY 11747 
(631) 390-8737 · www.marshallamps.com * Photo by Neil Ziozower 
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Kërry King Signature Wartribe Kerry King Signature V 


Five out of five Dark Lords surveyed agree, B.C. Rich's all new Kerry King 
Signature Warlock and V models shred the headstocks off of lesser axes 
with more fervor than ever before. 

B.C. Rich Kerry King Signature models feature: 


5 й 


Check ош all the new models а: WWW.BCRICH.COM 
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| HAIR PEACE 


% By RICHARD BIENSTOCK 


HIS SUMMER, hordes of hair 
metal fans will make a pilgrim- 
age to Oklahoma for an event that 
is shaping up to be the glam-rock 
Woodstock. The Rock Fever Fest, also known 
as Rocklahoma, runs from July 13 through the 
15th on a 400-acre stretch of land in the town 
of Pryor, Oklahoma, and will feature perfor- 
mances from more than 20 of the biggest hard 
rock bands of the Eighties, 
The three days of music will be headlined, 


respectively, by Poison, Vince Neil and Twisted 
Sister, with each act supported by a full lineup 
of hair band legends that includes Ratt, Dokken, 
Quiet Riot, Skid Row, Warrant, Faster Pussy 
cat and Slaughter, among many others, “It’s 
going to be huge,” says Mark Nuessle, General 
Manager of Catch the Fever Music Festivals. 
“We 
and also as far away as England, Fran 
South Af 
Billed as the largest Eighties rock festival 
of its kind, Rocklahoma grew out of another 
of Catch the Fever's events, the five-year-old 
Country Fever Fest. When the organization 
decided to branch out from country music, 
Eighties hard rock seemed a perfect choice. 


е sold tickets to fans all across America 
e and 


grew up listening to classic rock," says Nuessle, 
“and these guys are like the new classics." The 
first act to be booked for the festival was Poi 

son, “and from there," says Nuessle, “bands just 


started coming out of the woodwork, wanting 
to be a part of this thing. 

According to Poison frontman Bret Michaels, 
it is hardly surprising that the festival is gener- 
ating so much excitement from bands and fans 
alike. “People are jonesing for rock again,” says 
Michaels, “and they want to see bands that put 
on a great show, who believe that it's okay to be 
entertaining. That's what it's about for all the 
acts involved." 

As for Nuessle, he's already looking ahead to 
next year's event, "We want this to be an annual 
thing,” he says, “and judging by the response 
so far, I don't see why it can't be, With these 
kinds of things, you just step up to the plate and 
swing, hoping one goes over the fence. This one 
went all the way into the next ballpark.” 


For Rocklahoma ticket, lodging and camping 
information, visit rockfeverfest.com. 
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WALK THIS WAY 


Hollywood, the stars were out. 
[he occasion was the late Dime- 
bag Darrell's induction in Hollywood's 
RockWalk this past May 17. Similar to 
the Hollywood Walk of Fame, Rock- 
Walk honors important contributors 
to music with a plaque installed at the 
Hollywood Guitar Center. 

The luminaries present for the t 
ute included Scott Ian of Anthr: 
er's Kerry King, Alice in Chains’ Jerry 
Cantrell, and Dime's hero, Kiss legend 
(and RockWalk inductee) Ace Frehley. 
Guitar World associate editor Nic 
Bowcott got the occasion off to a start 
by raising a toast to Darrell's memory, 


I: WAS DAYTIME, but this being 


and then each of the assembled friends 
took his turn at the podium to share 
a touching and typically humorous 
memory of the purple-goateed guitar- 
ist. Afterward, Zakk Wylde stepped 
onstage to perform his Dimebag trib- 
ute, “In This River,” on piano. 

When he 


a a was finished, 


Dimebag's plaque 
was presented 


ceremoniously 


THIS WAS to his father, 
ATRULY ао 
AMAZING mer Vinnie Paul, 
MOMENT and his girlfriend, 
IN HEAVY Rita, before it was 
METAL.” laid permanently 
— VINNIE PAUL n e RockWalk 


next to the plaque 
for Randy Rhoads, 
one of his biggest influences. 

The celebration continued that eve- 
ning at the Los Angeles House of Blues, 
beginning with an auction of the Six 
String Masterpieces collection, which 
features more than 50 Dean ML guitars 
painted in Dime's memory by a rock 
star, tattooist or modern artist, Bidding 
was at times furious and high; Kirk 
d guitar sold 


Hammett's dime-cov 
for $75,000 and modern artist Mark 
Ryden's creation went for $32,500. 

All proceeds went to Dime's charity of 
choice, Little Kids Rock. 

When the bidding was finished, it 
was time to rock out with the Dime 
Day Black Tooth Bash fundri 
for charity. Vinnie, Frehley, Alice in 
Chains, 


. (continued on page 34 ) 
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dience. With hassle-free setup, 


Performing is a commitment, made and leliv 
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stage-worthy construction and superior Shure s 
great performance as you are. | 


T SHURE 
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(continued from page 32) Bowcott and numer- 
ous others—including Johns, 8 
Aaron Lewis, Dave Navarro, Linkin Park's 
Chester Bennington, Queensryche 
Jackson and Mike Stone, Slipknot's 
Gray, Prong’s Tommy Victor, Iced 
Ripper Owens and Hatebreed's Jamey Jas- 
ta—assembled to play some of the late gui- 
tarist's favorite metal songs and a handful 


ind's 


lights of the evening, 
which peaked with the 
Pantera showstopper 
Walk.” 

[his was a truly 
amazing moment in 
heavy metal history,” 
Vinnie Paul said when 
it was all over ry 


major mus 
we ever crossed paths 
with was there, and 


it was a true cele! 
tion of Dime's life 
and accomplish 

ments. Dime lives forever 
through his music and 
spirit, and with him being 
on the RockWalk, it will 


BETCHA CAN'T PLAY THIS!’ 


JOHNS 


"HERE'S A flowing lick that you can kilter Emn sound [E G B D F A]. 

use in E minor. It incorporates down- “Тһе most challenging thing about 

stroke sweeps, some alternate pick- playing the lick is sliding and shifting 

ing, hammer-ons, legato finger slides your fretting hand quickly and accu- PICK 

and some high bends with vibrato. rately and nailing the high bends. Prac- OF THE 
The lick starts off sounding like a tice the lick slowly at first, increasing MONTH 


Bm7 arpeggio [B D F А], which, when the tempo once you've memorized the 
played over an Em or Es chord, or an E notes and feel comfortable executing 
bass note, creates a cool, slightly off- the various techniques involved.” 
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XL AND MTS SERIES These artists rely on the Randall XL and MYS series to deliver their tone. 


The set lists of the stars 


Interview and Photos by NICK BOWCOTT 


"We open with ‘Let It Roll for the 
same reason that we put it first on 
the new record—because it’s the 
4 fastest, most aggressive, in your. 
face rock and roll song on there. It's 
kind of like stepping off the curb 
and getting hit by a bu: 


NTROLLER "I can't stand em 
to have to make sure | push all these 
little buttons. It drives me nuts, so | 

have all my switching done offstage 


“I like playing the solo in ‘Fall to қ 
Pieces. Even though it's a written 
part, 1 can fluctuate the feel of it 
from night to night, change the 
mood and add а little more emo- 


“Some Stone Temple Pilots songs аге 


kind of hard for me to jam on, because 
alot of their stuff is very slow and | 


tend to push the beat all the time. 
When ‘Vasoline’ came up, though, we 


Just took to it right away.” 


HEILTALK BOX 
“onthe new 
record, | use it on 
the solo in ‘Get 
Out of the Door.’ 
love using the Talk 
Box, but I only do 
so sparingly.” 


a wah forces you to 
stand in one spot— 
which is why һауе so 
many wah controllers 
spread over the stage. 
1 сап have up to four 
of them. Usually, I'l 
have two in a club, 
three in an arena and 
four in a stadium.” 
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“We all thought Pink 
Floyd's ‘Wish You Were 
Неге” would be a good 
song to cover, and the 
first time we playedit, it 
felt good. It's an amaz- 
ingly popular song, and 
tthe crowd always takes 
to it with open arms.” 


HET ir ROLL 
PO IT FOR THE Kios, 
TSUCKERTRAIN З 
J SUPERHUMAN Ç 

2 THIS FIGHTS 

| не MINE 

BIG MACH] 

GET OUT THE bogi 
VASOLINES ү, ОУ 


JUST 164 — 


? WISH xou w 
ERE HERE 


бев Love nera 


? еүбно киден 
SLIT HER y A 


‘slither’ was our 
first big single, and it 
seems to work at the 
end of the set. Even 
though we play so 
many familiar songs, 
that one seems to get 
the best response.” 


tional content with the bends and 
passing tones.” 


“Its in a lower register 
and easier for Scott [Wei- 
land) and puff [McKagan] 
to sing. We always pick 
Guns N' Roses songs that 
aren't the most obvious. 
We don’t really want to 
pick an anthem, because 
it doesn't need us to 
coverit.” 


by my tech, Adam Day. The switching 
is pretty simple: it's just for guitar 
solos, for when I need my clean tone, 
for my Octavia pedal and for the echo 
effect at the start of ‘slither.’” 


“People either really like [the Talking 
Heads "Psycho Killer’ or how we play it. 
Maybe it’s a combination of both, because 
the song has been going over pretty well. 
When we added it to the set, we just 
changed the groove around a little to make 
it our own.” 


LTD (SLASH) 


SCOTT WEINER/RETNA 
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Advanced tone-shaping technology. 
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no ordinary speaker can. All from our most compact and microphone, and the T1 ToneMatch 
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you and your instrument. 


exceptional tone and fills the room with your sound in a way 


portable L1 system ever. 
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SURVIVAL OF THE SHREDDEST 


Sound Theories Vol. I & II 
EPIC 


Surfing wi th the Alien (CD)/ 
Montreux Jazz Festival (DVD) 


SONY LEGACY REISSUE 


% By ALAN DI PERNA 
OE SATRIANI AND Steve Vai 
are undeniably the Beatles and 
Stones of shred guitar. No matter 
how that musical idiom evolves, and 
no matter how many hot new guitar 
slingers arrive on the scene, Vai and 
ch remain the benchmark by which 
the whole thing is measured, Two new 
(well, sort of) releases by Vai and Satri 
ani illustrate both the longevity and sur- 
prising depths of the music that these 
two masters have created and fostered. 
Vai's double CD, Sound Theor 
Vol. I & II, arises from the guit 
longstanding ambition to make his 
mark as an orchestral composer. 
These 2004-2005 recordings with 
Amsterdam's Metropole Orchestra до 
a long way toward establishing Vai 
command of that prestigious musical 
medium. Disc one, The Aching Hunger, 
features orchestral versions of Vai rock 
compositions such as “Тһе Attitude 
Song" and "Kill the Guy With the Ball, 
augmented by drum kit and bass guitar, 
and Vai's electric guitar set to stun 
Unfortunately, this is the less suc- 
sful of the two discs. For one, it 
suffers from murky sound quality, a 
testimony to the difficulty of making 
rock guitar and a symphony orchestra 
coexist in the same sonic space. The 
two genres have always made uneasy 
bedfellows. Rock bombast does not 
necessarily equate with symphonic 
bombast, and bombast is a suspect 
aesthetic commodity to begin with. 
The orchesi ch and varied tonal 
palette seems best when deployed to 
enhance more ballady and melodic Vai 
compositions, such as "Gentle Ways." 
Disc two, Shadows and Sparks, 
more successful and nothing short of 
breathtaking. These are compositions 
that Vai wrote specifically for orchestra, 
some as early as 1980. When electric 
guitar does appear, it plays a composi- 
tional rather than solo improvisational 
role. One of the most memorable trac 
is "Frangelica Part 1,” which alternates 
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yearning, solo violin lyricism with sti 
ring passages of full orchestral grandeur. 
Its easy to hear the influence of Frank 
Zappa, Vai's mentor, in some of the piec- 
es’ multiple time signatures and skewed 
harmonizations, but Vai's work has a 
more romantic strain that helps establish 
his unique compositional voice. 

This year also marks the 20th 
anniversary of another groundbreak- 
ing, genre-hopping masterwork, Joe 
Satriani’s Surfing with the Alien. To 
commemorate the event, Sony Legacy 
has reissued Surfing with a pristine 
remastering effort overseen by Satch 
himself, In revisiting these tracks, 
what's most amazing is not the num- 
ber of notes-per-second that Satriani 
сап squeeze off but rather his ability 


ROBERT an. LOCKMOOD 


ROBERT JR. 
LOCKWOOD 


Steady 
Rollin’ Mar 
DELMARK 
‘Arkansas-born 
blues master Rob- 
ert Jr. Lockwood, 
who died last 
November at age 
91, was Robert 
Johnson's stepson 
and sole student, 
But as his sizzling 
jazz instrumentals 
“Steady Groove” 
and “Tanya” dem. 
onstrate, Lockwood 
was also a link 
between the dusty 
Delta sound and 
the elegant swing 
of Kenny Burrell. 
On his 1970 debut, 
Steady Rollin’ Man, 
Lockwood revisits 
hisstepdaddy’s 
legacy, banging his 
electric stamp on 
"Ramblin' on Му 
Mind" and other 
Johnson diamonds. 
Lockwood’s own. 
grinding shuffles, 
like "Mean Red 
Spider,” are pure 
cotton-land heaven. 
—Ted Drozdowski 


— — 


з of the Who's. 


to make an electric guitar every bit as 
interesting, personable and bras 
rock lead singer. 

[he album is definitely "of its time," 
a curious amalgam of new wave and 
hair metal, the decade's two reigning 
but diametrically opposed rock genr 
Even so, the compositional integri 
melodicism and outright hookiness of 
Satriani's writing and playing outshine 
the album's retro-kitsch attributes, 

To beef up the package, Sony has 
thrown in a DVD of Satriani's 1988 
debut appearance at Switzerland's 
Montreux Jazz Festival. The produc- 
tion values are basic, but the concert 
evokes memories of a time when Satch 
had a full head of hair and a bold new 
guitar style to share with the world 


GRACE POTTER 
AND THE 
NOCTURNALS 


This Is 
Somewhere 
oH 

At 24, Vermont- 
based singer/song- 
writer Grace Potter 
is a classic rock bel- 
ter who knows how 
to balance sweet- 
ness and power. On. 
her third album, she. 
uses that talent to 
work her lyric dou- 
ble entendre and 
familiar sketches. ри 
of busted-up love i 
and loneliness. Her. 
bandmates leave. 
each other plenty 
of space for these 
soulful songs to 
unfold, a skill that 
lets guitarist Scott 
Tournet's soaring 
leads really take off. 4 
Potter occasionally 
propels her boys > 
with her Flying V 
but spends even 
more time behind a 
Hammond 83 organ, 
adding a dose of All- 
man joy to the jam. 
—Meredith Ochs 
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UNDEROATH 


Ф By BEN SHAPIRO 
® Photoby MATT MAY 


AYING THAT Flo; 
based hardcore outfit 
Underoath have had a big 


year is putting it mildly. They 
have headlined tours, traveled 
the world and watched as their 
powerful sophomore effort, 
Define the Great Line (Solid State 
Records), made its debut at No. 
2 on the Billboard chart, “It was 
pretty mind blowing,” says gu 
tarist Tim McTague, “to see our 
little band do something of that 
magnitude.” 

McTague and coguitarist 
James Smith seem to typify 
the vibe of the band: a bunch 
of laidback dudes from the 
South who just love to play 
music, MeTague is talkative 
and admits that the other guys 
make fun of him for listening to 
what he describes as “feminist 
music—like just scrotum-grind- 
ing, girls talking about ‘girl 
stuff (he also digs Refused, 
Mogwai and Page France). 
Smith is quieter, prefers Ryan 
Adams and Elliott Smith, and if 
his intake on Underoath’s just 
completed Dirty South Tour is 
any indication, the man likes hi 
barbecue. “I'm pretty sure I had 
some form of barbecue ever 
day for the whole tour, 
proudly 

Both guitar players agree 
that working with Kills 
Engage's Adam Dutkiewicz on 
the recording of Line was 
a high point in their young 

сег, “I don't 
doing your record,” s 
McTague, “go to Adam for 
guitars, because that dude 
knows guitars better than 
anyone.” Smith added that 
Dutkiewicz had a pretty 
exact idea of what he 
wanted in terms of sound. U.S. tour. For live Orange Rocker 30 and an 83 Mars 
He'll let you do whatever work these days, JCM800. Smith uses a Les Paul for 
youwant-head,cab,whatever-but McTague uses a Gibson SG Special, IHADSOME rage and recording but still considers 
he always puts a DI on it and records | mostly because he got tired of break- FORMOF himself a Telecaster guy. He uses а 73 
the [direct] channel so he can re-amp ing the more expensive Standard and BARBECUE Marshall “Plexi” head and a 74 Fend- 
it again later. 62 Reissue models. “I put a Seymour EVERY DAY er Bassman head (through a Marshall 

Up next, Underoath will be join- Duncan JB in it and played it through 8x10 cab), and his description of 
ing the Warped Tour for July and my stuff and I can’t even tell the dif- FORTHE that amp aptly sums up the power of 
August, after which they'll headline a ference,” he says, For amps, he uses an WHOLE TOUR” | underoath: It sounds like glory.” 
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If along the way you г 


you сап rest with me until a bri 


It's okay, whe 


> are you going, 


where do you go? 


18-date tour, 2001 


written on a HD-28V alone in a hotel room at the end of a 


FR 


| 
eee Ши: 


Where Are You Going.” Lyrics ©2002 Colden Grey, Lid. (ASCAP), Used by Permission, All rights reserved. 22004 C.F Martin 8 Co. martinguitar.com 
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PlayStation. 


GAME BOY ' ШШ 


ШМ rhe Dawn. 


| of Addiction (Krimi- 
Guitar Hero II sequel, nota sprint, and nal Records) 
® Бу JEFF KITTS released Eighties the truth is that I HE SOUND Theat- 
® Photos by ANNA DICKSON rock version of the g game, Guitar Hero don't want to be rical, sleazy, wham- 
Encore: Rocks the 80s. typecast forever bai thank yau, 
OU MAY NOT recognize the "I've been playing guitar for 20 that one guy аладан 
МАША? асе underneath years,” says the 34-year-old San Fran- who did that one | pen 
that mane of scraggly hair, but ^ cisco-based metalhead, “and ever thing and then || ers butt theirrep 
it's safe to say that Marcus Henderson is since I started, my only goal was to be a disappeared.” | оо атта 
the world's most famous cover guitarist. mous rock guitarist, And the fact that The list of songs Henderson has and oi wort eth. C) 
As one of the studio musicians behind there are millions and millions of people played in the three Guitar Hero games || Theireffortswere | шй 
Red Octane’s wildly popular Guitar playing my work every day across the is pure headbanger heaven: “Bark at rewarded with a spot | СШ 
Hero video game series, Henderson gets globe is just mind blowing to me. 1 the Moon,” “War Pigs," “Cowboys И Ше 
to have his crunch-metal riffing and could set down my guitar tomorrow from Hell,” “Balls to the Wall” and with Foorighten, ^ | SË 
searing lead work heard by the millions and say, ‘I've made more of an impact newer classics like Avenged Seven- АН, Counting Crows | =! 
of gamers who need their daily fix of with my instrument than I ever could —  fold's “Beast and the Harlot" and Lamb || anduaGuns.Hin's. | 20 
either the original 2005 PlayStation 2 have imagined,’ But this is a marathon, of God's “Laid to Rest.” The process of music has already 2 
bringing these metallic monsters to the || feeeived playatthe | > 
game is complicated, and it begins with || Baltimore Ravens’ | = 
Henderson transcribing the tunes him- | pomegamesandon | Z 
^ Y MTV's Real World | Š 
self and then figuring out how to nail — || oad Rules challenge || > 
the original artist's tone. || TALKBOX “we just | Z 
“I have such a said, 'Let's write Е 
good ear that сап || arecord that we 
hear the original want to play," says 
song and pick out drummer Jason 
eos 2 "Roobyn" Bryant. 
production tech- ies EARS 
niques and even the || our basement and 


original gear used in | | wrote [The Dawn of 
the studio, For ‘Laid || Addiction] 

to Rest, I freeze- 
ramed Lamb's 
Killadelphia DVD 
right at the part that 
Willie Adler was 


talking about his rig, |THE ACTUAL 


and I could see all | 


of his settings writ- Min stitches || 
ten above his dials, || (Soft Drive Records) 
So 1 zoomed in and || THE SOUND Over- 
wrote everything турун, 
STORY the 
down, and then I ИТ 
called Mesa and ем 
asked them to send || the attention of Vel- 
me a Mark IV, and I vet Revolver's Scott. 
used that to record Weiland, who signed. 
the song for the | | the LA. quartet to his 
game." Soft Drive Records 
I'sobviousHen- || әліргодікейіп 
Н Stitches. Оп the 
derson will go to Shui vocals/gul- 
great lengths to capture the stylistic ele- tarist Max Bernstein 
ments and tonalities of the world's great- || (son of Nora Ephron 
est guitarists. But even he has his limits. and Watergate 
“I did consider sawing off a few of | Journalist carl Bern. 
my fingertips for War Pigs,’ he says иаа 
with a laugh. “But I didn't want to literate lyrics, 
commit that much.” TALKBOX “the 
Actual are the 


smartest-sounding 
band in punk-pop 
in along tim 


ON N says Weiland, “Тһе 
ТОС еу of thisinterview, check || melodies and yes 
Di out this month's CD-ROM! are brilliant." 
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PEACE, LOVE & 


Carlos Santana spreads his message of global tranquility 
through new CD reissues and a star-studded live DVD. 


JÉ By ALAN DI PERNA 


ARLOS SANTANA HAS a 

way of describing Hymns 

of Peace, the star-packed 

concert that he organized 

three years ago to raise 
peace consciousness worldwide. “This 
is the music that makes the Berlin wall 
in people's minds come down,” says 
the legendary guitarist. 

Held in Switzerland on July 16, 
2004, at the prestigious Montreux 
Jazz Festival, Santana's concert is now 
receiving widespread exposure thanks 
to a new double-DVD set from Eagle 
Rock Entertainment. Titled Hymns of 
Peace: Live at Montreux 2004, the DVD 
shows the guitarist and his supernatu- 
rally tight band jamming with a mul- 
ticultural roster of guests, including 
Mahavishnu John McLaughlin, Steve 
Winwood, keyboardists Chick Corea 
and Herbie Hancock, guitarist/produc- 
er Nile Rodgers, jazz sax great Wayne 
Shorter and African vocalist Angélique 
Kidjo, among others. The set list takes 
in everything from Bob Dylan's “Blow- 
in’ in the Wind” to Bob Marley's “Get 
Up Stand Up” to the “Ode to Joy” from 


Beethoven's Symphony No. 9. 

“See, I know a secret that a lot of 
people don't," says Santana. "The 
secretis that people like Herbie, 
Chick and John don't see themselves 
as jazzbos or some kind of elite jazz 
musicians. They see themselves as 
perpetual children, open to everything 
and anything all the time, This is why 
the DVD works—because we're able to 
play the music of Bob Marley, Marvin 
Gaye, John Coltrane, Bob Dylan and 
John Lennon. There are not many 
musicians who dare to embark on 
doing a concert like this and make 
ita triumph of the spirit. And that's 
what I would say this was: a tri- 
umph of the spirit over the flesh.” 

The idea of doing a large-scale, 
multi-artist peace concert first 
came up in conversations that San- 
tana and jazz saxophonist Wayne 
Shorter had in 1988 while on the 
road with jazz trumpeter Miles 
Davis. Longtime Montreux pro- 
moter Claude Nobs helped make 
the idea a reality. “Most promoters 
or impresarios would say, "That's 
impossible. It's cost prohibitive,” 
says Santana. “All these excuses. 


But Claude Nobs said, ‘Let's try it. 
And, as always, Carlos gives ultimate 
credit to the Most High: “1 feel very 
grateful to God that I was able to dream 
this thing. I have a lot of help from my 
invisible friends on the other side and 


(DON'T 
BELIEVE IN 
COMPETITION. 
I BELIEVE IN 
CHARMING AND 
CAPTIVATING 

PEOPLE.” 
—SANTANA 


“The formidable task of pr 
charts and arrangements for the big 
show fell to Santana and two of his 
band members ist Chester 
Thompson and bassist Benny Reitveld. 
“You have to step back and get the 
right tempos, the right keys, the right 
arrangements, the overall length of the 
show and the whole presenta- 
tion,” Santana explains. “But 
there wasn't really that much 
rehearsal, We went in the day 
before and rehearsed about two 
hours. We just ran it through with 
everybody, and the next day we 
did about 45 minutes of sound- 
check. ГА given CDs to some of the 
guest artists who wanted to know 
what was up. But most of them just 
showed up and played. My band 
was the house band. They had to be 
solid for everybody.” 
This musical achievement is 
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made even more impressive by the fact 
that, on the previous evening, Carlos 
hosted, organized and performed at a 
blues concert that featured Buddy Guy 
Bobby Parker and Clan 
Brown. (Eagle Rock released Footage 

of the show last year as the triple-DVD 
set Carlos Santana Presents Blues at 
Montreux 2004.) All three blues guitar 
icons are special to Santana in differ- 

ent ways. He and Guy have performed 
together often and are reportedly col- 
laborating on an album. One highlight of 
the Blues at Montreux DVD is watching 
them jam on the T-Bone Walker blues 
chestnut “Stormy Monday.” Going head 
to head with Buddy Guy is a daunting 
challenge for any guitarist, but Santana’s 
soloing is focused like a laser beam, dia- 
mond-hard in its clarity and confidence, 
as he quotes a few of T-Bone's signature 
parallel-fifth moves and then ignites 

the song's familiar chord changes with 
his own unique Afro-Latin-psychedel 


sense of phrasing, 
"Buddy Guy is like a 
supreme warrior with the 


ultimate samurai sword, 
Santana says. “And the only 
way to win his heart is to 
do the opposite of what 
he's doing. 1 can't get into 
the ring with Buddy Guy 
or B.B. King and try to play 
like Buddy or В.В. they'll 
kill me. So 1 have to bring 
my own menu—what I've 
learned from studying the 
vocabulary of Miles’ way of 
phrasing the blues, or [The- 
lonious] Monk's. Whenever 
1 play with Buddy Guy or 
Eric Clapton, I try to offer 
something really beautiful 
and new to them, because 


then they are charmed. I 
don't believe in competi- 
tion. I believe in cha 
and captivating people 

Bobby Parker is a blu 
man that Santana has Бе 
championing for many 
years now, Santana was 
justa kid growing up in Mexico when 
he first heard Parker's early Sixties 
singles “Steal Away” and “Watch Your 
Step.” (The latter song is often cited as 
the inspiration for the guitar riffin the 
Beatles “I Feel Fine.") “A lot of people 
don't know about Bobby, but he's one of 
the last of that era," Santana says, "I'd 
put Bobby in the same class as Buddy 
Guy and Otis Rush. There are very few 
people left alive who can penetrate your 
heart with the blues like that.” 

The late Gatemouth Brown was the 
only artist on the bill that night with 


46 GUITAR WORLD 


nce “Gatemouth” 


THERE ARE 
NOT MANY 
MUSICIANS 
WHO DARE 
TO EMBARK 
ON DOING A 
CONCERT LIKE 
THIS AND 
MAKE IT A 
TRIUMPH OF 
THE SPIRIT.” 
—CARLOS 
SANTANA 


whom Santana had no performance һіз- 
tory. “That was the only time I met him 
and played with him, But I always knew 
about Gatemouth, because he used to 
back up Freddie King, and I know he 
loved T-Bone. 1 also knew he was a 

very unique person who loved country 
blues and Duke Ellington.” 

But to hear Santana jam with Gate- 
mouth, matching his tone and phras- 
ing to the late blues legend's highly 
iosyncratic fingerstyle electric blues, 
you'd swear they had been playing 
together for years. Brown could be 
notoriously cantankerous, but Santana 
says he experienced no such attitude 
problem, “Hey listen: after Miles Davis, 
Gatemouth was a pussycat. I just 
immediately showed him my heart and 
respected him. He was very guarded, 
like many people of that generation 
are. But once he saw my eyes, he saw 
I was there to offer him gratitude, 
'espect and admiration, and he brought 
his guard down.' 

Santana himself is worthy of much 
respect and admiration. Now 60 years 
old, he first sprang to fame in 1969, 
catapulted by a breakout performance 
at Woodstock and a stellar self-titled 


musi 


debut album. Pioneering the use of 
Latin percussion and rhythms in rock 
music, Santana earned а well-deserved 
place in the Seventies classic rock 
pantheon. He experienced a spirit 
awakening in 1973 and struck off in a 
jazz-fusion direction, teaming with 
McLaughlin for the influential Love 
Devotion Surrender album and record- 
ing with f 
and the late Alice Coltrane. Santana 
was right in step with the world-b 
Eighties, a decade that saw his 1981 
album Zebop! rise into Billboard's Тор 


sion luminaries like Core: 


at 


10 and his 1989 disc Blues for Salvador 
garner а Grammy. And at the dawn of 
the new century, Santana was back in 
the mainstream with his multi-Plati- 
num smash Supernatural and its equal- 
ly successful follow-up, Shaman, 
Recently, Santana has undertaken 
the task of remastering his vast catalog 
for reissue on Sony Legacy. June saw 
the release of Multidimensional Wa 
rior, a double. dise compilation culled 
from late-Eighties/early Nineties 
albums like Beyond Appearances, Spir- 
its Dancing in the Flesh and Milagro. 
Those are albums that 1 don't think 
people really listened to,” he says. “So 
I've compiled a love letter of all the 
songs from there that were special to 
me. One CD is purely instrumental, and 
the other one, if you listen to the |) 
is something that is very much needed 
today for the healing of our planet.” 
Later in 2007, Santana will release 
а career-spanning greatest. hits retro- 
spective, the highlight of which will 
be the previously unreleased original 
version of “The Game of Love,” his 
2002 hit that featured Michelle Branch 
on vocals, Santana had first recorded 
the song with Tina Turner, but Arista 


‘ord chief Clive Davis shelved that 
performance, betting that the more 
youthful Branch would put Santana in 
touch with a younger demographic. 

Now Carlos wants to bring the 
Turner version to light. After all, 
bringing light where there's darkness 
has become this multidimensional 
warrior's lifetime quest. "Looking b 
on my life, it's been brutally intense 
at times,” says Santana. "But I'm on a 
journey this year to retain that same 
intensity, but do it in a more soulful, 
kind and compassionate way." 


Take Тһе 
Direct Line 
to Tone City! 


oth of these new 25 and 50 

watt combos feature four 
inspiring modes from two opposite 
personalities spread across two 
fully independent channels. If Dr. 
Jeckyll and Mr. Hyde had to share 
one platform, this would be it! 


Visit your local Mesa dealer or send пате/ 
for our 90 page catalog to: Mesa Boogie, 1317 Ross St., 
Petaluma CA 94954 Phone: 707-778-6565 


Both Express 
5:50 and 5:25 include 
these great features: 


USH-PULL T 
Patented Duo-Class™ Power Switching 
let's you switch the Class (operating class) 
and Configuration (wiring st 

dem, giving you two dialed 

ranges with the flick of a switc 

5:25: 5 and 25w—5:50: 5 and 50w) 


Four Fully Evolved Мой 
g pass to all the classic guitar 
The pristine, blooming CLEAN and 
tight grinding CRUNCH cover the rhythm 
in Channel 1while Channel 2 
roams the w spaces of soloing 
with howling BLUES and soaring BURN 
modes 
Both Channels feature Assignable/ 
Footswitchable CONTOUR controls that 
pack the sonic power of a multi-band EQ 
into one simple control. Blend this dynam 
bouncy circuit with the musically rich 
for a sound far bigger than 
heard from a combo. 


In his first post tehab interven, 


EDWARD 
ІШІ ШІЛІ 


LT ifi tam and ready to 


— Qn 


he 


ТТТШ 
ИШЕТ peas 

Ñ а i \ inning of 2007, I 

a il AMM convention in 

МР of. Hiner zi 

ww need the new EVH brand of guitars, amps 


and musical products, which are manufactured 

and distributed by Fender Musical Instrument 

Corporation (the parent company of Fender 
The EVH brand breaks 


ШШ 7) 
new ground in the music industry: whereas many 


чиш» - Р - ists have previously helped companies develop 
My signature models, EVH raises the concept to a 
и el by establishing ature brand that 
will offer a complete line of products developed 
and designed through the vision of a sing 
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Then in February came the 
news that devoted fans of the 
original Van Halen lineup had 
waited more than two decades 
to hear: David Lee Roth had re- 
joined the group. Plans for a Van 
Halen world tour were also dis- 
cussed, and Ed revealed that his 
Son, Wolfgang, would be play- 
ing bass on the tour. “Wolfgang 
breathes new life into what 
we're doing,” he said. “Не go- 
ing to kick some major ass.” 
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РМ KIND 
OF A BLIND 
MAN. | 
USE MY EARS. 


Wi 
PICKUPS ARE 
IN MY 
GUITARS 
SOMETIMES,’ 


The announcement that Van Halen were 2007 inductees 
into the Rock and Roll Hall of Fame shoved the band even 
further into the spotlight. Fans wondered whether Ed and 
Alex Van Halen would perform at the induction ceremony 
with the new lineup and if ousted members Sammy Hagar 
and Michael Anthony would also participate. Rumors about 
Van Halen spread like wildfire through the press and the 
Internet, and after several years of relative silence, the Van 
Halen machine was revved up and ready to rumble like 
never before. 

But as quickly as the machine got up and running, its 
gears ground toa halt. First came news in late February 
that the tour, announced less than three weeks before, was 
postponed indefinitely. Then on March 8, only four day 
before the Rock and Roll Hall of Fame induction ceremony, 
Ed decided to enter a rehabilitation facility. The official V: 
Halen web site posted a brief message from Ed to his fans 
announcing his decision: “I have always and will always feel 
a responsibility to give you my best. At the moment I do not 
feel that I can give you my best. That's why I have decided 
to enter a rehabilitation facility to work on myself, so that 
in the future I can deliver the 110% that I I owe you and 
want to give you.” 
zd checked out of rehab and 
made his first public appearance on 
April 20 at the Phoenix International 
eway, where he served as an hon- 
official for the Subway Fresh 
Fit 500 NASCAR Nextel Cup Series 
race, Fit, tan, and with his hair cut to 
a short, spiky style similar to the one 
he rocked during his previous period 
of sobriety in 1995, he looked better 
than he has in years. 

As he sits down with Gi 
for his first post-rehab interview, Ed 
stresses that he wants to keep the 
focus on his latest EVH project, the 
5150 III amp. He appreciates that 
readers are interested to hear about 
his experience in rehab and assures. 
us that he will discuss the topic 
when the time is right 

^] want to say thank you to all the 
Van Halen fans for the tons of emails 


n 


itar World 


and all the support they provided 
when I was in rehab earlier this 
year," Ed says. "It was an intensely 
personal thing that I'm not really 
comfortable talking about right now, 
but I want everyone to know that 
their support has and always will 
mean the world to me. I want every- 
one to know that I am truly grateful! 
Suffice to has emerged 
from rehab with a new outlook on 
life, but a few important elements 
of his personality haven't changed 
at all—his devotion to music and his 
pursuit of the ultimate tone. Which 
brings us to the 5150 III amp. 
nificant departure from the 515 
5150 II models that preceded it, the 
5150 Шів a three-channel, 100-watt 
head with a specially designed 4x12 
cabinet. Ed, his part-time tech and 
full-time ma r Matt Bruck, and 
Fender amp research and develop- 
ment engineer Mike Ulrich built an 
entirely new model from the ground 2 
up to offer a product that is unlike 
anything else on the market, : 
“Гуе always been very proud of 5 


my dealings with the 5150 line,” Ed says. “But I've gotta say 

that the 5150 III is light years beyond anything else that I've 
ever put my name on or been involved with, For that matter, 
it's better than anything I've ever played through. The whole 
process took close to two years, but now the amp is finally — | 


1 0 8 for fender amp guru Mike Ulrich, developing 


ch channel on the 5150 III offers its own characte 
istic voice—clean, rhythm and what Ed describes as “over the EVH 5150 Ш was the thrill of a lifetime. 
the top”—and separate control section. Not only is the amp | 
capable of duplicating all the tones for which Ed has есі i — 5 
known-it also delivers new sounds. (See page 62 for a d p 
> 
1 
A 


tailed preview.) 

With the introduction of the 5150 ІП amp, the EVH brand 
is officially off to a start. Like proud parents, Ed and Bruck 
can barely contain their enthusiasm for the amp as they 
discuss details about their new baby. It seems fortuitous that 
Ed decided to take a fresh start on life at the same moment 
that his new venture finally was ready for birth. With his re- 
newed outlook, one can only wonder what achievements and 
challenges he'll conquer next 

Kok ж ж + 

GUITAR WORLD Why did it take nearly two years to develop 
the 5150 111? 

EDDIE VAN HALEN We had a couple of false starts and set- 
backs. Plus, designing an amp can be an elusive process. 

When you're collaborating on building an amp, you're try- 

ing to communicate verbally things like tone and attack, It's 
like trying to describe a color to a person; it's not as simple 

as people might think. It’s not as simple as connecting caps, 
tubes and wiring, then plugging in and having it work, Many 
things get lost in translation when you're trying to des 
attack and you know nothing about capacitors, wiring and 
that kind of shit. 

MATT BRUCK How do you describe a sound with words? 

VAN HALEN Sometimes I wish the techs were deaf. If they 
couldn't hear, then they would just do what I tell them! 
[laughs] We had some difficulty getting going. The first couple Í 
ol guys we worked with did not understand our feng Shui 
call it “Ed shui,” which is “my way"! [laughs] In about spring 
of 06, we started working with Mike Ulrich, and he definitel; 
spoke “Ed shui.” It was easy to communicate with the guy. He 
knew exactly what Matt and I were talking about. 

ruck The chemistry was on target at that point. It wa 
base prior to that. 

GW Chemistry 
as big as this. 

VAN HALEN That's about all you've got. You have to un- 
derstand each other's lingo and how to move forward. Mike 
definitely understood where I was coming from. We got in a 
rhythm and a groove, and it began to progress quickly. 

GW How did the collaboration process between the 
three of you—Ed, Matt and Mike—work? Ed, would you play 
through the amp and make comments while Mike changed 
parts and tweaked the amp? 

впуск We started in Scottsdale [Arizona, at Fender corpo- 
rate headquarters], but after doing that one time we realized 
that we needed to be on home ground. We needed to be ina 
place that we were familiar with and that our ears were ас- 
customed to. Everything was designed, built, tweaked, modi- 
fied and approved here. 

VAN HALEN Nothing goes out until it’s 
Studios. 

Ruck It’s where we know how things really sound. If it 
unds right here, it's going to sound right wherever we take 
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— ] 
THE LONGER 
ED WOULD 
PLAY THROUGH 
THE 5150 Ill, 
THE MORE 
| KNEW THAT 
THINGS 
WERE GOOD.” 
—MIKE ULRICH 


off 


very important when you have a project 


approved at 5150 


it. 


GW Did Mike come out there and do a lot of tweaking, or 
would you send the amp back to Scottsdale with your com- 
ment: 

RUCK It was a little of both. 

VAN HALEN If it was a major ordeal, he would take the amp 
back to Scottsdale, but the majority of the work was done 
here. 

Ruc We would do R&D for a day, and at the end of the 
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Guitar World takes a first look at the 
EVH 5150 ІП head and 4x12 cabinet. 


„ BY CHRIS GILL 


ESIGNED WITH considerable 
input from Ed Van Halen 
and introduced in 1991, the 


Peavey 5150 EVH amplifier quickly 
achieved status as a classic, must-have 
amp. Eight years later, in 1999, Ed and 
Peavey announced the 5150 II, which 
improved upon the original circuit by 
adding another preamp tube (for a total 
of six) and a second set of EQ, presence 
and resonance knobs to provide sepa- 
rate tone controls for each channel. 
Well, another eight years have passed 
and, right on schedule, Ed is back with 
not only а new amp but also a new 
company. The 5150 Ш is the first newly 
designed product from his ЕУН brand, 
which is manufactured and distributed 
by the Fender Musical Instruments 
Corporation (the parent company of 
Fender, Jackson, Charvel, et al). A true 
-channel amp, the 5150 ІП rep- 
resents a significant departure from its 
predecessors in terms of tone, respon- 
ss and versatility. Its wide range 
formance capabilities 
se tone geeks and pro con- 
noisseurs alike—which explains why 
although this model has just hit the mar- 
ket, it seems destined to become a classic. 


FEATURES 


aturing four 6L6 tubes and a pair 
of massive power and output transform- 
ers, the 5150 ІП pumps out 100 watts 
of power. Eight (count’em!) 12AX7A 
preamp tubes provide almost obscene 
levels of gain while they retain indi- 
vidual tonal character for each channel. 
Black circular mesh metal screening 
encloses the amp's front and back while 
it provides ample ventilation to keep all 
those tubes from overheating, and the 
front grille is subtly decorated with Ed's 
signature (and copyrighted) stripe motif 
in matching black. 
The head's front panel boasts a 
mind-numbing array of knobs—no few- 
er than 18—but unlike the control con- 
figuration on many other three-cl 
nel amps, it is straightforward and e: 
to use. Each channel has its own gain 
and volume controls (much easier to 
comprehend than the "pre" and "post" 
designations on the 5150 III’s prede- 
cessors), plus low, mid and high EQ. 
Separate presence controls for each 
of the three channels are located at 
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the right edge of the chassis. The only 
other front panel controls are selection 
switches for changing channels with- 
out the footswitch controller (included 
with the amp as standard equipment) 
Finally, there's a single 1/4-inch jack 
for plugging in your ax. 

The back panel contains the power 
and standby switches, the send and 
return jacks for the mono effect loop, a 


preamp output, a seven. pin 
footswitch, a 478716209 impedance 
selector switch and a pair of paral- 
lel speaker outputs. The footswitch 
features exceptionally rugged and 
sturdy е-саві metal construction 
and heavy-duty Switches 
the three channels and the effect loop. 
Corresponding colored LEDs make it 
easy to determine which of the three 


for each of 


The siso ll cabinet is stocked with Van Halen's 
signature Celestion EVH-Gra speakers. 


channels is in use—One, green; Two, 
blue; Three, red—and a purple LED in- 
dicates that the effect loop is engaged. 
The footswitch comes with a 25-foot 
cable that is long enough for all but the 
biggest stages, and because the cable is 
detachable, you can replace it, should 
excessive roadie abuse or drunken 
stage divers damage it. 

The D III's matching 4x12 cabi- 
net is a necessity if you want to expe- 
rience the amp at its best: it’s loaded 
with specially designed Van Halen 
signature Celestion EVH-G12 speake 
which are available only with this cabi- 
net. Other features include a slanted 
front baffle for optimum sound disper- 
sion, recessed metal lifting handle: 
removable casters and caster trays for 
stacking multiple cabs. The amp and 
cabinet are available with a choice of 
black or ivory covering. I recommend 
black if you're a die-hard dirty road 
dog, but ivory is the way to go if you 
want a classy-looking half stack for 
your studio or video shoot: 


PERFORMANCE 


"The 5150 ШІ provides all the vei 
ility guitarists want from a three- 
channel amp and does so without 
operational headaches. There are no 
confusing switches or push/pull but- 
tons, and every control does exactly 
what you want it to, making it easy to 
dial in any desired tone in a few sec- 
onds. While this version of the 5150 
does away with the resonance control, 
1 doubt anyone will miss it, as the amp 
has an uncanny knack for responding 
to your touch as if it's reading your 
mind. You can make the response as 
tight or loose as you want just by alte 
ing your pick attack. 

The tone controls provide a wide 
range of textures and flavors, yet even 
at the most extreme settings the amp 
always makes your guitar sound well 
defined, full bodied and detailed—no 
indecipherable mud or tiny, piercing 
mosquito tones. Voiced with a “mil- 
lion-dollar” midrange, the 5150 III is 
dialed in to that elusive EQ sweet spot 
where notes sing with fat sustain and 
harmonics pop like firecrackers on the 
Fourth of July. This amp absolutely 
loves humbuckers, My Gibson Les Paul 
Standard and late-Seventies Ibanez 
Destroyer never sounded more deva: 
tating, especially when I copped a few 
of Ed’s choicest lick: 

Channel One is the 5150 IIT's clean 
channel, but in addition to providing 
the warm, chiming twang of a classic 
Fender amp, it can deliver deliriously 
delicious overdrive that covers every- 
thing from Stevie Ray to Jimmy Page 
tones, This channel feels and responds 
a lot like a cream-colored early Sixties 
Bassman, one of Ed's old favori 


‘The four-button 
footswtich gives 
control over 
channel selection 
and effects. 


ІП HEAD АМО 

‘CABINET 
LIST PRICES: Hea Channel Two, which he calls the 
$1,999.00; дхта c rhythm channel, comes about as close 
Я к as you can get to Ed's coveted “Plexi” 
eheum ° i Marshall tones without spending a 
OUTPUT: co watts uus small fortune, Slap an MXR Phase 90 
russ comptement: and Flanger up front, plug a digital 

ur 6L6 power eight reverb set to a plate preset into the ef- 


fect loop, and it’s 1978 all over 

(only this time you know how to play 

н Eruption” correctly). 

54 calls channel Three the “over the 

top" channel, and that’s an understate- 

ment, With more layers of fat than a 

Taco Bell combo burrito, this channel 
itch takes gain beyond the threshold of pain 

Eee len. and into a new dimension of power, 

тегіміз Tune down to drop D and dig how the 


CHANNELS: Thi 
CONTROLS: 


FEATURES: Mono effect 


FOOTSWITCH: Four bottom strings go ka-chunk-ka-chunk- 
button (included) ka-chunk like melodic pile drivers when 
you chug on the "Unchained" riff. 
Some of the 5150 III's best featur 
are the ones most players won't even 
notice. For example, the amp and ef- 
рю, | fect loop produce very little residual 


and no hum at all even 


noise and absolutely no hum even with 
‘with the gain maxed. : 


the gain cranked way up on channel 


EFFECTS 


‘Three. Step on the channel-selection 
footswitches and the desired channel 
engages instantly—there is no delay 
whatsoever, When the speakers ar 
pushed to distortion, the transition is 
smooth, musical and natural sounding, 
with no harsh overtones or “paper-rip- 
ping” crackles. The head and cabinet 
work together like a finely tuned ma- 
chine that responds to the most subtle 
nuance or inflection and brings out the 
best in your phrasing and technique. 


THE BOTTOM LINE 


As the saying goes, the third time 
is the charm, The 5150 III performs 
like three separate amps, each with 
its own distinctive voice and char- 
acter, Whether you're a devotee 
who wants to duplicate Van Halen's 
signature tones or a performer who 
needs the utmost in tonal versatility 
onstage, the 5150 III provides the 
guts and glory players demand, from 
timeless classic sounds to untapped 
modern textures, 


Ed's stripe motif lends a subtle touch of decoration to the grille. 
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day we would itemize our conclusions. And if it was deep, 
where the layout of the circuit would need to be changed to 
ilitate what Ed was asking for, Mike would take the amp 
back and work on his own for a whil 
VAN HALEN I'd say 999 pe 
here, although one of the big turning points came about 
in the process when we were in Scottsdale at Fender. I be- 
lieved that the transformers in the amp were not happening 
and were keeping the amp from sounding the way I wanted 
it to. We were in a room with a shitload of people everyone 
from three-piece suiters to techs—and I had a crazy idea: 1 
asked them to try a certain transformer with the amp where 


ing was done 
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ПЕТ 
THAT AMP ON 
WITH THE 
BASS FEEDING 
BACK FOR A 
MONTH. | KID 

YOU NOT.” 


it stood at thętime. I basically proved to them that it was the 
transformer, 

hey were working on other things, tweaking the 
preamp, making changes to the.aurputstage. hut she 
former is the heart, soul and essence of any amp. 

VAN HALEN I'm not knocking them for it. You have to 
understand that whenever you start with a new company, 
they're goihg to want to use parts that are lying around and 
readily available. I didn't particularly care for what they had 
lying around, so we brought ош "Tac was the beginning 
of the 5150 H. Tubes аге a very important part, too. 1 don't 
know what type of transformers they were, but they worked. 

Tr kind of a blind man. I'm just a tone chaser, I 
use my вагу, 1 don't even know what pickups are in my 
guitars sometimes, Whatever sounds good to me at the 
time is what Fuse. I don't know what the fuck the-trans- 
former was, I just pulled it out of something. 

Gw Are the transformers custom made? . 

BRUCK They have a proprietary desi made just 
for the 5150 III. It exists nowhere else. It took miles and 
miles of comparing and’A/B-ing to come up w 
we wanted. An amplifier hàs so many different 
depending on what you play. s kept pushing 
back at us with suggestion: 
just had the feeling that this particular t 
the one, and it w 

VAN HALEN After we got past that hurdle, which was the 
biggest one, the tailoring and shaping of all three channels 
was next in line. This amp is the cleanest and dirtiest and 
all things in between of anything I've ever played through. 
The sustain is across the board on this amp, and that goes 
from its chicken-pickin’ clean sound to its over-the-top 
dirty sound. I don't really like distortion that much; I like 
clean sustain, rhythm sustain and totally over-the-top sus- 
tain that's on the verge of blowing up. That's the essence of. 
the 5150 Ш. 
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snuck So many people pursue distortion as a means to Z 

sustain. ГС 
Most guitarists still use some kind of overdrive 

or distortion pedal in front of the amp to get their sound. I'll 
never forget when Billy Corgan from Smashing Pumpkins in- 
terviewed me for Guitar World. He came up to my studio and 
asked if he could plug into my rig. I handed him my guitar, 
and he was going, “Whoa! This thing is out of control, Wh 
is your fuzz box? 
к It was feeding back. You've got to cut back the vol- 
ume when you're not playing notes. It's like a wild bucking 
bronco. 


THE АМР 
КЕНІ! 
° | WOMAN THAT 
| RESPONDS TO 
YOUR TOUCH. 
AND I WANT 
THE AMP 
TO DO WHAT 
I WANTI" 


You know how it is when players take a break 
in a song and don't turn down the volume knob on the guitar? 
With any 5150 amp, especially the 5150 HI, you've got to turn 
your volume knob off or it will go gung-gung-gung-gun; 
wooooo and feed back. That's what happened to Billy. He 


— 


Erik Turner 
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asked where the overdrive pedal was, and I explained to him 
that there was no overdrive pedal. It was the amp! That's very 
different than how most people approach an amp. For me, the 
amp has always done the work, along with my fingers. I don't 
depend on any stomp box. I use my flanger, phaser and wah- 
wah, and I've got a few outboard effects, but the basic premise 
of my sound is amp, guitar and fingers. 

Gw Tell me about some of the new features on this amp. 

val V The channel switching on this amp is instanta- 
neous. With previous 5150 models, I had to anticipate wher 
to punch in to get the channels to switch smoothly. It's like 
with the old tape machines, where you had to anticipate 
punch-ins a little before the beat. I don't know how Mike 
Ulrich achieved my goal, but he achieved it. I told him that 
when I hit the switch, I want the channel switched immedi- 
ately, with no hesitation, popping or noise. 

BRUCK It's the fastest channel switching Ed or I have ever 


Е heard. 


` N It is so fucking accurate it's 
kening. Wolfie, Alex and I just rehearsed 
yesterday, and it was the first time I'd played 
in about 12 weeks, which is irrelevant, because 
for me playing is like fucking or riding a bicy- 


Hoffman 


cle; you don’t forget how to do it. I was really 
getting off on the channel switching, because 
it was so clean and tight. I didn't have to use a 
brain cell to think about when to hit the but- 
ton. I've yet to see an amp that is this tight. 

Gw Did you have the sound of certain amps 
in mind when you started designing the amp? 

Of three amps, actually. Be- 
cause the 5150 III is really three amps in 
one. There's а very fine balance between the 
preamp and the output stage of the amp. Ваві- 
cally, we improved upon the sound of all three 
channels, It was very simple. With all the 5150 
amps, the starting place is always my ear and 
my fingers. It's what feels right. It's either 
butter or it's fucking not. It's not this “I can't 
believe it's not butter" bullshit! [laughs] It’ 
to be butter. Ask Matt. When we' 
can hit just one note and tell whether the amp 
is happening or not, It has to feel right. 

BRUCK It's instantaneous: Is the connection 
there? Does the amp provide an extension of 
what is going on in Ed's mind? That goes down 
to his hands. Everything is connected: the mind 
interprets the inspiration, the hand interprets 
the mind, the guitar and amp interpret the 
hand. There has to be this harmonious connec- 
tion so that what's represented by what comes 


re on tour, 1 
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outof the speakers, which is the end result, is 
connected to every point along the line. 
And it had better relay what I'm 


trying to say 
Otherwise the connection is incor- 
t. In the time that I've worked with Ed, he's 
always known what he's going for. If there's 
any disconnection in that series of connec- 
tions, we've қоға problem. 
n 1 don't want the amp to be an 
interpreter; I want it to be an extension of me. 

GW A lot of detail can get lost in the trans- 
lation. 

VAN HALEN No shit! Whether I'm work- 
ing with an engineer on an amp or whoevei 
1 don’t like interpreters. 1 want the amp to. 
do what I want. I want to speak clearly about 
how I feel. The amp has got to be sexy. It's like 
a woman that responds to your touch. And I 
want the amp to do what I want! And it had 
better be able to be three different people, so 


м 


to speak 
When you have that, you can do any 

thing, When you don't, you've got to work two 
or three times as hard to get the point across. 

\ I've got to say that where the 
5150 Ш із right now is the most accurate rep- 
resentation of what I need from an amp. It is 
what I use. 

GW What should a good clean sound have? 

w That's an elusive question. 
Sustain! 


Sustain is the most difficult thing to 
get from a clean sound. I know from teching 
and from working with Ed as long as I have 
that probably the biggest challenge is getting 
sustain from an outright clean channel 

` It has to be a warm, round 
sound. 
Gw What did you want to achieve with the 
rhythm channel? 
"The same thing, That's what | 
oss the board. 


wanted to do a 
We spent more time with the 
rhythm channel than ever before, because it 


offers more. 

Because the over-the-top chan 
nel is so over the top, I end up using the middle 
channel more than ever, It's beefier, rounder 
and more versatile 

Gw The speaker cabinet is an important 
part of an amp's sound. What is the 5150 III's 
cabinet like? 


The final version is a little 
oversized compared to most 4x12 cabinets. 
We went through every damn thing you could 
think of to come to what we have, We experi- 
mented with everything: the thickness of the 
wood, which is birch, the way the cabinet is 
constructed, the baffle, the tilt of the baffle, 
the back of the cabinet, the wiring, the gauge Š 
of the wire, the jacks, the handles, what effect 
the covering has on the sound, the grille cloth, 
the thickness and different types of grille cloth 
that you can use. 

We found that a basketweave cabi 
net rolls off a shitload of high end. We went 
through more than a dozen prototypes to get 
to the final version. 

The clincher is what's in the 


cabinets. 
GW And what speakers are in the cabs? 5 
EVH-G12 speakers made by 


Celestion. I'm the first guitar player in history 
to have my own signature Celestion speakers. 
Celestion speakers were a big part of my sound 
from day one. It was great to work with them 
and come up with a speaker that is very similar 
to what used in the old days. The 5150 III is the 
only amp that will come with these speake 

‘GW How far along was the amp when the 
new speakers were developed? 

VAN HALEN We started off with older Celes- | 
tions, and then we developed the new ones 
after the amp was done. 

BRUCK The speakers are as important as any 
other element in the chain. At the end of the 
day it’s the sum of the parts that creates the 
overall result 

VAN HALEN It’s about the guitar, the pickup, 


the cable that plugs into the amp; then the amp 
does its job and the speaker cabinet has to work 
in conjunction with the guitar and the amp. It's 
a great, positive domino effect. 

BRUCK Every single element has to be the 
ultimate, Ed pushes the limits of performance 
more than anyone I’ve ever seen. It's bizarre 
how his ear is tuned into things. When some- 
thing isn't satisfying him, he'll go, "Check this. 
Check that." It could be anywhere in the chain, 
and he'll know where to look. Ed's rig is sort of 
like an Indy car. 

VAN HALEN It’s a finely tuned piece of equip- 
ment that has to be able to convey what I'm 
playing, And it's built like a brick shit house. 
I've got to tell you a funny story about Mike 
Ulrich: We were at my studio and had one of 
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Eleca's new eAmp combines a rugged, versatile practice amp with an iPod" interface, 
and makes playing guitar more exciting than ever. Play along with your favorite bands 


and enthusiasm for playing music 


or learn guitar riffs and solos. Featuring dual cabinets for true stereo separation 
anda headphone jack for privacy, the тр generates a new level of energy 
ata price that won't stun your wallet, 
Heca's elm... the new practice amp for today's avid guitarist. 
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the later prototypes of the 5150 ІП. At the end 
of the day before we walked out of the studio, 
I took a six-string bass and plugged it into 

the amp. I laid the bass on the ground right in 
front of the speaker cabinet, and Mike looked 
at me like What are you doing? 

BRUCK It was feeding back wildly. 

VAN HALEN I've never mentioned this 
before, but that is how I crash test my equip- 
ment. I laid the bass down in front of the 
cabinet and positioned it properly so it would 
vibrate at a certain harmonic frequency. We 
walked out into the control room and I told 
Mike that's how I crash test my shit. I left 
that amp on with the bass feeding back fora 
month. I kid you not. We went through three 
phases of that, each amounting to a month to 
five weeks. The amp never blew. The amp is 
already crash tested, road tested —whatevei 
you want to call it. I unplugged the speaker 
cable to see how long the amp would last with 
nothing plugged into it. Actually I think I did 


In New York City, 1983 


и 
t 


that by accident. I had three or four heads in 
the control room where I prefer to play, and 1 
was going “Shit! The amp's on but I don't hear 
any sound!” Matt noticed that the speaker 
cable was unplugged. If you know anything 
about other head 

Gw They'll start smoking and blow up. 

VAN HALEN Well this amp would not! 

Bruck We don't recommend trying that, 
though. 

VAN HALEN But it's good to know that if 
some idiot roadie goes behind your cabinets 
and accidentally unplugs them from the head, 
the amp will not blow: 
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Classic looks, modern playability and tone! We have » 
married the best of the old and new to create a fantastic 
guitar built for the serious player! Great classic features " 
including vintage styling and a thin-skin nitrocellulose 
lacquer finish couple with new pickups, a satin-backed 
neck and flatter radius with medium jumbo frets. The 
new U.S. Vintage Hot Rod Series from Fender® creates 
new instruments, but the result is a vintage feelin 
instrument with cool player modifications that yo 

never make to a pristine original. 


The Vintage Hot Rod '57 Strat guitar features a slimmer 
profile neck, Samarium Cobalt Noiseless™ neck and 
middle pickups, and a hot DiMarzio® ToneZone™ bridge 
, pickup. Check out our latest modded electrics at your 
local Fender dealer! ` 
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Gw There are a lot of knobs оп the head—18 
to be exact—but the amp has a very straightfor- 
ward design. Each knob does what it says, and 
there are no confusing buttons or push/pull 
knobs like you see on many multichannel amps. 

‘There are separate EQ—bass, 
treble, mid—and presence controls fo! h 
channel—you know, the standard shit, except 
this doesn't sound like a standard amp. 

There's a wide range of attenuation, 

It's not like you're he: 
three notches when you sweep the controls 
from 0 to 10, You can really hear the tweaks. 

We also decided to label the 
controls differently, Instead of being numbe 
from zero to 10, it says Off, 1/2 and Up. There 


ring the sound move only 


ed 


are no numbers, 
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STEVE VAI ON 


There are also gain and volume ct 
trols for each channel. It's a true three-channel 
amp. Nothing is shared in this amp other than 
the effect loop, which you can switch on or off 
any time you want. Other than that, you don't 
have to split the difference or share anything, 
not even a master volume. 

GW It's truly three amps in one 

That's correct. It's a true, fully ad. 

justable three-channel amp. 
It’s a jazz amp, a country amp, 
a rock amp, a di mp... You know those rat 
tling cars vou see going down the street blast- 
ing hip-hop? I say get a 5150 Ш and put it in 
your trunk! You'll watch your bumper fall off 
real fast! 
Gw What type of tubes are in the 5150 ITI? 


со 
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We tried everything, and 6L6s 
and 12AX7s are the best. 
Gw Why is that? 
They're workhorse tubes, 

The 12AX7s are very low noise, and 
there are no microphonics. Keeping noise low 
ina very high-gain amp is impor 
already a certain amount of noise that is inher- 
ent in a high-gain circuit. A lot of effort goes into 
assuring that the consistency in the tube is there. 
For environmental reasons, tubes are made all 
around the world in countries like China, Yugo- 
slavia and Russia, which are more lax with the 
quality control. Because of that, getting con- 
sistency in output and preamp tubes can be an 
issue, No effort or expense was spared to ensure 
that the consistency in the tubes was there. A 
atly influence what the amp sounds 
like, so getting consistency from unit to unit was 
key. The I2AX7s that are in the 5150 Ш are low- 
noise, high-gain tubes. 

cw 34, or 6CA7, tubes are associated 
with the early Van Halen sound. Why didn't 
you go with those? 
I prefer 6Lós. 


nt, There's 


tube can gi 


Gw Why? 
Are you married? 
GW Yes, 
Why do you like your wife? 
Because you like her, right? 1 like 61.65, 1 think 


34s are more temperamental. 


EL34s don't marry with high gain 


as well 
‘The best set of EL34s that I ever 

played isn’t made anymore, It was a matched 
set of Telefunkens that 1 bought 25 
from Tower Radio when I still liv 
dena, After that set wore out, 1 had to find 
something different because I couldn't find 
them anymore. 6L6s don't wear out as quickly 
They're bulletproof. 

GW How would you describe the tone of 
this amp in personal terminology? 

у It changes my tone from brown 


years ago 
d in Pasa: 


to round 
It's full bodied 

\ Yeah! 1 like а chick with a little 
meat, you know what I mean? Most of us do. 
It's just got to have tone. I don't know how to 
describe it, I'm a tone chaser and I just know 
when it feels right. If it feels right, it's going to 
sound good. 

Gw Can we talk about some of the amps 


you've used in the past? 

` I've used everything under the 
sun. This amp is the culmination of every amp 
I've ever played through. This amp is my pres- 
ent, big time 

Just like the amp is an extension 

ofthe guitar, which is an extension of the 
hand, mind and inspiration, the 5150 III is 
connected to what Ed did in 1978 and every 
sound he has produced that has been heralded 
and examined in detail. The same motivation 
that inspired Ed in 1978 is still in effect. He is 
always pushing. 

у LEN The funny thing is, in the past 1 
didn’t use my equipment the way it was sup: 
posed to be used anyway. Talking about my old 


amps is irrelevant because I didn't use them 
the way they were supposed to be used 

GW You did manage to find an extraordi- 
nary Marshall 


THE MOST INCREDIBLE NEW 
AMP ON THE MARKET TODAY. 


The Hughes & Kettner SwitchBlade is truly in a class 
by itself. The first real, all tube amp with built-in effects 
and the ability to store everything, including channel 
selection, gain structure, eq, and effects, in up to 128 
stage-ready presets. SwitchBlade captures the legendary 
tone of Hughes & Kettner and combines it with the 
flexibility you've always dreamed of. But don't just take 
our word for it, check out what the pros are saying... 
ALLAN HOLDSWORTH pm ai 
"To have a killer sounding tube amp and 
the flexibility to store numerous tone 
e Zee plus FN. love it!” 


У 


TONY McALPINE 


| 
M "Either on the road or in the studio, with 
“ y Hughes and Kettner | have finally found 
Ж фм incredibly durable and flexible Amp 


М, = e. that looks as hot as it sounds” 


MICHAEL WILTON 


“Тһе switchblade is a touring guitar 
players dream. All parameters 
programmable at a single push of a 
button. Save your money on the others 
а get the ferocious tone you've been ә. 
searching for" E 


ALEX LIFESON 


just finished recording a version of | 
Sught the Law for the upcoming Trailer 
Park Boys film. | did the bulk of the 


< ” recording with the Switchblade. | am 
blown away by how awesome it sounds.” 
| This amp is mind blowing! | will be using it 
p А for everything | do now. 


beyond excellent!" 


ROR Blada by. Hughes & Kettner or visit us online at hughes-and-ketiner.com Hughes & Ketiner is proudly distributed in the USA by Pearl Corporation. 


VAN HALEN I honestly think it could have 
been any amp and it wouldn't have made a 
differene 

BRUCK You used to use old Fender 
Bassmans, too. 

VAN HALEN Oh yeah! I would use anything, I 
used to use Sound Citys and Oranges, and once 
Thad a whole wall of Vox Super Beatles. It's like 
Hendrix—whatever was there, Га plug into it. 
Don't forget that tone starts with your fingei 
The 5150 III makes it e on your fingers 
This amp is the best translator on the planet. 

Gw Now that the EVH brand has officially 
launched, what's next? 

VAN HALEN We're just continuing to push 
the envelope. For Fender, the 5150 III project 
is definitely a shot in their ass, because Fender 
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doesn't have a high-gain amp like this, But, 
with the EVH brand, they do now. 
ск Any product that's out there that 

we're not satisfied with, we want to improve on 
it. We want to offer things that we couldn't oth- 
erwise get, like the guitars and the amplifiers. 

VAN HALEN It's wide open for anything. 

BRUCK Ed's never short for ideas; he has a lot 
of ideas up his sleeves. We really look forward 
to bringing our ideas to the marketplace. EVH 
a vehicle for Ed to be able to offer people 
exactly what he uses. He could go to a Guitar 
Center, pick up some EVH products and go 
right onstage with them. There's no difference. 
Most importantly, Ed will not put his name on 
anything that does not stand up to his crash 
tests and has the potential to outlive any of us. 
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There's no worse feeling than having a pi 
of gear go down on you during a gig. It's like 
standing onstage with your pants around your 
ankles. Ed goes to enormous lengths to ensure 
that those things don’t happen to him. 

VAN HALEN I need that. Everything I'm in- 
volved with has to outlive me. Im brutal on 
everything that I use, so if it can survive me, it 
can survive anything, Microphone companies 
actually send me mics—very high-end ribbon 
mics—to see if they'll survive. They know if it 
will hold up to me, it will hold up to anyone. 
Thave a reputation for being very brutal with 
my gear. I just beat the shit out of stuff. 

s amp is the evolution of me. Who 

s what I'll come up with for the 5150 
IV. This s the culmination of years and 
years of tearing things арам 
a brand-new day, and who knows how I'll 
want to improve on the amp? I've always 
been a tone chaser, but right now th 
Hl is the tool I need to do my job. The 
son why I've always been so flexible with my 
own shit is because no one else makes what 

I need. Why not make it myself? That's what 
I've done, and this is the latest version. 

The beauty of this amp is that it plea 
everyone, You don't have to play like me. You 
don’t have to play Van Halen music in order 
to like this amp. Matt was a big part of de 
ing this amp, and his preference for tone is 
different from mine, Across the board, this 
amp will please pretty much everyone, The 
proofis in the product, # 
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"MUSIC FROM THE SOUL PULLS AT 
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In the accompanying video lesson, 
rock guitar god 
teaches an insightful, multipart lesson in the 
art and science of lead guitar playing 


— š -== a 
To see video of Paul 
playing each of these 
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НЕН IT COMES TO SHRED, 
few guitarists can rip 
like Paul Gilbert. As the 
driving force behind 
shred-progenitors Racer 
X and the chart-topping 
late-Eighties outfit Mr. Big, Gilbert 
dazzled with his unhuman fretboard 
range that included wide stretches and 
intervallic leaps. 

But he was a reluctant guitar hero. 
When he went solo in 1996, Gilbert | 
shied from the shred spotlight and 
pursued a pop vocal direction. It 
took more than 10 years, but in 2007, 
he returned to the land of big guitar 
chops with his solo debut, Get Out of 
My Yard, an album that represents the 
perfect meld of his amazing technique, 
harmonic gifts and off-the-wall sense | 
of humor. As anyone who has seen him | 
on this year's G3 tour with Joe Satriani 
and John Petrucci can tell you, Gil- 
bert’s talent for ripping guitar lines has 
only grown stronger. 

For those who have had that оррог- 
tunity, or who have seen him perform 
at a guitar clinic, the video lesson fea- 
tured on this month’s CD-ROM will 
be quite familiar. An articulate and 
effective teacher, Gilbert presents an 
insightful multipart lesson in which he 
breaks down the mechanics of his vari- 
ous playing techniques and his concep- 
tual approaches to the instrument, 


thing that inspires him creatively and 
helps him remember ideas. 

The fret-by-fret chromatic move- 
ment in FIGURE 2 shouldn't be too difficult 
to master. When playing it, use whatever 
fingering you like; make sure to mute 
the lower strings to suppress unwanted 
noise and to count and perform the 
rhythms correctly. FIGURE 3, while based 
on the harmonically straightforward 
A minor pentatonic scale, is a more 4 
challenging fill, as it involves some j 
string skipping. As when learning any 
new piece of music, start out slowly 
and gradually increase the tempo 
while streamlining and economizing 
your movements. The lick in FIGURE 4 
doesn't follow a set pattern but uses 
ideas similar to those in the three 
previous examples. The muted notes 
will help you maintain your groove 
throughout, so concentrate on making 
the pick hand comfortable before tar- 
geting all the notes, 


FIGURE 5 is an example of a slick, 
country pedal-steel-style bending tech- 
nique Gilbert demonstrates whereby 
he picks a fretted note on the B string, 
bends the string with his ring finger 
(supported by the middle finger) and. 
simultaneously bends the G string at 
the same fret with the tips of the same 
fingers. Upon completing the B-string 
bend, he picks the G string for the first. 
time and releases the bend, creating a 
drop in pitch on that string (from Eb to. 
D). This cool-sounding move is often 
called a “pre-bend and release" or a 
“reverse bend.” 


As Gilbert explains in this first sec- 
tion of the lesson, a great way to gener- 
ate ideas for melodic and rhythmically 
grooving solo licks is to play a simple 
rhythmic vamp made up of a few notes 
and some “scratch” strums, then use 
it as a springboard for improvising 
melodic ideas. This is easier said than 
done, especially for shredders who 
are used to tearing up and down the 
fretboard with little consideration for | 
rhythm and playing “in the pocket” | 

Gilbert suggests starting out with 
simple ideas that are rhythmically inter- 
esting but don't have a lot of notes, such 
as the funky A minor pentatonic-based 
vamp shown in FIGURE . By thinking 
like a drummer and focusing on playing | |Д---2-2---3-3---4-4---5-5---6---7. 8—8——9—9——10-10—11-11—12—13—4]14 
something that really grooves, you'll pay 
more attention to playing with feeling. 
and soul. When playing this vamp, pick 
aggressively and try to get the most out 
of each note, and be sure to tap your 
foot in steady quarter notes to really get 
into the groove. 

Once you get used to this approach, 
you can start to introduce more notes, 
and that's where the fun really begins. 
As Gilbert demonstrates, you can use a 


simple vamp as a launch pad for impro- : 

yising more ambitious, note-inclusive 28 

licks and fills, like those shown in DUE mon EL il 

FIGURES 2-4. Gilbert advises that it’s very | |Ж хх - — x x 

helpful to think ofeach of these phrases Аб — t + — = 1 pree 

as being played as a drum solo, some- в £ Е-Е“ $ 8 
* 


68 GUITAR WORLD — 
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The basis of any musical endeavor is 
sound. Sound will inspire new musical visi- 


ons that your instrument has to be capable 


of expressing. Your amp is a part of your 


instrument. We have raised the bar on how 


far a bass amp will follow your vision 
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Most of your practice should be 
centered on executing the half-step 
bends in tune. You can reference the 
target pitches of the bends by playing 
the unbent notes one fret higher. Once 
you get the techniques under your fin- 
gers, move the lick around the neck in 
different positions and keys. The tech- 
nique also works quite well on the first 
and second strings. 

Intrue Gilbert style, our maestro 
demonstrates the lick in a fast blues 
context at the end of a blazing run in A 
(see FIGURE 6). 


FAST, REPEATING 
BLUES LICKS 


i Gilbert plays many note patterns that 
are familiar to most rock guitarists, but 
1 there is always more than meets the eye 
when one attempts to play any of his 

licks. The resourceful guitarist often 
begins a fast run with an upstrok 
may seem unusual, but it allows Gilbert 
to maintain an outside picking motion 
as he moves from the second string 

to the third, as he demonstrates with 
the repeating A minor blues scale lick 
shown in FIGURE 7. This kind of econom- 
ical picking movement becomes even 
more important when string skipping, 
as the guitarist goes on to demonstrate 
in FIGURES 8 and 9. In FIGURE o, Gilbert 
|| performs a double pull-off on the third 
| string, changing the rhythm from th 
| note groups to four-note groups. When 
| 
| 


playing all four of these examples, keep 
your fret-hand index finger barred at 
the fifth fret. 


| BLAZING PENTATONICS 
| 


Many of Gilbert's licks are based 
on patterns that he moves around the 
fretboard, as he demonstrates with the. 
|І climbing A minor pentatonic legato 
run in FIGURE n. The initial melodi 
pattern is eight notes long and i: 


peated with different note: 


| remaining strings. 
| Although Gilbert has long fingers, 
|| he uses his fret-hand pinkie a lot. It's a 
| point worth noting, because you might 
| think that he would rely on his extend- 
ed reach and not use his pinkie much at 
all. Gilbert advises students with simi- 
larly endowed hands to develop the use 
if their pinkie because it will pay off in 
the long run. The earlier you build its 
strength, the sooner it can become use- 
ful. Be sure to use the pinkie to finger 
all the eighth-fret notes in FIGURE 1 
When playing this example, it’s 
easy to start thinking in triplets, as the 
` grouping of the first three notes sug- 
_— gests. Keep in mind that you're playing 
- 16th notes; tapping your foot, or at least 
modding your head on each downbeat 
as Gilbert does in the video, will help 
you feel the 16th-note subdivision. 
| RIGUREsisa descending, pattern- 
based A minor pentatonic lick that 


| FIGURE 5 и FIGURE 6 
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FIGURE 7 FIGURE 9 


| Gilbert begins t 


| him down, Try moving this lick to other 


Gilbert demonstrates, this one incorpo- 
rating more hammer-ons than pull-offs. 
Notice the wide interval jump between 
the fifth and sixth notes (C down to E). 
lick with a down- 
stroke and alternate picks the notes 
that aren't slurred, avoiding the use of 
two consecutive downstrokes or up- 
strokes, which in this ca: 


areas of the neck and repeating it in dif- 
ferent octaves, аз Gilbert often does. 


NATURAL HARMONICS 


In FIGURE 13, Gilbert demonstrates 
how a scale, in this case C major, may 
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THE GUITAR DREAMSTATION HAS ARRIVED. 


Introducing the VG-99 V-Guitar System. The result of over 15 years of instantly change tunings at the press of a button, the VG-99 is a total 
unparalleled modeling research and design, the VG-99 puts a world guitar dreamstation, Discover sounds you've never heard, Or jam 
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be played melodically in diatonic 
thirds. The pattern is “down one note, 
up two notes,” and it stays within the 
scale. Gilbert does something simil: 
FIGURE 14. Here, he uses a symmetrical 
fingering pattern across the strings, but 
the notes don't comprise any particular 
scale. Players like Eddie Van Halen 

and Dimebag Darrell have used sym- 
metrical patterns like this in their lead 
playing. Be sure to concentrate on the 
fingering pattern used in this example 
and notice how it’s similar to the first 
example, in terms of contour. 

Gilbert then takes the same finger- 
ing pattern from FIGURE 14 and plays 
natural harmoni ) instead of 
fretted notes, creating a very cool and 
unusual note sequence with lots of wide 
intervals. When executing each natural 
harmonic, be sure to lightly touch the 
string with the fret-hand finger directly 
over the fret rather than press the string 
down to the neck behind the fret. The 
harmonics at the fourth fret are a little 
more challenging to nail and must be 
performed accurately, Otherwise you'll 
just produce a dull mute. 


PIANO-STYLE LICKS 


FIGURE16 is a cool piano-style lick 
that Gilbert plays, and it’s a pointed 
example of his efficient picking te 
nique. As in FIGURES n, the guitarist 
begins with an upstroke to economize 
the movement from the high string 
to the lower strings. A lot of Gilbert's 
super-fast alternate picking is based 
around this principle. When play- 
ing this example, keep the alternat- 
ing notes on the high E and B strings 
separate so that they don’t bleed into 
each other, You can do this by releasing 
each fretting finger’s рге against 
the string immediately after the note 
is picked. Also, avoid moving your fret 
hand excessively; it should move very 
little, in fact, so work on keeping the 
movement as efficient as possible. 


THREE-OCTAVE LICKS 


Gilbert points out that a 24-fret gui- 
tar has a four-octave range (not includ- 
ing harmonics) and that the fretboard’s 
layout lends itself well to repeating 
note sequences in different octav 
up and down the neck using the same 
fingering shape. A cool technique the 
guitarist likes to use is to take а short 
melodic idea and transpose it up and 
down and across the neck in octaves, as 
he demonstrates with the three-note A 
major arpeggio shape in FIGURE 17. This 
technique helps develop your skill at 
shifting positions quickly and offers a 
great way of extending a short lick into 
a mammoth one. Notice that the initial 
three-note sequence is repeated on the 
next two higher strings using the same 
pattern, two frets higher and then on 
the top two strings, three frets higher. 

This two-string concept is particu- 


in 
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FIGURE 14 


larly useful for guitarists since it relies 
оп each pair of adjacent strings, except 
the G and B, being tuned the same way, 
in fourths. FIGURE 18 is another example 
of this technique that Gilbert offe 
this based on a more interesting si 
note pattern in the А Mixolydian mode 
(A B CË D E FF С), which works well 
over an A7 chord. To help switch from 
his fourth finger to his second finger 
between each six-note group, Gilbert 
ubtle finger slide, which is 
sier than trying to perfectly nail each 
position shift “from the air” and sounds 
very cool, You'll find it helpful to first 
practice each six-note group separately 
before stringing them together. Also, 
keep your fret hand arched high, be- 
cause flattening your fingers will cause 
noise and slow you down. 


UNTRANSCRIBABLE LICK 


“Her cret lick that's been 
impossible to transcribe,” says Gilbert, 
“I know the mental process involved 
and can teach your brain how to get it 
There's this kid in Japan who's appar- 


ently an expert on my style. He plays 
all the stuff that I've done, which is 
kind of frightening for me! Every time 
1 see him play, I'm like, ‘I've gotta 
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learn something new!’ And so I came 
up with a seemingly untranscribable, 
lightning-fast legato lick that I'm hoping 
even he can't play!” 

Not letting Gilbert 
able” tag deter us, we've tabbed out the 
lick he plays on the video in FIGURE 19. 
The best approach is to start with your 
fret hand only, which maps out the ini- 
tial Ii note pattern upon which the lick 
is based. Gilbert uses this pattern all the 
time, so it’s worth getting to grips with it 
before adding the tapped notes 

‘The general principal behind the 


untranscrib- 
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taps can be a little bit confusing at first, 
because Gilbert doesn't quite do exactly 
what he thinks he does; even though he 
starts off by tapping the B note at the D 
string's ninth fret on the video, when the 
lick is in full swing he begins taps the 
E note at the same fret on the G string 


instead. When he moves to other po 
tions and strings, he then alternates the 
tapping between the two strings, but for 


our main lick, stick to tapping the ninth- 
fret E on the G string. This tap will serve 
as you as you ramp the lick up 
to speed. Paul demonstrates this on the 
video, alternating between the original 
legato lick and the tapped lick. Listen for 
the rhythmic accents of each tap in the 
lick. This is the key to working with the 
odd set of notes and making the lick flow 
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рге- 
е and technically accomplished as 


it’s hard to explain, 


One of the trickiest parts of playing 


cuting the fret-hand tap 
with the pinkie, ТІ 


quickly and firmly in order to gener- 


ate sufficient volume for the note to be 
heard in balance with the other notes, 


Try practicing the first eight notes as a 


separate lick, aiming for even volume 
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and tone between the notes. This will 
help with the transition between the 
third and fourth strings. 


Gilbert prefers to use his index finger to 
tap, favoring an upward flick to produce the 
initial pull. off. Experiment with your index 
ormiddle finger, using either an upward 

or downward flick. Your tapping hand will 
experience more up-and-down movement 
than usual, so try to avoid looking at your 
fretting hand at all, if possible. 


FIGURE 20 is a tapping lick that incorpo- 
rates both an ascending and descending 
arpeggio shape. In FIGURE 21, the guitarist 
introduces his unique "Gilbertism" of tap- 
ping and hammering on at the same fret, 
in this case the fourth. The effect created 
in this example is a doubling effect on the 
B note. Gilbert uses this technique to great 
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effect in many of his blazing solos. As he 
breaks it down in the video, you can see 


that it’s more a matter of coordination 
than hand speed 
Notice in both figures that Gilbert 


FIGURE 23 CONT'D 
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uses the same pattern on each three-note 
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shape. You should see the potential of 


ng this idea on different strings and 
scales, Іп FIGURE 22, Gilbert takes this 
idea up the neck on the G string, staying 


within the А tural minor scale (A B C 
nain difficulty here is get- 


yof 


third finger as both hands 
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ier to coordinate 
ven though it looks 


find this lick slightly e 
than the previous one, 
more difficult! 

In FIGURE 23, Gilbert applies the same 
idea to the A minor pentatonic scale to 
make it sound more “rock.” Since the 
shapes are bigger, with the notes being 
spread further apart, there will be more 
movement between both hands, so start 
off by learning two or three shapes at a 
time and at a slower speed, then connect 
them and crank up the tempo. You'll 
find it helpful to first get acquainted 
with the fret-hand shapes before add- 


ing the tapped notes. This will make it 
easier to work out the most comfortable 
fingering patterns for each. Try moving 
this idea onto other strings, and intro- 
duce new scales for variety. 

To make your fret-hand shifts easy, 
use your index finger to slide to the note 
you have just vacated. You should be 
able to see this from the side without 
looking away from your tapping finger. 
Similarly, your fretting hand doesn’t 
move as soon as you change shape; it 
simply taps the same fret as the highest 
note in the previous shape. 
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New punk acts like 7 
and | N are breaking the genre barrier 


with “me =l fa mer runs and effect-laden leads. 


PORTUGAL THE МАН 


= 0R DECADES, punk and prog 
t opposite ends of the mus 
t in just the five y 
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proved it's possible t 


Guitar World P 
80 


THE FAL 


ҒАТ ОЕ TROY FRONTMAN THOMAS ERAK IS teem- | 


musical contradictions. The 21-year-old guitarist has 


developed one of the most unique and inventive approaches (о 


the guitar in recent memory, yet he claims he doesn’t practice. 
His schizophrenic technique involves eardrum-shattering 

low-end riffs, but he’s equally fond of flaunting fleet-fingered 
lead runs. Most surprisingly, though his playing sugge 
influence of guitar gods like Hendrix and Page, he lis 
biggest musical inspiration Kurt Cobain, a guitarist in 
for his seeming! y approach to the instrument. 

None of this seems contradictory to Erak, who views his 
unconventional aesthetic as loyal to punk’s code of indi- 
vidual expre 

"Our band isn't so much about technicality as it is about 
he explains via cell phone from one of the Fall of Troy's 
dates opening for the Deftones. “Sure, I play stuff that's a lot 
crazier than Kurt ever did, but I like to think that I learned the 
idea of style from him. He wrote some simple stuff, but if you 
listen to those solos on In Utero, they're fucking incredible. 
People like to say that he didn't know what he was doing and 
only played power chords, but that’s not true. That guy knew 
what he was doing.” 

Erak continues his multifarious ways on the Fall of Troy's 
latest album, Manipulator (Equal Vision). Its eight-minute- 
long palindrome-titled opener, “A Man. A Plan. A Canal. F 
ama,” incorporates elements of death metal, hardcore, pre 
rock and electronica to create something literally indefinable. 
“Quarter Past” is a midtempo rocker with soulful vocals that 
evoke the Mars Volta and a breakdown that wouldn't feel out 
of place on modern rock radio. And then there's the spastic 
“Sledgehammer,” a song that changes tempos and direction so 
often, it could be 30 different songs. 

Erak’s diverse musical upbringing may have something to 
do with his wide-ranging tastes. At home, he grew up hea 
ing classic rock by Hendrix and Led Zeppelin as well as R&B 


mous 


rudimentan 


ion. 


Erak with bandmates Tim 
Ward and Andrew Forsman 
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music from the likes of Ray Charles, Erak started playing the 
drums at age two before moving on to bass and, at age 13, gui- 

i tar. "M. 1 was ап R&B ba who toured the world while I 

i was growing up. I taught myself everything I know, but watch- 
ing him play music made me want to.” 

Buy his middle teen years, Erak had played in a few local 

Í bands, but it wasn’t until he entered high school and met 
b: Tim Ward and drummer Andrew Forsman that the 
Fall of Troy were born. In 2003, the 17-year-olds spent spring 
break recording their debut. The album caught the attention 
of Equal Vision Records, which signed the band while its 
members were in their senior year. Erak promptly dropped 
out of school, though graduation was within reach. "Honestly, 
I never really gave a shit about school,” he explains. “I was too 
interested in music and believed that this was what I was go- 
ing to do with my life.” 

The group's Equal Vision debut, Doppelgänger, was т 

i in 2005 and quickly generated a buzz for the Fall of Troy, but 

two years of constant touring nearly broke up the band. Dur- 
ing that time, within a four-month period, two of Erak's best 
friends overdosed on heroin, “It was hard being away from 
things,” he says of that period. “We lost a lot of friends and 
missed out on a lot of stuff. I kind of fell into a dark place, 

‘ortunately, the recording of Manipulator allowed him to vent 
some of his pent-up anger, “It was therapeutic to get that out 
in the studio this time around.” 

Recorded last December at the Hall of Justice in Seattle, with 
producer Matt Bayles (Mastodon, Minus the Bear), Manipula- 
tor channels all of Erak’s disparate musical influences 
cohesive collection of songs, many of them laced, surprisingly, 
with commercial qualities. i honestly think that if we were 
ing to have singles, there are four or five on this album," he says, 
Credit for the dise dio-friendly vibe goes to Weezer, whom 

Í Erak listened to liberally while writing the tunes, “If we never 
got a song on the radio, I wouldn't give a shit,” he says, “But I do 
think the new album has some singles on it, which is something 
1 don't think our previous albums had." 

However, it wouldn't truly be a Fall of 1 


leased 


oy album if Erak 
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didn’t add his unique blend of bends, slides and lightning-fast 
single-note runs to a song like "Quarter Past,” or a bit of tap- 
ping on "Seattlantis" and off-time riffing on “Oh! The Casino!” 
His guitar acrobatics are in shorter supply this time out, but 
when they appear they are distinctive and passionate, potent 
reminders of Erak’s progressive urges. Despite their full inte- 
gration in his musical sensibilities, he still gets ruffled when 
his detractors call him “Tommy Noodles,” and feels conflicted 
about the punk-prog tag attached to the Fall of Troy's music 
since their inception. “I consider us a punk band,” he says 
flatly. “Being progressive is on our agenda, but that’s not what 
we're trying to sound like. We're progre: sicians and 
leading a progressive life in general, and our music is a reflec- 
tion of the way we live and what we do.” Perhaps it's a matter 


of semantics. “I guess you could say we're a progressive punk 
band," he concludes 

Given his ambivalence, it's not surprising that Ei 
tant to call the punk-prog scene a movement. “I think it's hard to 
gauge, because bands like us and Circa Survive and Fear Before 
the March of Flames are very different sounding, even though we 
definitely share a sense of community, and love to tour together. 
I think when you don't know what to call something, you call 
it prog rock. And that's the whole goal of playing progressive 
music—making something that's not easily categorized." 


BIRGA SURVIVE 


"THERE/SIDEFINITELY A NEW WAVE of music hap- 
peni оғ. and I feel like the scene is in a lot better 
place than it's been for the past couple of years,” says Circa 
Survive guitarist Brendan Ekstrom when asked about the 
recent surge in prog-punk's popularity, “I think you can tell 
that bands like us and the Fall of Troy are in it for the right 
reaso fl hink our fans can sense that as well." 
ро Philadelphia in 2004, Circa Survive recently 
relea ШЕП sophomore full-length album, On Letting Go 


‘ak is also hesi- 
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Í get musically, Anthony is always doing something attain- 


the same influenc 


Í face and see if they can handle it, 


(Equal Vision). With it, the band has retained its brand of 
progressive punk but recontextualized it for ears that may 
have never heard prog. “The first album that we did I most- 
ly just listened to King Crimson, so they had a huge influ- 
ence on what I was doing,” Ekstrom explains. “But what I 
tried to do on this album was take those influences and put 
them іп a more accessible environment for the listener. Ba- 
ally, it's simpler song structures with complicated chord 


1 voicings and guitar lines." 


This type of formula is most evident on tracks like 
“Semi Constructive Criticism" and “Mandala,” which pairs 
Ekstrom's delay-driven guitar lines with guitarist Colin 
Frangicetto's straightforward riffing and frontman Anthony 
^s falsetto-friendly vocals. “No matter how crazy we 


able with the vocals and I think that's the glue that holds 
everything together,” Ekstrom explains. "It's definitely 
important to have something simple in the mix that people 
can immediately grab onto, so that later they can get into 
the layering and other stuff that’s going on.” 

In other words, while prog-punk pioneers like the 
Mars Volta seem to get further and further out there 
with each subsequent record, Circa Survive are trying 
to reel things in. Unfortunately, that doesn't stop the 
comparisons, “It kind of sucks, because if we put out an 
album it's immediately compared to [the Mars Volta], 
Ekstrom says. "But that's because we both have a lot of 
; it's not like we're trying to bite their 
style or anything. Hopefully, that will end once people 
hear this disc.” 

Another thing that sets Circa Survive apart from prog 
rock elitists is their willingness to go out with pop acts, 
such as Cute Is What We Aim For, in an effort to bring 
their brand of progressive punk to larger audiences. "The 
idea is to get in front of kids who have only heard very 
straightforward rock and put something new in their 
kstrom says. "That's 


my favorite part of this enti 


° experience; 


Brendan Ekstrom 
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PORTUGA 
N TO A LOT OF 
ШЕШШ would say music in 
ДСО, about progress and 
movement," Portugal the Man frontman 
John Gourley responds when asked 
about his take on the prog-punk tag, 
love to hear great pop songs like eve 
body else, but I also really like to hear 
someone go to that next step and take 
asound and mix it with something else 
to create something no one’s ever he 
before. To me, progressive music is just 
an understanding of sound—and that’s 
something that isn't easy to define. 
Originally from Wasilla, Alaska, Por- 
tugal the Man grew out of the ashes of 
the hardcore band Anatomy of a Ghost 
and utilized sequencers and drum ma: 
chines alongside guitars on their 
perimental debut, Waiter: You Vultures! 
For the band’s latest disc, Church Mouth 
(Fearless Records), the trio decided to 
go for a more straight-ahead rock vibe 
and eschew superfluous instrumenta- 
tion. “I have no idea how to talk about 
our recording process because we just 
do it in a way that feels completely natu- 
ral,” says Gourley, who also draws the 
band's album art. “The only thing that 
I'm super conscious about is making 
sure that there's still a level of space.” 
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While Portugal the Man do retain a 
healthy level of space on Church Mouth, 
the album is a great example of how 
today's progressive punk bands are in- 
corporating elements of classic rock into 
their music to come up with something 
wholly unique. For example, “The Bot- 
tom" is a psychedelic rocker that's 
without sounding rehashed; “Shade” 


features a chord progression you've 
probably heard a thousand times before, 
yet still sounds distinctive and fresh; “Oh 
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The N: 
be placed in the bridge 
and transfers vibrations 
from the string 

the soundboard 
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Lord” sounds like a collaboration 
between the Beatles and the Mars 
Volta; and “Children” sports a 
twangy guitar line that eventually 
explodes via a cathartic power- 


chord driven chorus. 
“We really agonized over the 
track listing on this album be- 
'ause we view Church Mouth as 
one complete piece of art, not a 


collection of singles,” Gourley 
explains, echoing one of prog- 
rock’s hallmark traits. “We don’t 
have certain tracks where we say, 
“This is the single so let's put the 
layers on this song and this is one 
of the back tracks so let's put less 
attention on this? We treat every 
song like it's the most important 
one on the record,” 

Gourley insists the key to his style lies 
in taking notes out rather than adding 
them in. “I think that it's really fun to step 
around and have something end early 
instead of late,” he explains. “You can 
always feel the late ending, but it's alw 
fun to catch somebody a second before 
it's going to hit, We don't plan things 
out. The set lists are never written; I'll 
just start play ing а song or whatever and 
body will just come in. It's really fun 
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or years, black metal was All examples: Tune down one whole step (low to high: D G C F À D). 


the underground cult of All music sounds one whole step lower than written. 
European metalheads. That | FıgURE1 “The Chosen Legacy” intro 
changed in 1993 with the Fast 

arrival of Norway's Dimmu NC. 


Borgir. From the start, their Girs: Vand 2 (wiist) 
blistering songs captured Soupe - ee — š 


the gothic spirit of black ВЕ 


metal in ways that fans ڪڪ‎ = 
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sung in Norwegian until the 
release of 1997's Enthrone Darkness 
Triumphant. 


"It's no accident that black metal ES 12. 
comes from Scandinavian countries,” 


says guitarist Silenoz, the mastermind > > = > = > > 
behind the group's melodic D = 

"Imagine all the inspiration you can 

get from stormy nights, from the old 129-0-0130.0.011 11 11 11 1111-1111 1111 11-11-1410 10 10 10 10 10 10 


stories and from the very environment 
around you. Even if you don't take di- 
rect inspiration from it, it helps to mold 
the mind.” 

Over the course of 14 years and nine 
studio albums—including their new re- 
lease, In Sorte Diaboli (Nuclear Blast)— 


FIGURE 2 “The Serpentine Offering” 
A| Pre-chorus 


Dimmu Borgir һауе come to dominate Moderately Fast n | 
the black metal subgenre, having Qm, N.G.(E5) Bb5 
dragged it kicking an (din) Mort Att PF isa ei Y d 
the world's consciousness. т 


and full of chaotic fur i ( 
equally incorporates lush orches F осие ar 5 

tions that lend their music grandeur — — لاا‎ өз uu eee 
and majesty. For their 2000 release, á i $ 1 9 š о T т 
Puritanical Euphoric Misanthropia, the 
group hired the 14-piece Gothenburg 
Symphonic Orchestra. Three years 
later, for Death Cult Armageddon, they 
brought in the Prague Philharmonic, 
which boasted more than 50 musicians 
for the album's sessions. 

But what makes Dimmu Borgir 
stand out from the black metal pack is 
their embrace of hooks. Rather than 
simply bludgeoning their listeners with 
heavier-than-thou riffs, Silenoz and co- 


guitarist Galder imbue the band’s com. [В] Chorus 

positions with solid songeraft. Which Faster 

explains why, although Dimmu's songs F5 abs F5 Abs 

are often longer than five minutes, they Gir. 1 (Galder) =: 

never lose focus, - — 
“Norwegian and Swedish bands, in ; { j ! f ) } 

particular, are more likely to compose —1 


songs than simply string riffs together,” 
says Silenoz. "It's about thinking of 

the whole, not the individual parts. = = 
"That's what makes the music so brutal: — 

you build it up piece by piece, layer by 
layer, until the whole thing is huge.” 

In the following lesson, we show you 
precisely how Silenoz and Galder do 
just that, as we demonstrate how they 
play some of the diabolically heavy riffs 


slight P.H. throughout 


from In Sorte Diaboli. E 26 = 
For the intro of “The Chosen w. 
Legacy” (FIGURE 1), the guitarists cre- E 
- ate a disconcerting aural backdrop F5 absfs abs fs 65:55 


by darting between major, minor and 
flat ninth (9) tonalities all within the — 
same riff, refusing to settle оп any one ТЕГІНЕ 
of them. Thankfully, this lick is played | P 


entirely on the low E string, so half NECS 


90 GUITAR WORLD 


evolution or 
intelligent design? 


The Synapse TranScale™ 
Electric Guitar 


Guitar World Guitar One 
Platinum Award Mark of Excellence 
April 2006 March 2006 


Since the introduction of the first Steinberger instruments in 1980, the Steinberger name has become synonymous with 
innovation, ergonomics and performance. The new Synapse line not only continues this tradition of design excellence 
but advances it to a new level with features such as: 
* Long-scale 28-5/8th inch neck for extended range down to Eb and D at normal guitar tension. Add low A string 
to drop the pitch a full fourth for classic baritone tuning. 
• Patented sliding capo enables you to shift tuning instantly, up to C or down to D from the standard guitar E. 
* Powerful magnetic and crystal pickups with on-board mixer bringing tone creation to a new level. 
* Patented CybroSonic™ wood and graphite hybrid design for incredible stability with luxurious tone and 
sustain across the entire fingerboard. 
* Patented Combo headpiece allows the use of both DoubleBall™ and 
singleball strings. 
* Extreme comfort with strap extension and flip-out leg rest for perfect balance. 


So you decide. 15 it evolution or intelligent design? We would have to say BOTH. STATE OF THE INSTRUMENT. 
For more information, visit us at www.Steinberger.com 


A part of the Gibson family of brands. 


the battle is already won—you don't 
have to worry about string crossing. 
That said, speed and precision are key 
here; to facilitate both, use a pick of at 
least moderately heavy thickness—you 
don't want a wimpy, thin pick bending 
against the string while you're trying 
to attack a bunch of hyper-fast notes. 
Secondly, “choke up" on the pick as a 
hitter would a baseball bat—hold the 
pick close to the tip. A simple law of 
physics applies here: doing so reduces 
the amount of surface area of the pick 
coming into contact with the string, 
essentially freeing the pick to more 
quickly strike another note. 

‘The guitarists revisit this rapid-fire 
picking motif in the pre-chorus of 
“The Serpentine Offering” (FIGURE 2, 
section A). As the riff progresses, two 
things come up that may feel a bit, 
well, weird the first time you try them. 
At the end of the first two bars, you'll 
find that the heavily accented eighth- 
note power chords naturally fall on 
an upstroke, due to the alternating 
downstroke/upstroke picking pattern 
required to execute this figure. ‘This 


may seem like a mundane matter, but if | 


you're accustomed to hitting accented 
chords with a downstroke, this facet 
of the riff could easily trip you up, In 
the second half of the third bar, brace 
yourself for a wide fret-hand stretch 
to nail those fast, five-fret-spanning 
triplet figure: 

In the chorus, we're introduced to 
Galder and Silenoz's fondness for mi- 
nor tonalities. For the first two bars of 
section C, Silenoz’s part is composed 
of power chords spaced a minor third 
(three half steps) apart—F5 and Ab5 in 
the bar, nd G5 in the second 
bar—while Galder plays single-note 
lines that melodically spell out the 
dark, harmonic intent (though he 
a major third at the end of 
cond bar to keep us on our toes), 
When recreating Silent fast-mov- 
ing power chord line, it's important to 
take a note from the James Hetfield 
school of rhythm guitar: no gaps be- 
tween chords—make those fretboard 
jumps as seamless as possible. Galder 
loosely doubles Silenoz in section D, 
jumping up to a seventh position E 
minor chord in the second bar voiced 
with a fifth (B) below the root and an 
open high E string. 

Palm-muting is essential to the 
heaviness of the 16th-note riff de- 
picted in section E. Again, due to the 
speed of this passage, be sure to choke 
up on the pick to aid in striking each 
note with rhythmic precision. Also, 
take care not to press too heavily with 
the heel of your palm, as this will 
cause the string to go sharp. Finally, 
avoid stiffening up your hand and 
picking aggressively; let the pick glide 
over the string to facilitate speed and 
stave off pick-hand fatigue. 

More parallel minor love awaits us 
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F5 Ab5F5 


9-0-0 


Е === = 10-10: — 
EE SS SS E 


1,3. 2 
abs fs  G5E5 Ет GSES Ет 65 Е5 


Gir. 1 substitutes Rhy. Fill 1 
third time. 


4 
f 


Gir. 2 plays alone Ist time 
Qr ENS 2nd time (play 3 times) 


E5 (F5) (05) 


= 


л» РМ-- کے اوت2‎ 


B 
Em 
dr,! РМ throughout 
Gilde > 
=r 


Gir. 2 (Silenoz) repeats Rhy. Fig. 1 


-7-0-0-8-9-1.0-9-7-0-0-4 


1[4. 
E5 B5 05 C5 т Gêm бт бт Fm 


end Rhy. Fig. 1 


Overnight Sensation... 
(Years in the making.) 


| e | / 
ium р NA 
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Meet the next all-consuming 

recording device for songwriters. 

G-Track is the world's first USB studio condenser that allows you to record vocals, acoustic 

and electric guitars, bass guitars, keys or anything you can imagine, by plugging everything 
into the mic. Record, monitor and mix. With G-Track, songwriters finally have a simple solution. 


; 


throughout the intro of “The er 
Awakening” (FIGURE 3). Іп the first bar 
of section A, the picking technique 

is straightforward enough—heavy- 
handed 16th-note palm muting mixed 
with aggressively accented chord stabs 
on beats two and four. The end of the 
second bar, however, finds Galder and 
Silenoz easing off this slash-and-burn 
approach to play single-note lines 
across the lower thre: s. 

fore, when performing this part, be 
sure that your picking technique is up 
to speed, so to speak—the transitions 
between palm-muting, heavy strum- 
ming and single-note string crossing 
must be clean and seamless, 

With this rhythm figure now estab- 
lished, Galder adds a complementary 
melody in section B. Again, the pick 
hand gets a little bit of a workout—this 
riff is comprised entirely of fast, palm- 
muted 16th notes on the high E string. 
As palm mutes on the highest string 
on the guitar aren't something you see 
every day, you'll probably have to alter 
your usual palm-muting technique 
Somewhat to avoid causing the string. 
to go sharp or having notes "fret out" 
or get clipped prematurely. To this end, 
simply use a lighter touch when res 
ing your palm on the string, and angle 
your hand in such a way that you can 
pick easily, 

“The Fundamental Alienation” 
(FIGURE 4) incorporates more of Galder 
and Silenoz's trademark fast palm- 
muted triplets and parallel minor 
tonalities. In the first half of the second 

ar, Silenoz plays a CS chord with a 
fifth (G) below the root; in doing s 
the overtones produced by the heavy 
distortion used on the guitar create 
a heavier-than-hell virtual 7-strii 


ture d melodic run that 
loosely spells out a C minor chord, 
while beats three and four of bar 3 
milarly harmonized figure 

at an F minor tonality. This is 

because while the depicted 
Е5-С5 and Е5-Е5 chord progressions 
are rather common in metal, Galder 
and Silenoz go out of their way to make 
each chord minor, effectively showing 
the world that there is none more black 
than Dimmu Borgir. 

Asif using nothing but minor chords 
isn't enough to make their songs sound 
ominous and threatening, the guitarists 
employ dissonant minor second (half- 
step) intervals to create the eerie "The 
Foreshadowing Furnace" (FIGURE 5). 
Even without distortion, the sound pro- 
duced by this interval is completely un- 
nerving—but if you're trying to set your 
audience on pins and needles, this is a 
good thing. In the first bar, Galder fingers 
the minor second by fretting the G string 
at the seventh fret (D) and the adjacent 
Bstringat the fourth fret (E5), sliding 
this shape up to the 13th and 10th frets 
оп beat four. The tension continues into 
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E5 B5 05 05 Dim 
12-0 0-7-0 0-8-0-11-0-12-0-14-0-15 0 


FIGURE 4 “The Fundamental Alienation” intro 
Moderately Fast 


Га. 
Gm Gm Gm Fm 
12-0-0-7-0-0-8 0-11-0-12-0 14-0-15-0- 


fi. 
(E5) C5 


Gtr. 1 (Galder) 
рм- 


== 1 


В ороо 
==. 
3 


Gr. 2 (Silenoz) 


PM.- 


“repeat previous beat 


FIGURE 5 “The Foreshadowing Furnace” 


[A] Intro 


Moderately 

Gu. 1 (Galder) 

N.C.(D5) 

Rhy. Fig. 1- 

let ring throughout 
7 t T 


B 

[В] 08 Eb 05 kbs 05 
Gir. 1 plays Rhy. Fig. 1 twice and then joins Gir 
в? PM.- 
E à 


== 


= 


05 A5 65 


ЕЕ = ===. 


repeat previous chord 


05 Eb5D5 Eb5 05 


Eb5 05 Eb5 05 А5 04545 


Га. 
6% 
let ring. 


THERE'S A FINE STRING 
BETWEEN LOVE & THE BLUES. 


THE HANDMADE STRING; IN GOOD HANDS. арады!) 


2 Derek Trucks plays DR PURE BLUES electric guitar strings, designed with 

pure nickel wrap wire. Hear the increased sustain, vintage tone and 

great lows. Derek’s taken his tone to the next level. Will you? Make sure to pick up the X t 

A latest album from The Derek Trucks Band, Songlines and the new DVD Songlines Live. RUNE 


AA 


greatest rocks 9 ee 


"You can just sit айба: his ** Y 
— The, New" 


"The most awe-inspiring electric slide guitar 
player performing today." — The Wall Street Дош 


* 
4 ” 
` >, ; photogiph by Josh Mintz 
` 
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FIGURE 6 “The Invaluable Darkness” verse 


Fast 1 


Dm Fm 05 Dm Әт om бт 
Ge. 1 Gade 


let ring throughout 


2 (play entire figure twice) 
Arbo А 
5 5 
8 t 7 е T | 
(А) (ATIG) (АТУ) (NE) 


1111711000000 5555553339333 
— — = سے 


FIGURE 7 “Blessings Upon the Throne of Tyranny” 


A verse 
Fast IEEE ——— — 

[7 pene G(b5) (to) 

Rhy. Fig. 1 

> + PM- Pica л 52 
+ 
à 1 = 4 2-4 
B 2 2—2. T 3 2-24-27 

| — 


*Gir. T substitutes chord in parenthesis 4th time. 


"Gir. 1 substitutes chord in parenthesis 3rd time. 


[B] Pre-chorus 
(ғ?) (6) 


Фи. 1 (Galder) 


PAUL 
ALLENDER 
м Model 


INTRODUCING THE SE PAUL ALLENDER 


Designed with Paul Allender of Cradle of Filth, this 

new SE model features a quilted maple veneer top 
with a custom Allender burst, Allender pickups and 
special bats-in-flight inlays. 


Try the new SE Paul Allender and experience PRS. 


P 


the second bar, with Galder employing | 
the diablo en musica—the tritone (also | 
known as the diminished fifth or aug- 
mented fourth interval, consisting of two 
notes three whole steps apart) between 
C$ and б, and another minor second be- 
tween G and Gg enough dissonance to 


give an American Idol fan nightmares for —— - 

months, Meanwhile, in section B, Silenoz — 

opts for ultra-heaviness in his rhythm, = — 27. 5 a a TT E] 
? ERO шы 


part by employing power chords with an 


added fifth below, again producing over- 
tones that result in a sound reminiscent | [C] Chorus 
ofa 7-string. Remember to dig into those (Ft) 
palm mutes where indicated for maxi- ошаш? 


PM- 
mum crunch. 


Parallel minor chords make 
turn in the verse of “The Invaluable 
Darkness” (FIGURE 6). While Silenoz 
chugs away with “faux 7-string” pow- 
er chord voicings in the rhythm p: 
3alder takes the lead with a basic 
minor triad shape in root-third-fifth 
configuration. Starting with a D mi- 
nor triad (D F A) in bar 1, the guitarist 
moves this shape up three frets to F 
minor (F Ab C) in bar 2. After return- 
ing to D minor in bar 3, Galder moves 
this shape around chromatically in 
bar 4, taking advantage of one of the 
guitar's greatest assets: with a mov- 
able chord shape, you can play any 
chord in any key by simply shifting it 
up or down the fretboard 

Things continue to move along 
smoothly in bleak, nihilistic fashion 
until something goes hor 
in bar 6 
chords 


bly awry 
we're introduced to major 
for the first time in this les- 
son! In a nod to the band's classical 
influences, Galder leads us out of the 
song’siprevailingD minor tonality | 
with a Bb7. The dominant seventh 
chord used in this context is known 
аза “German sixth”; you've prob- 
ably heard it at the end of the first 
theme in Beethoven's Fifth Symphony 
(Cm-Ab7-G). This then resolves to 

A major, A7 and А759 chords in bars 
d 8, which bring us back to D 
minor nount of time 
getting the chord shapes played by 
Galder (depicted in FIGURES 5 and 6) 
under your fingers; having these in 
your bag of tricks will help you avoid 
the power chord rut that many metal 
players fall into. 

Galder and Silenoz's fast, palm- 
muted picking technique is revisited 
in the verse section of “Blessings Upon 
the Throne of Tyranny” (FIGURE 7). | 
This one moves by quickly, so again, 
your pick-hand transitions between 
strummed power chords, palm-muted 
16th notes and non-palm-muted sin- 
gle-note lines must be seamless. % 


Musical examples transcribed by Brian 
Eisenpresser and Matt Scharfelass. 
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t 
PURE NICKEL 


STRINGS BY DEAN MARKLEY 


NICKEL PLATED STEEL 


Dean | GUITAR NERO АС o 


| Tools NOAM JONES 


Wis progressive metal group is one of the most artistically 
innovative and critically acclaimed acts in music today. 
But what (£27 Mord readers really want to know is. 


ASHLEY MAILE/RETNA LTD. 


I'm a self-taught guitarist, but I have 
a classical music background. I started 
playing violin very young with a Suzuki 
program [a method of teaching musi 
through a nurturing environment]. 1 had 
this really awesome teacher that taught 
me to read treble and bass clef. Then 
when 1 got to high school I played 
standup bass in the orchestra. 

As longas I can remember, growing 
up we had a guitar around our house, and 
I was always plucking on it, My dad and 
brother both play, and my brother would 
show me how to bite the pick [play pinch 
harmonics] like Billy Gibbons. 

Also, when I was younger I was in a 
band with Tom Morello. When I first 
met Tom, he sucked. [laughs] He was 
such a bad guitar player. I wasn't that 
good, but I do remember showing him 
stuff. He got so good so quick. Then it 
turned around to where he was show- 
ing me stuff. Now he can bury me. 
[laughs] He's awesome. 


Ithink it's all about knowing what 
you want. It's about picking up a gui- 
tar and saying, "This is the guitar I'm 
going to play. I'm not gonna use just 
any guitar; Im playing this guitar. And 
these are the strings and the specific 
pickup I'm going to use.” 

T use a multi- amp setup because I 
don't believe there's one amp that has 
the perfect sound. I think it's about 
chemistry. It's like ingredients in a 
cake. If there’s no icing, it’s gonna seem 
dry. So Гуе always played with two or 
three amps: one for high end, one that’ 
good with midrange and one that kicks 
in with the low; or I use one that's got 
that good solid-state Metallica crunch 
and one that’s got that warm Marshall 
tube sound. 

Right now, for my live setup I'm 
using two Diezel heads and an old 
vintage Marshall bass amp that's been 
hot rodded. The good thing about the 

| solid-state stuff is if you know what 
you like, you can go to any store and 
buy exactly that. But with the tube 
stuff, you gotta find the amp and hold 
onto it, Гуе never heard two Marshalls 
that sound the same, especially with 
the vintage stuff. I also have a solid- 
state speaker that I use just for the Talk 
Box. As you can tell, there's a lot of 
experimenting that goes on. 


EACH TIME. 


RECORD, 
WE'VE SIGNED 
OUR SOULS 
AWAY 
WITH THE 

CONTRACT.” 


When we released Opiate, we had 
already written a lot of the songs on 
Undertow. We talked about how we 
wanted to represent ourselves and 
we thought we would get more at- 
tention if we put the harder songs 
out first. But what happened was the 
opposite: Opiate didn’t do nearly a 
well as Undertow. When Undertow 
came out and “Sober” hit, it w 
such a huge thing for us, But ulti- 
ely, I'm glad we waited and did it 


Ibum to album it^ 
all about playing from the heart, It's 
not about worrying—like saying that 
"Sober" was really big, so on our 
album we should write anothe 
song like “Sober.” We didn't worry 
about that. We just got together in 

a room and explored new paths 
tried different things. With Tool i 
always a weird and experimental 
process. 


GUITAR WORLD 101 


We do a record, we tour on it for a 
couple years, and then we take time 
off. Usually about a year later, one of 
us calls the others and says, “Hey, we 
should get together and start writ- 
ing.” So we get together and start 
writing and rehearsing, It usually 
works out that it’s four or five years 
between records. I’m sure the record 
company would like us to put ош 
record a year, but... [laughs] We fol- 
low our own schedule. 

In the time between records, I 
always have lots of stuff going on. I 
shoot photography, make little sculp- 
tures, play video games. [aughs] I'll 
in front of the TV with my guitar, 
watch two movies back to back and 
play guitar the whole time. I definitel 
don't have any strict practice schedule. 
just make sure I have “me” time each 
day to do something creative. 

жжжжж 


Everyone in the group has a math 
rock or prog-rock influence, and we 
find it very exciting to challenge ош 
selves. But I have to say that drum- 
ming has been a very big influence 
on me. When I wrote the main riff in 
“Aenima,” Dan went, "Oh, t] three 
on four. Do you know three on four?" 
And I was like, “No.” Then he showed 
me this thing called Pass the Goddamn 
Butter, which I've talked about in Guitar 
World before. It's this polyrhythmic 
thing when one hand is playing in three 
and one hand is playing four. 

My nephew is also a drummer, and 
he just showed me this great thing 
where you're playing triplets with one 
hand and the other hand is playing 
straight, I'm also trying to work on 
some Warr guitar and I recently got a 
couple lessons from [ex-King Crimson 
guitarist] Trey Gunn. He showed me 
some finger exer 
hand sucks for fingering, | just don't 
have the dexterity. So I've been practic- 
ing a technique he calls “the Claw.” 

* Ж 


Now those are some 10-dollar 
words. [laughs] I think 1 know what 
you mean, though. From day one we 
went with a record label called Zoo. 
They weren't as big and the offer 
wasn't as good as other major record 
companies were offering, but we went 


ses, because my right 


with Zoo because they seemed really 
visionary in their support of artists. I 
mean, come on, they had Green Jello, 
and they're completely nuts! Plu: 
Zoo's operation was all under one roof, 
so there was no, “Hey, what's going on 
with marketing? Let's call them in New 
York or in Canada or wherever.” You 
n't have to chase anybody around. 

As far as anonymity, from the t 
we wanted to push the music, That 
idea came from our influences, like 
Pink Floyd’s The Wall. You bought that 
record and you never saw the band on 
there. All the propaganda from the cor 


tinuous story contained in its artwork | 


had such a heavy impact on us, 
When zenden ke whatthe | 
band looks like, it puts the emphasis | 
on thinking and taking the music and | 
message more seriously. We butted 
heads with Zoo a little when they said, | 
“You have to be in your video” So we 
ended up actually appearing in our first 
video, "Hush." For that video, we had a 
budget of five grand, which is nothing. 
[laughs] We did this political message 
thing because at the time the whole 
Jello Biafra and Tipper Gore shit was 
rising, [In 1986, following up оп а сот- 
plaint registered by the Gore-led Parents 
Music Resource Center (PMRC), the 
Los Angeles district attorney's office 
brought Biafra, then lead singer for the 
Dead Kennedys, to trial over an alleg- 
edly obscene poster distributed with the 
group's album Frankenchy 
nota very political band, but we 
figure out something to do in only one 
day. [laughs 


жжжжж 


í< 
Wi 


E HAD THIS 
ONE GUY 
WHO WAS 
SENDING EACH 


SAYING, ‘TM 
GOING TO KILL 
YOU,’ AND 
‘MAYNARD 
IS GOD,’ JUST 
REAL CRAZY 

STUFF.” 


Each time we've put out a record, 
we've signed our souls away with the 
contract. Basically, the record com- 
pany is like a bank, and they give you 
some money and you try and make 
your project. What we do is start with 
the music: we write a song, and that 
song has a feeling. Then we write 10 
more songs, and each one of those 
has a different feeling or color. And 
then, collectively, all those songs have 
yet another feeling or emotion to 
them. So that base is where the influ- 
ence and inspiration for the artwork 
comes from. We always wait until 
we're done 
with the music 
before we move 
‘on to what 
propaganda 
we're going to 
use to work the 
album. 

As far as 
10,000 Days, 
I've loved 
stereoscopic 
photos and 3-D 
movies since I 
was very young. 
When I was in 


high school, I 
got a Yashica 
camera with a 
3-D stereoscop- 
ic mount and 
started taking 
pictures. When 
we do records, 
we always try 
to do something 
that's not been 
done before. We 
like to take our 
budget—the money from the record 
company and stretch it as far as we 
can, even though the record company 
is like, “What? You don't spend that 
much on packaging!” [laughs] That's 
what I would want. I would want a 
band I like to really put it out the 
like The Wall. 1 like to give you more 
than your money's worth and cre- 

е something really collectible, I 
had lly great team working on 

it. The photos were taken by Travis 
Shinn, Alex Gray did the art, Mackie 
Osbourne did the layout design and 
Ray Zone was the 3-D consultant. It 
was hard work and I definitely lost 
sleep putting it together, but 10,000. 
Days is my favorite record and album 
packaging thus far. 

жжжжж 


There are, we just haven't finished 
them yet. We ran into a really big 
snag because the first video is all 


ALEVES 
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VOX conquers new territory 

with the Classic Plus Series, 

the heaviest all-tube VOX amps yet. 
The AC100CPH head rocks 
legendary VOX tones plus VOX 
gain like you've never heard before. 


Find out more at 


www.voxamps.co.uk/classicplus 
Rock and rule. 


DOC since 1957 An 


Also in the Classic Plus ranger 

ACSOCPH 50-wot head, 

ACSOCP2 50watt 2x12 combo. 

АСТООСРН shown with V4128N 4x12 cabinet 
62007 VOX USA 316 S. Service Road 
Melville, NY 11747 . (631) 390-8737 
myspoce.com/voxomplilicotion 


CGI [computer-generated imaging] and we 
had some vicious production problems. The 
company we started with kinda screwed us, 
but luckily my friend’s company is bailing 
us out. Since he’s helping us, they can only 
work on it when their schedule is clear. But 
it’s gonna be great. When I go home, practi- 
cally all my time is spent on it. 

I thought the CGI process would be a lot 
easier than physically filming something, 
which is what we've always done in the past. 
But it’s actually a lot harder to get action 
down and get it moving and looking right. 
Plus, you can say, “The character has 15 eye 
lashes, Can he have 162” You can get super 
picky. So at some point you have to shoot 
for 100 percent and try to get 70. We're also 


doing pre-production on the second video, 
which will be all stop-motion. 


жжжжж 
You and the rest of Tool seem to һауе а fixation 
with occult imagery. | read that Danny sets up his 


drums in accordance with sacred geometry [geom 


etry used for the design of sacred art and a 


ture]. Does sacred geometry have any effect on how 
you live your daily life or how you write music 


Yeah, but labeling it “occult imagery” is sort 
ofa knee-jerk reaction. I don't look at it as an 
occult thing. To me, sacred geometry is basical- 
ly the study of existence, be it physical, spiritual 
or metaphysical. But to answer your question, 
yeah, the consideration of these things really 


connected the group when we first met. We 
were all searching for ideas, instead of just pin- 
ning down one idea and calling it the absolute 
answer. What we do is more like searching for 
facts where no facts can exist. 

You can take anything and break it down 
to its simplest form, I think that’s what really 
drives our band. You can break something 
down and communicate it with a shape, color 
or vibration. Communication doesn’t stop at 
talking or sign language. There are different 
ways to get ideas across. That's why the art 
is very important to this band. It sounds kind 
of pretentious when I talk about it. [laughs] 
But if you talk to us, everyone in our band has 
this completely dry sense of humor where 
we totally rip on everything. It’s like you get 
together with three good friends. You have 
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inside jokes that no one else understands. Tool 
definitely have those jok 
жжжжж 
Do you use any synth pedals for your guitar ef- 
fects, or are they mixed in separately? 
—Robert Perry 


Yeah. I use an Access Virus B that I have 
hooked up to a Moog Taurus [bass pedal 
synthesizer]. I use the Taurus to trigger stuff 
while we're playing. Sometimes I'll play an 
underlying bass part to give a song more low 
end and a greater emotional boost. 
| жжжжж 


Ever thought about taking your video directi 


another level 


Jerm the Worm 


Yeah, we've talked about it. We had shot a 
bunch of live concert footage and were going 
to put out a DVD, but it turned out to not sit 
very well with our band. We were like, What 
can we do that's more epic than just a live 
DVD? I think we're just going to keep shooting 
stuff, and when we're ready, we'll put some- 
thing out. Of course, we'd like to do something 
really epic, like the movie version of The Wall, 
but movie deals are really tough. 

Here's a hilarious example: [director] John 
Carpenter was putting out Escape from L.A., 
and the movie studio wanted to include ап 
original Tool song. We said, "Well, you're 
not getting an original, but maybe we'll give 
you an older one" But then we realized John 
Carpenter is a musician. So we were like, “Wait, 
let's do a song with John Carpenter!" [laughs] 
The last thing we heard was the studio wanted 
half the rights to the song, our record company 
wanted the other half and John Carpenter's 
people wanted the other half. [laughs] So we 
were like, “Ah, fuck it!” and gave them an older 
tune. Basically, there's a lot of red tape in trying 
to get a movie made. But if we can—or if there's 
anyone out there that wants to facilitate a Tool 
movie—I'm totally open to it. 

жжжжж 

What song do you feel has been your greatest ас- 

complishment as a guitarist? 
—Joel Farris 


That's hard to answer. There are so many 
songs I’ve challenged myself on—songs that I 
can sleep well at night thinking, Yeah, I took 
that as far as I could. I think “Wings,” from 

| 10,000 Days, turned out amazing. There’s 
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also a song called "Rosetta Stoned” that's a 
really great tune. I love the lead in that one. 
Evil Joe Baressi brought in this thing called a 
pipe-bomb mic, It's a one-inch diameter tube 
of brass with one old pickup in it. It's capped 
at each end and really looks like a pipe bomb. 
[laughs] He just threw it in the room hen! 
recorded the lead for “Rosetta Stoned,” and | 
it sounded amazing. That's what you hear | 
on the record, just one pipe-bomb mic with 
one amp. 


жжжжж 
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It is a hypnotic process, but I definitely have 
to focus—although there are times when we get 
into a routine and I start thinking about my laun- 
dry. [laughs] My mind might wander sometimes, 
but it's always fun. I'm living the biggest dream 
ever. I get to play my own music—that I like and 
I'ma fan of—in front of people and have it be 
reflected. They can see and hear what I'm doing, 
and I see and hear what they're getting out of it. 

жжжжж 

Justin Chancellor's bass parts interlock with your 
guitar parts in an incredibly complex way. Do you 
compose his parts? 

—Borntorockn24 | 


Oh, absolutely not. We just have great chem- 
Justin is an excellent musician and can | 


play guitar too. That's what we li 
at first: he can play his bass like a guitar, but 
when he needs to sound more supportive, he 
can do that, too. Im the same way. Sometimes 
1 play bass parts on my guitar while he’s taking 
the lead melodic stuff. Everyone in Tool writes 
equally; everyone holds their own. A typical 
Tool writing day is when people bring in riffs 
and we all tear them apart. [laughs] 
жжжжж 


We've had some stalkers. We had th 
nding each of us daily emails 
ing, "I'm going to kill you,” and “Maynard 
Is God,” just real crazy stuff. But at some point 
we actually got scared, because it was getting 
out of control. So we hired thi n- 
ternet guy to track him down, but he couldn't 
find him. So my wife and s, who 
was working on our web s 
trapped him. They sent him an em 
“Bec i 


one 


nding so 


next Tool show. We appreciate your loyal 
When he came down to pick them up, the 
cops nailed him. His pockets were full of little 


ranging my refrigerator magn 
[laughs] He was obviously schizophrenic. 
жжжжж 
Do you think your work in film has influenced the 
way your music builds like matic movie? 
—Patrick Baker 


Absolutely. That's one thing that is a big 
influence to everyone in the band. 1 think the 
art of film is very important—how you сап toy 
with emotion, and the power of the right actor 
in the right costume, makeup and set, and the 
's captured and edited...all that. We're 

y surprised that no one's come to us 

asking if we'd do a soundtrack to a movie. 
жжжжж 


lent of the G 
inny 


rings, I use the equi 
's; 1 think they're the 
top, heavy bottom strings. As 
the gray nylon Jim Dunlop .88 and .72. They 
aren't too heavy, and they have a little bit of 
give, which I think you need sometimes to get 
percussive stuff in your attack. They also al- 
low me to bite into the strings better. 
* * * * * 

1 remember hearing about a project you were 
working on with Robert Fripp. What's that project's 
status? When will we be able to hear It? 

—Kent 


Fripp and I did three days of recording, but 
we put that on hold until we both have time to 
finish it up, It's all recorded, we're just gonna 
start playing with drums and arrangements. 
We've got some really cool and weird stuff, 
and I’m hoping to put it out as soon as pi 
sible. But he's a giant, a total legend. He’s one 
of my biggest heroes, and I want to make sure 
that Im being respectful. ® 
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by Matthew Bachand & Jonathan Donais of Shadows Fall 


MATT BACHAND 
This month we'd like to 
demonstrate how to play the 
intro and verse sections of 
“Redemption,” the first single 
from our latest release, Threads of Life. 
“Redemption” was chosen as 
the album’s opening trac 
single because, for 
everything that the new record 
is about, wrapped up in just four 
minutes, It's got thrash riffs, hooky 
vocal choruses and a little bit of 
everything else you'll hear on Threads. 
JON DONAIS We play 
“Redemption” in drop-D tuning [low 
to high: D A D G B E]. Drop-D is great 
for playing fast-moving heavy rhythm 
parts because you can finger root/fifth 
power chords by simply barring a 
single finger across the bottom thr 
strings; this makes it very easy to 
switch quickly from one power chord 
to another. 
FIGURE 1 shows the song's intro. 
For the first four bars [bars 1 and 2 
repeated] Matt [Gtr. 2] and 1 [Gtr. 1] play 
sentially the same thing, except the 
first time through he doesn't play during. 
the last beat of bar 1 and all of bar 2. 
This is followed by one of the song's 
main riffs [bars 3-6 of FIGURE 1]. Here, 
Matt plays a series of sustained power 
chords while I play a repeated single- 
note riff based on the D Aeolian mode 
[DE F GA Bb С], 1 use my ring finger 
to the fifth fret on the fourth 
string, and pull off to the third fret, 
which I hold with my index finger. 
BACHAND At the very end of 
the intro, in the last bar of FIGURE 1, 
Jon and I play a two-note riff that is 
harmonized in thirds: while Jon play 
Ato G, I harmonize those notes a third 
lower by playing F to Е, My harmony 
is diatonic to D Aeolian, meaning that 
the notes I use harmonize Jon’s part 
within the structure of the D Aeolian 
mode. Th the mode we use most 
often when writing harmonized lines. 
DONAIS This brings us to the 
verse section, during which Matt 
and I play in unison [double the 
same part] just about the whole way 
through. We begin the verse riff 
by alternating D and C notes at the 
fifth and third frets on the A string, 
respectively, against the open low 


108 GUITAR WORLD 


REDEEMING QUALITIES 


How to play “Redemption,” part 1 


D pedal tone; we then barre acros 
the bottom two strings at the third 
fret to play a low F note [sixth string, 
third fret], followed by C, D, Eb, 
D, C, played on the A string at the 
third, fifth and sixth frets. The index 
finger then slides up to the D note at 
the fifth fret on the A string, which 
we pivot off of to Ab on the sixth 
string [sixth fret], followed by G, A» 
and B» played on the fifth, sixth and 
eighth frets, respectively. The riff 
ends with a slide from G to F [fifth 
to third fret] on the sixth string, and 
finally with a s ned G not: pre-chorus and the chorus sections of 
The first three bars of the riff “Redemption.” See you then. # 
a 
Redemption 
АП guitars tuned to drop-D (low to hig! 


FIGURE 1 intro 


Ош. 1 (heavy dist) 
(Donais) 


repeated, and we end the phrase the 
second time with d F5 power 
chords fingered by fretting across 
the bottom two strings at the fifth 
and third frets, after which Matt 
sustains a G5 power chord while I 
play a squealing artificial “pinch” 
harmonic: I bend the sixth string at 
the fifth fret up one whole step and 
get a little bit of the edge of the pick- 
hand thumb into the pick attack to 
sound the harmonic. 

We'll be back next month with а 
look at the second half of the verse, the 
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EMINENCE FRONT 


ou could say that Tomo Fujita is something of 

a musical Renaissance man. An accomplished 

jazz, funk, rock and blues guitarist, he's per- 

formed with dozens of renowned musicians 

as well as released three solo CDs of original 
music. Fujita is also a graduate of, and faculty member at 
Berklee College of Music in Boston, MA, where his stu- 
dents have included John Mayer and Soulive guitarist 
Егіс Krasno. His teachings extend to outside the class- 
room as well; Fujita is a successful author and star of his 
own instructional books and DVDs, which have sold more 
than 90,000 copies in 

Fujita's guitars include а 1967 Gibson ES-335, a Suhr 
Classic Stratocaster and his main ax, a 1992 Fender SRV 
Stratocaster that he says gives him “a great funk/blues 
tone.” He plugs into Fender Blackface and Pro Reverb 
amplifiers, as well as а Fuchs ODS 50 amp, and uses an 
array of effects from Boss, Guyatone, Vox, Xotics and Clay 
Jones. When it comes to speakers, however, Fujita swears 
by one brand; Eminence. “I've been a guitar player for 28 
years," he says, “and I've used a wide variety of speakers, 
But now I only use Eminence.” 

Fujita is serious about his speakers, and with good 

son, “No matter what guitar you play, no matter how 
much you spend on all your gear, no matter how much 
you practice, where does the sound come from?" he asks. 

The speakers!" He uses a variety of Eminence speakers 
in his amps, including Red White and Blues, Governor 
and Wizard models, but Fujita's current Eminence of 
choice is the Tonespotter, “It’s so balanced," he says. “Тһе 
‘Tonespotter gives me solid bottom end and clear top at the 
same time, The speaker allows me to ‘paint’ my own ton 
to play in a way that seems almost effortless, to feel every 
note with the ease of a casual conversation.” 

‘That “effortless” approach can be heard on Fujika's 
latest CD, Right Place, Right Time, a collection of instru: 
mentals mixing funk, blues, jazz and rock sounds. 
Fujita's playing reflects the influence of idols like 
В.В. King, Jimi Hendrix, Joe Pass and Jeff Beck, and 
also of the musicians with whom he has performed, 
which include members of the Rolling Stones, Herbie 
Hancock's Headhunters and Dizzy Gillespie's band. 
Additionally, Fujita can be heard (and seen) on his new 
DVD release, the first English version of his popular 
Japanese instructional series, Accelerate Your Guitar 
Playing. But whether he's performing or teaching, at 
the end of the day Fujita just loves to play, And for that 
he depends on his Eminence speakers. 

“Whether I'm looking for good, clean tones for blues, 

warm tones for jazz or 
natural tones for rock, 
Eminence delivers, reli 
ably and efficiently, 
says Fujita. “With their 
speakers, I spend less 
time thinking about 
tone, and can con- 
centrate on express- 
ing myself through my 
instrument." 


Visit Tomo Fujita on the 
web at tomofujita.com 


Michael Angelo Batio 


In last month's installment, I 
demonstrated how to play the 
first solo section of my instru- 
mental composition “Prog. 
This time, I'd like to show 
you the second solo section 

and use it as a vehicle to discuss some 

cool modal theory. 
As you may recall, the “Prog” solo, 


like several other passages in the 
piece, is based on the Е? Phrygian 
mode (F$ G A B C? D E). gian 


is the third mode of the D major scale 
(D E F G A B C£) and is formed by 
starting on the scale's third note, 

F$, and playing up one octave, 
the same set of seven notes. This 
perfect overlap of notes is called 
modal relativity. 

Since the notes that comprise the 
F Phrygian mode and the D major 
scale are the same, it is the backing 
part over which they're played that 
determines both the context in which 
they are heard and understood and 
also each note's harmonic function. For 
example, if you were to play the seven 
notes of the РЁ Phrygian mode or D 
major scale over a D chord, the result 
would sound unquestionably like 
the D major scale. Change the chord 
to F#m and it suddenly sounds as if 
you're playing F Phrygian, regardl 
of what fingering pattern or position 
you use to play the note: 

Since the major scale (also known 
as the Ionian mode) has seven notes, 
or degrees, you can derive seven modes 
from it. Starting from the second scale 
degree, E, and playing up one octave to 
the next higher E note yields the note 
sequence E F B C D, which forms 
the E Dorian mode. FIGURE 1a shows the 
E Dorian mode played up and across 
the fretboard in three octaves. 

When I was learning modal theory, 
1 focused on the Dorian mode and 
learned how to use it everywhere 
on the fretboard. As a result, to this 
day I often revert to a Dorian way of 
thinking when soloing. In the case of. 
“Prog,” I know that E Dorian is the 
same as F# Phrygian, so 1 can apply 
the “E Dorian” approach to get an F# 
Phrygian sound when playing over an 
Fêm chord, 

Most of my songs have melodic зес- 
tions that are played exactly the same 
way every time, but I also like to im- 
e sections of it. The second solo 
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OPEN THE PHRYGIAN DOOR +... 


third mode, and how to play “Prog,” part two 


in “Prog” is one such section, The run 
shown in FIGURE wb is ап example of m; 
approach to the second solo and offers 
an example of the types of melodic 
phrases I like to use, 

1 play this solo us 
picking throughout. I also employ 
cramming, a technique in which I 
squeeze in a high number of notes per 
beat without intentionally adhering 
to any specific rhythmic value. In this 
example I alternate between nine and 
10 notes per beat. 1 like to play fast, al- 
most arhythmic-sounding phrases like 
these because they create the impre: 
sion of floating over the underlying 
beat of the song. 

For fast phrases like these, I like to 
create a sequence of notes and then 
develop the sequence as the solo pro- 
gresses. In this solo, I begin with two 
identical phrases played on different 
pairs of strings, as shown in FIGURE ic. 


1 play the sequence on the sixth and 
fifth strings first; I then simply move 
the note shape one string higher, to 
the fifth and fourth strings. 

At this point, it's time to develop 
the line and move into something dif- 
ferent, so I follow the first two phrases 
with a new melodic shape, shown as 
the next sequence in FIGURE xc. 1 then 
backtrack and play a descending pat- 
tern, wrapping things up with a line 
that goes straight up the scale. 

It’s good to strive for great tech- 
nique, but that's not the ultimate goal. 
The key is to use technique in a musical 
way. When I play fast passages, I rarely 
play straight up and down a scale; in- 
stead, I try to create motives (motifs) 
that can be used to create tension and 
release as a solo progresses. The bot- 
tom line is that the music comes first; 
the technique is there to help you play 
what you want to play, # 
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next sequence in reverse straight up the scale. » 
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Unlocking the modes with the 


by Richard Lloyd 


mystical major-scale diagram 


АП guitarists need to learn 
scales. In fact, all musicians 
need to learn and practice 
scales. That doesn't mean 
that we should do nothing but 
play scales in concert, but the 
main rule of music, which every musi- 
cian needs to understand, is the major 
scale—major meaning "important." 
‘These are also called “diatonic scale: 
because they have two types of inter 
vals: whole steps and half steps, 
Let's say you buy a book of scales 
for your guitar. It will give you a scale 
for every key. That’s 12 pages, Then 
it will give you seven modes for each 
key, which are known by their Greek 
names: Ionian, Dorian, Phrygian and 
so on. This means that the beginning 
of your book will likely contain 84 
pages of scales (seven modes in 12 
keys = 84), That's before moving to i 
regular scales like melodic minor, har- 
monic minor and pentatonic scales, 
etcetera, | 
But there is an easier way to learn | 
the 84 regular scales, and I'm going to 
show it to you. If you learn this cor- 
rectly, it will seem like an incredible 
magic trick: with one diagram, you 
will know all seven modes, in every 
key, and you will be able to play flaw- 
lessly, anywhere on the fretboard, It is 
an absolute guarantee. 
Тһе formula for a major scale 
is WWHWWWH. “W” stands for 
“whole step"; “H” stands for “half | 
step.” Imagine if we chopped up the | 
scale into three-note segments. There | 
| 


could be only three types of segments, 
which would be those consisting of: 

two whole steps (indicated by WW), | 
a whole step followed by a half step 

(WH), оға half step followed bya 
whole step (HW). Our seven notes in 
the scale would be arranged like this: 


1-2-3 (WW) 
2-34 (WH) 
34-5 (HW) 
4-5-6 (W-W) 
5-6-7 (W-W) 
6-71 (WH) 
71-2 (HW) 


Note that a hyphen between num- 
bers indicates a whole step; absence of 
a hyphen between numbers indicates 
a half step. 

Since the guitar is tuned іп fourths | 
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and each chunk of our scale has three 
notes in it, the next string would 
contain the next three notes (4-5-6) 
and so оп, Thereareonlyacoupleof | 
simple rules to learn. Let's imagine 
that we had a guitar with an endless 
supply of strings all tuned in perfect 
fourths, forgetting for a moment the 
tuning kink between the G and B 
strings. Then the only time we would 
move our index finger up a fret would 
be to accommodate the extra half step 
between the 4 and the 7—that is, the 
tritone, so called because the notes are 
three whole steps apart. The diagram 
would look like this: (Note that the 
diagram begins on the lowest string 
and that each subsequent three-note 
group falls on the next string of our 
infinite guitar; the " indicates the tri- 
tone and the need to shift the index 
finger up a fret.) 


| 
1-2-3 (WW) | 
4-5-6 (WW) | 
"71-2 (HW) 
34-5 (HW) 
6-71 (WH) 
2-34 (WH) 
5-6-7 (WW) 
1-2-3 (WW) 
4-5-6 (WW) 
“71-2 (HW) 
34-5 (HW) 
6-71 (WH) 
2-34 (WH) 
5-6-7 (WW) 
1-2-3 (WW) 
4-5-6 (WW) | 


and so on. 


Notice that the three patterns are 
now paired up. Let's name them: The 


| pattern with two whole steps we 


will call the long pattern. The half- 
step-whole-step pattern we will call 
the middle pattern, because it would 
usually be fingered with the index, 
middle finger and pinkie. The whole- 
step-half-step pattern we will call the 
ring pattern, because it would be fin- 
gered with the index, ring and pinkie. 

So now we can describe our di 
gram, from the lowest-pitched string 
to the highest, in the following way: 
We begin with two long patterns and 
then the index finger comes up one 
fret to accommodate the tritone. Then 
we have two middle patterns, fol- 


DIAGRAM, 
YOU WILL 
KNOW ALL 
SEVEN 
MODES, IN 
EVERY KEY, 
ANDYOU — 
WILL BE ABLE 
TO PLAY 
FLAWLESSLY 
ANYWHERE 
ONTHE — 
FRETBOARD.” | 


RICHARD LLOYD is a 
founding member 

of the rock band 
Television and teaches. 
aspiring guitarists 

at his studio in New 
York City. His latest 
album, The Radiant 
Monkey, will be re- 
leased this year on 
Parasol Records. Visit 
richardlloyd.com and 


| parasol.com for more 


information, 


lowed by two ring patterns, followed 
by three long patterns; then the index 
finger comes up one fret. We continue 
endlessly this way—two middle, two 
ring and three long; up one fret—all 
the way to the end of the universe. 

But we only have a six-string guitar, 
and two of the strings have the same 
name: the low and high E strings. How 
are we going to really learn this pat- 
tern when the guitar is not even big 
enough to allow us to run the whole 
pattern? After all, the entire pattern 
is seven strings long and the standard 
guitar has only six strings. We have 
to learn the pattern—including that 
strange tuning anomaly between the 
second and third (G and B) strings 
and then apply it to the instrument. 

Here’s how we are going to do 
we are going to abandon one of the 
outer strings so that we do not repeat 
ourselves. We will play as if we had a 
five-string guitar, If we decide not to 
play the high E string, we will go from 
the low E string all the way across to 
the B string and then return to the low 
E string to continue. If we decide to 
abandon the low E string we will start 
on the A string and play across to the 
high E string and then continue by re- 
turning to the A string. Either choice 
will cause us to spiral up the neck as 
we return to the low string, There 
are only two places where we have to 
change which fret our index finger is 
on: for the tritone and between the G 
and B strings. Sometimes these will 
coincide, in which case we will have to 
lift our index finger two frets, but only 
when the 4 is the bottom note of the 
pattern on the G string. 

By following this lesson some magi- 
cal things will happen for you. For 
one, the bottom note of each three- 
note section will follow the cycle of 
fourths: 1, 4, 7, 3, 6, 2, 5, 1, et cetera. 
Eventually you will be able to jump 
strings wherever you like, because 
you will know the pattern structure 
mentally. For another, you will learn 
the relationship between the two E 
strings and the B and A strings in ways 
you can hardly imagine. Finally, you 
will learn all modes in all keys almost 
effortlessly. And after learning this 
method, you will understand scale 
books better, as if you had a skeleton 
key that unlocked the mysteries of any 
regular scale. See you next month. # 


Musicians First 


by Steve Morse 


TARGET PRACTICE 


Using target notes within solo phrases 


This month, I'd like to focus This riff is executed with alternate FIGURE 3 is another example that fea- 
on the concept of target notes | picking throughout, so remember that any | tures a sequence of target notes, in this 
and how to use them within | note sounded on a downbeat (or eighth- ON case the top note of each group. This 
improvised solo ideas. A note fraction of a downbeat) is picked example is in G minor and is based on 
target note is a soloing tech- with a downstroke, and any note sounded | DISC the G Aeolian mode (G A B» C D E F). 
nique wherein a specific note | on an upbeat is picked with an upstroke. At the end of bar 1, on the upbeat of 

is used as a pivot point between sub- ‘There are a few string skips in here beat four, I change up the rhythm to 

sequent phrases. One could also use a as well; practice these separately if need keep things interesting. 

series of target notes as an element in Бе, as shown in FIGURE za. Anytime you In this last example, FIGURE 4, the 

the melodic development of a solo. | find yourself not hitting everything per- sequence of shifting target notes have 

Employing different target notes po. | fectly in a fast riff, stop and analyze the | been placed as the lowest notes in the 
sitioned either as the highest or lowest problem, Very often you will find that sequence, balanced against repetitive 
note in each phrase—lends solos a sense | itis a string skip, so rather than change | notes that are placed on top. The de- 


of development. Fast phrases provide ће | the pick direction, dedicate some time icending target notes fall on consistently 
feeling of energy but may not convey a ing on your string-skipping different parts of the beat, which makes 


se of melody; establishing a “target” technique. Make an exercise out of it, as 
point at which the melody turns around. shown in FIGURE ab. 

or is accented is a simple way to 
h the movement ofthe melody FIGURE 1 


fora rhythmically syncopated, and thus 
more interesting, melodic phrase. # 


se 


from one place to the next. I have found 
Moderately Fast J = 132 т downstroke У = upstroke 
very complicated phrase as long as there | в y Ыб Bb/G ға 
is something “simple” built into it that | n vom Vom y omo. тн * 2 
: reiner prts ear 5 10 [ЕЕЕ Ер ЕЕ — ое = 
n 1, the phrase is based on 184 
ion of fast 16th notes, = Se ЕЕЕ 
izing chromaticism (а series of notes Marget note 
half steps apart). The chord progre: oa FIGURE 2a string skips 
moves from G to Bb to F to C, all p 1 E 
over a G pedal tone provided by the — A = — 
bass, The target notes are meant to work | aga WW eme Ra s» > = 
around the chords while also establish- F 
ing an inherent melody. 
The first target note is a high G, which өй Р 
relates directly to the G major chord FIGURE 2b string-skipping exercise 
behind it, The second target note, F re- | 2 iV gp p VIS VII ssa aH 
lates to both the E»/G and Bb/G chords Е тата ттт 
as the ninth and the fifth, respectively. res 
‘The third target note, D, relates to Boas | 
the major third, The next target note is 
C, which falls on the downbeat of beat FIGURE 3 
one in bar 3 and functions as the fifth of Moderately Fast d = 132 
Е The final target note is G, which falls | 6 EG вьв FIG 
on the downbeat of beat one in bar 4 and . . А в . А ° 
funetions as the fifth of C. 1615-18-15 1616 = 
11 focus оп he target notes them- | EF 47-15- Pee 17-15 19-15. 47 -15- 17-15 17-15 2 37-15- [37-15-17 Lm 
selves—G, F, D, C, Bb and G—we can 
recognize a descending G minor pen- emp — ` жаланы mE 
tatonic scale, which functions as our FIGURE 4 
inherent melody. Fast J = 172 
Also, there are a few instances in es в Eb/G 
which I double up on the D note, sound- — — 15-10-13-10--“-40-15-10-12-10--10-15-10-12-0- 
ing it on both the G and B strings (bar 1, 7 18 i 
upbeat of beat four; bar 2, downbeat of . 
beat three). The primary reason for this 
is to maintain the steady flow of 16th — kr; 
notes without risking playing а note that Bb/G FIG св 
will mess with the melody. Fart of what | + 4o 46. i6 44 46 * -40-18-10-18-10 0 A — 
makes this riff work is the rhythmic kick [Ст 10 TEN === 2 
of the target-note accents that mark pps Top ee в 
different points within the structure of 
=— = 


steady 16th notes. 
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Chances are, if your boss is a guitar hero, 


you're already using a Korg Tuner. 
г’. ...4 : 


= 


Tour after tour, Dragonforce's dual 
shredders Herman Li and Sam Totman 
drop the jaws of fans, critics, even their 
idols, with their Inhuman Rampage of 
lightning-quick, laser-precision guitar 
heroics. Before they hit the stage and 
рий off signature moves like Herman's 
“Guitar Lifting Whammy Bar Slam" and Sam's 
“360-Degree Tornado Jump,” guitar tech Kyle Sabel 
has to perform a few moves of his own. One of the 
most important is the “Tune-Up,” for which he'll 
only use Korg tuners. Korg invented the world's first 
electronic hand-held tuner, and we still make accurate, 
affordable tuners for every need. So, when you tune 


your own guitar, why settle for anything less? DTR-2000 Rack Tuner KO RG 
Plug it in. Put in on. Check out Korg logowear at www.korg.com/wear 


© 2007 Korg USA, 318$. Service Rd., Melville, NY 11747 « (831) 390-8737 ° кин коп. сот · Photos by Phil Woolway TUNERS 


by Sla: 


bends, 


I'm writing this in New York, 

where Velvet Revolver have 

just played the final date of a 

short warm-up club tour. Next, 

we head off to Europe, where 

we'll be doing a bunch of big 

. One of these will be 

t Castle Donington in England, which 
hould be a very cool gig. 

‘This month, we're going to look at a 
couple more riffs from Contraband. FIGURE 
shows the lead guitar melody line in the 
outro-chorus of “Fall to Pieces." I play 
this part using my guitar's rhythm (neck) 
pickup, with its tone control rolled off 

down to “1”) for a really smooth, 
у ing-v apretty 
straightforward melody line. One thing I 
hould point out: the 


ing run I use my 
middle finge 
bend the 
atthe 14th fret on 
the high E string 
up a half чер to G 
(PHOTO A), instead 
of just playing the 
unbent G note 
at the 15th fret. 
Half-step bends 
like this are often 

ibtle, but 

they can help 
make things a 

| little more inter- 
esting and give 
alead line a bit 
more of a soulful, 
“vocal” quali 


cally the 
note version of 
the rhythm guitar 
part for the “Fall 
to Pieces” intro 
and verse, which 
can be seen in 
FIGURE 2, I write a lot of stuff like this: РИ 
come up with a chord-based pattern like 
this one and then try to find a single-note 
way of playing it that really sings in the 
higher register. Sometimes, however, as 

s the case with “Fall to Pieces,” I have 
melody line in my head and come up with 
the single-note version first, and then I'll 
See what fits underneath it down іп the 
normal, open-chord register. You'd think 
it would happen the other way around, 


PHOTO d 
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CRUMBS OF WISDOM The main riffs to 


“Fall to Pieces” and “Superhuman,” plus half- 
tring skipping and upper-register melodies 


| Gtr. tuned to drop-D down one half step (low to high: D» Ab D> G> B» E»). 


tep 


but for this song the high part (FIGURE ) string skipping, which might be a little 

came first, and then I just figured out it awkward to pick at first, My part de- 

would be easier to play using open chords veloped from a rhythmic pattern Duff 

down by the nut. “Sweet Child O' Mine" and Matt were jamming on. Duff wa 

[Appetite for Destruction] was written in. playing a rhythm on the low D (on this 

the same way, I had the high riff first and song the low E string is tuned down 

then came up with the chord changes un- to D), which is basically the rhythm 

derneath itlater on. of the whole song, and FIGURE 3 is the 
FIGURE 3 shows the intro guitar riff. first thing I came up with. I'd love to 

to “Superhuman.” It’s basically just е you a great story as to what my 

an outline of a seventh chord with thinking was behind it, but I don't 

the major third added on top. The riff know exactly where it came from. It 

is pretty simple, but there's a lot of | just happened! # 


FIGURE 1 “Fall to Pieces” lead guitar melody line, outro chorus 
Gtr, tuned down one half step (low to high: E» Ab D» Gb В» Eb). 


es) D 
(w/dist.; neck pickup w/tone control tumed down) 12 
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FIGURE 2 “Fall to Pieces” intro/verse riff 
(0:00) (elec. w/clean tone) 


let ring throughout 


FIGURE 3 “Superhuman” intro riff 


N.C.(D7) 
widist. (bridge pickup) 


(0:00) 


24324 


тов. (б) 


“Fall to Pieces" & “Superhuman” Words and Music by Scott Weiland, Slash, Duff McKagan, Matt Sorum and Dave Kushner 
Copyright © 2004 Chrysalis Music, Ready Set Go Publishing, Pimp Music, DracSorum Music, DTK Music and Slash And Cash 
Publishing. All Rights for Ready Set Go Publishing, Pimp Music, DracSorum Music and DTK Music Administered by Chrysalis 
Publishing. All Rights for Slash And Cash Publishing Administered by Sony/ATV Music Publishing, 8 Music Square West, Nashville, 
TN 37203 All Rights Reserved Used by Permission Reprinted by Permission of Hal Leonard Corporation 
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TRAVIS SHINN 


SLASH SAYS 


“I've been using Celestion Vintage 30 speakers my whole 
career and can't imagine using anything else." 


If you're serious about tone, cleck out Celestion guitar loudspeakers at 


www.celestion.com — 
USA distributor Group One Ltd. 516-249-1399 www.gllimitedcom THE VOICE OF ROCH & ROLL 


deliver a true 100 
watts of the kind of 
organic high gain tone 
you'd expect from one 
of the most respected 
boutique amp makers. 


AUDIO TECHNOLOGY 


357 Broad Street Rear, Bloomfield, NJ 07003 
www.fuchsaudiotechnology.com 
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IT'S A PERFECT COMBINATION... 


HEADCAT & MINARIK GUITARS 
FOR REAL ROCKERS 
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THE NEW EASTWOOD WEBSITE... 
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MIXING COLORS 


Combining major and minor pentatonic scales 
to create varying shades of blue 


Ever since Chuck Berry 
played the immortal opening 
licks to “Johnny B. Goode” in 
the mid Fifties, rock guitar- 
ists have been fascinated by 
the idea of combining parallel 

(beginning on the same root note) 

major and minor pentatonic scales. 

Skirting the edges of blues, rock and 

this time-honored concept can 


be heard in countless classic rock 
songs: witness Егіс Clapton's wail- 
ing lines in ° Angus 


Young's solo break in “You Shook 
Me All Night Long,” Jimmy Page's 
frantic fills and lead work on “I C 
Quit You Baby,” Joe Perry's funky 
concoctions in “Walk 
Duane Allman and Dickey 
los in "States! and Stevi 
Ray Vaughar and fills in 
“Pride and Joy,” to name just a few. 

In this month's column, we'll look 
t some easy—as well as some rather 
complex—methods that can help you 
create your own major/minor penta- 
tonic combinations. 


PENTATONIC THEORY 

Тһе five-note minor pentatonic scale 
is spelled intervallically 153 4 5 b7. It 
is derived from the seven-note natu- 
ral minor sc: 253 4 5 b6 b7—with 
the second and sixth degrees, or 
notes, omitted, In the key of E, the 
minor pentatonic scale is spelled E G 
ABD. Likewise, the major pentatonic 
scale, spelled intervallically 1 2 3 5 6, 
is a subset of the major scale's 1 2 3 4 
5 67 formula, minus the fourth and 
seventh degrees. The notes of E ma- 
jor pentatonic are Е FE G B C£. 

Combining the parallel minor and 
major pentatonic scales results in 
an eight-note hybrid scale with both 
minor and major qualities ( and b7, 
and 2, 3 and 6, respectively) as well as 
chromatic intervals (2 b3 3 4). In the 
key of E, this scale is spelled E Fê G 
G# A B С? D and works best over the 
dominant-seventh-type chords E7, 
E9, E789, E13, E7sus4 and Е9виз4. 


FIGURE 1a FIGURED FIGURE tc FIGURE 1d 
E minor E major np 
ER Mas E789 ý 
TA Т 1612 — — 
STIS 8 
T B | 11214. / 
T T T 18185 
% ЕЕ Ë 
FIGURE 2а FIGURE 2 FIGURE 2c FIGURE 2d FIGURE 2e 
ro 
ыы” " B: Boi "B: HE. 
Еа РІНЕН Pg g ЕА | 
Exe. BEHAR ЕЗІ i 16 
eee d m E St 
ы» 4% 
FIGURE 3a FIGURE 3b 
4=92 120 
Е7 E9sus4 
кене Ron, Ға шт 
[ 4. "E — == T ius 2 ! UI 4” 
* |042 10 aad B = == === 
eer = ات‎ ЕЕ Е | 
E7 
ANM — 
S ETE, — 2 2 
i 33533 Ii AREE. е a 
B н | = | Какас ш шшш — = = 
| ШЕН LLL | 
L ud G. x 3 


FINGER-FRIENDLY APPLICATIONS 


FIGURE 1 illustrates a clear-cut (and 
quick) method for creating major/mi- 
nor pentatonic combinations, FIGURE a 
shows the “king daddy” of minor pen- 
tatonic “box” patterns, with the root 
notes circled. Located at the 12th fret, 
the finger-friendly pattern produces 
the notes of the E minor pentatoni 
scale. (Note: For the sake of continuity 
and comparison, all of the examples 
in this lesson are in the key of E.) In 
FIGURE 1b, we see how the same fret- 
board pattern or shape can be used to 


Í play the E major pentatonic scale sim- 


| tonic box vía a finger 


ply by shifting the whole thing down 
three frets. You can create some inter- 
esting licks simply by jumping from 
pattern to pattern. FIGURE 1¢ offers a 
lick that starts out in the ninth-position 
major pentatonic box and then moves 
up to the 12th position minor penta- 
ide. FIGURE 1d 
toggles back and forth between minor 
and major patterns with a series of ex 
tended legato maneuvers. Use the same 
1-3 and 1-2 fingerings as you would if 
you were to stay put in either pattern. 
In both examples, the major/minor 
lines offer the perfect complement to 
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the dichotic quality of the E749 chord, 
which includes the major and minor 
thirds, G# and G respectively, the 
minor third being enharmonic to the 
sharp nine. 


PATTERNS AND LICKS 


While it can sound a bit jumpy at 
times, the “twin-pattern” concept 
is a convenient method for produe- 
ing major/minor pentatonic com- 
binations. Players who excel at the 
major/minor art tend to gravitate 
toward the grid system depicted in 
FIGURES za-e. Each figure (hereafter 
referred to as a pattern) illustrates 
the overlaying of different E major 
and minor pentatonic box patterns 
in a given position. The Xs in each 
figure represent minor pentatonic 
notes, and the hollow boxes are ma- 
jor pentatonic notes. The black boxes 
are the E root notes, and the boxes 
containing Xs are common tones be- 
longing to both sca 
FIGURE за is a blues rock-style 
example that begins with pattern 2a 
before it slips down to the lower sec- 
tion of the neighboring pattern, 2e. 
The jazz-rock/fusion lick in FIGURE 
3b stays put in pattern 2a, except for 
the major third (6%) extension note 
at the 16th fret on the high E stri 
The triplet-fueled example in FIGURE 
4a zips down patterns 2d and 2c in 
a sequenced cascade of whole- and 
half-step intervals, The double-stop 
(two-note chord on adjacent strings) 
example in FIGURE ab injects the flat 
five (Bb) from the E minor blues scale 
(E G A Bb B D). Employ a barre with 
your ring finger to grab the sliding 
double-stops, pulling off to a barre 
with your first finger for the 12th-fret 
coupling. And don't forget to shuffle 
the 16th-note rhythms. 


THE 5010 


FIGURE 5 is a funky blues rock out- 
ing, played over a static (unchanging) 
E729 chord. Use your guitar's bridge 
pickup, dial in a fair amount of dirt 
on your amp and let's go! 

Тһе solo kicks off in bars 1 and 2 
with a syncopated, rifflike line that 
crosses patterns 2c and 2b (with an 
open low E note thrown in for good 
measure). Notice the playful inter- 
play between the minor and major 
thirds (G and 62), and the sixth-to- 


flat-seventh bends (С? to D). A quirky | 


bending motif comes next (bar 3), 
followed by a slippery ascension 
through segments of patterns 2c, 2d, 
2e and 2a. Take your time with this 
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Los Angeles-based 
stor TOM KOLB hos 


performed more than 


busy teaching and 
writing career, An 
Instructor at Musicians 


| 
He also maintainsa | 
| 


THE TIME-HONORED 
CONCEPT OF COMBIN- 
|. ING MAJOR AND MINOR 
PENTATONIC SCALES CAN 
BE HEARD IN COUNTLESS 
CLASSIC ROCK SONGS, 
INCLUDING ‘YOU SHOOK 
ME ALL NIGHT LONG,’ 
"WALK THIS WAY,’ 
“STATESBORO BLUES’ AND 
‘PRIDE AND JOY,’ TO 
NAME JUST A FEW.” 


| books and articles and | 
isthe featured artist | 


onawidevarietyof | 
instructional videos. 

You can contact Tom at. 
tomkolb.com. 


| steady stream of l6th-note- 


himmering, bluesy finger vibratos 
and intricate half-step bends high- 
light the call-and-response theme in 
bars 5 and 6, (Make sure you bend 
true to pitch for the latter.) Things 
really get moving in bar 7, wherein 
riplet 
rhythms drives a sequenced ride up 
pattern 2a, in 12th position. Get the 


| sequence pattern established in beat 
| one under your finge 


ind the rest 
of the measure should fall into place. 
Bars 8 and 9 present a variation on 
the call-and-response theme shown 
in bars 5 and 6. Where bar 5 flirted 


| with the flat seventh (D) followed 


by a major/minor third interplay 

(G# and G), bar 8 begins with a mi- 
nor/major theme before moving to a 
sixth/flat seventh exchange. Bar 9 an- 
swers with a revved-up version of the 
blues-scale-enhanced double-stop 
example from FIGURE 4b, and the solo 
goes out on a high-octane rendition 
of the twin pattern-swapping tactics 
demonstrated in FIGURES ic and ıd. # 
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SATANIC VERSES 


How to rock out on the Rolling 
“Sympathy for the Devi 


As promised in last issue's in- 

augural column of Unplugging, 

this month we'll tackle another 

tavern-tested offering from my 

solo act songbook: a rocking 
stand-alone arrangement of the Rolling 
Stones classic, “Sympathy for the Devil” 
(Beggars Banquet, 1968). If you listen to 
the Stones’ studio version, you'll notice 
that there is no rhythm guitar part and 
that the groove is propelled by a cookin’ 
bass line, piano and an ensemble of 
percussion instruments. Performed as if 
the song were in the key of D and with a 
cond fret, my arrangement 
sounds in the original key of E and in- 
fuses elements of the recording's various 
trumental parts into a finger-friendly 
stand-alone rhythm guitar part. As is 
almost always the case when performing. 
an uptempo song without a drummer or 
perci st backing you up, firmly tap- 
ping your foot in a steady pulse, in this 
case quarter notes, will definitely help 
you get into the groove better and "sell" 
the tune more convincingly. 

FIGURE presents my adaptation of the 
intro and first verse of “Sympathy for the 
Devil,” The palm-muted open D notes in 
the repeated first bar emulate the conga 
and bongo drum parts heard on the 
Stones’ arrangement and help establish 
the key, as well as the groove. I find that 
playing four bars up front (as opposed 
to the 10 bars heard on the recorded 
version) is enough of a build-up in this 
stripped-down format. 

When playing this and all remaining 
figures, use what I call “16th-note pen- 
dulum picking/strumming” articulating 
any note or chord that falls on the first or 
third 16th note of the beat (this includes 
all quarter notes and eighth notes) with 
adownstroke and catching anything 
that falls on the second or fourth 16th 
note (the “16th-note upbeats") with an 
upstroke. This will help ensure a steady, 
flowing groove. I’ve included picking 
prompts above bar 1 of FIGURE 1 to guide 
you. Also, palm mute the single bass 
notes in all the figures while allowing. 
the chords to ring out on the treble 
strings. This will give the bass notes a 
fat, chunky sound and keep the busy, 

yncopated rhythms clear and articulate, 

FIGURE 2 illustrates what I play for the 
song's chorus and includes an extra bar 
on the preceding D chord (the chorus 
begins on A in bar 2), The feel on the first 
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Stones’ 


1” 


“Sympathy for the Devil” 


arranged for solo acoustic guitar accompaniment 
All positions are relative to the capo. 


capo 2nd fret 


All music sounds in the key of E, one whole step higher than written, 


5 Csus2 Duss 


FIGURE 1 intro and first verse 


т = downsroke 


Сав в 


V = upstroke 


ч: HEAR IT ONLINE! 
ET 


'arsorld.com/lessons. 


0 оши 
play times) 


FIGURE2 chorus 


— = = 
SS ee 


А 


[EE 
T Н 
FIGURE 3 remaining vers 


0 
рм 


PM 


— 


‘Sympathy For The Devil" Written by Mick Jagger & Keith Richards 


www.abkco.com 


1968 АВКСО Music, Inc. As heard оп Beggars Banquet (АВКСО) 


chorus is essentially the same as on the 
first verse—a funky groove that is some- 
what subdued by the use of palm muting. 
FIGURE 3 shows my arrangement of 
the song’s remaining verse sections. An 
important note about musical dynamics 
(contrasts in volume and texture) is in 
order at this point: When performing 
this arrangement, make sure to not play 
every section at the same “hot and heavy” 
i y level, as you'll risk wearing out 


Senior music editor 
JIMMY BROWN is a 
veteran sideman, solo 
performer and 

private guitar teacher 
in the NY-NI-PA area. A 
mally trained ear 
player," Jimmy leads 
dual lives, writing and 
editing lessons and 
transcriptions by 

day and playing for 
wedding cake and tips 
by night 


your audience's ears/brains (yours in- 
cluded) before the song is over. Try to let. 
the intensity level “breathe,” or “ebb and 
flow” by backing off the volume of your 
picking/strumming and increasing the 
degree of palm muting at the beginning 
of each subsequent verse. If this sounds 
like too much to remember, just use y 
instincts and try to ramp up the intei 
level throughout the song without reach- 
ing "11" prematurely. # 


ERG/RETNA 


JAY BLAKESBE 


Revive 
Pro Series 
Atla 


www.breedloveguitars.com/pro 


What if you could own 
an American-made 


Breedlove guitar 
for less than 
$2,000? 


The All-New Breedlove Pro C25/CR, Herringbone is coming September 2007. Features include AAA Cedar Тор & Rosewood Back & Sides, 
Ivoroid Binding, Herringbone Top Purfling, Ebony Bridge & Fingerboard, Gotoh Tuners, Award-Winning L.R. Baggs Element Active Pickup 
with Volume and Tone Control, and a Breedlove Lifetime Warranty, all for $1,999. Toll-Free USA 877-800-GUITAR (4848), 


бу Keith Wyatt 


FOUNDING FATHER 


A look at the influential guitar 


style of electric blues pioneer 
Robert Lockwood, Jr. 


Robert Lockwood, Jr., who 

died this past November, was 

one of the final direct links 

to the earliest days of mod- 

ern blues. Although he never 

achieved the fame of some of 
his Delta contemporaries, his influence 
on modern electric blues guitar was 
deep and far reaching, 

Born in rural Arkansas in 1915, 
Lockwood took his first guitar les- 
sons from none other than Robert 
Johnson, with whom his mother had 
arelationship while Lockwood was 
still a preteen, Within a few years, 
Lockwood was advanced enough to 
work alongside the likes of guitarist 
Johnny Shines and harpist Sonny Boy 
Williamson II, and in 1941 he began ap- 
pearing with Sonny Boy on the legend- 
ary Helena, Arkansas, radio show King 
Biscuit Time. Lockwood's innovative 
single-string electric guitar style—the 
first electric guitar playing many Delta- 
area residents ever heard—was broad- 
cast across the region and inspired a 
generation of up-and-coming players, 
including Muddy Waters and a young 
Riley (B.B.) King. 

A decade later, Lockwood settled 
in Chicago, where Waters had in the 
ensuing years attained prominence 
as the kingpin of the Chicago blues 
sound, Lockwood fit right in and spent 
the next decade as a house guitarist 
for Chess Records, performing and 
recording with Muddy and Sonny Boy 
as well as harp virtuoso Little Walter, 
pianist Otis Spann and virtually ev- 
eryone of note in the Chicago blues 
scene. Lockwood's idiosyncratic style 
mixed his Delta roots with jazz-influ- 
enced chords and inventive rhythmic 
textures. Although famously short 
tempered, he occasionally mentored 
younger players, including Freddie 
King, who incorporated a jazzy ninth- 
chord voicing gleaned from Lockwood 
into his own signature instrumental, 
“Hideaway.” In 1961, Lockwood re- 
located to Cleveland, Ohio, where he 
fashioned a career as a solo artist, turn- 
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ing out recordings on electric, acoustic 
and 12-string guitars and continuing to 
perform throughout his later years. 
Some of Lockwood's finest work 
was with Little Walter, whose records 
are a virtual “how-to” course in elec- 
tric blues guitar arranging. Lockwood 
typically wove colorful chord riffs and 


KEITH WYATT teaches 
blues guitar at 
Musicians Institute in 
Hollywood, California. 
He tours and records 
with renowned band 
the Blasters and has 

| authored numerous 
videos, books, columns 

on blues- 


the "Hideaway" ninth chord and is 
answered by a one-finger-chord slide. 
Bars 5 and 6 utilize the classic blues 
boogie pattern transposed up an 

| octave (release the pressure on your 
fret-hand fingers after each downbeat 
to achieve the proper bounce). In 
bars 9 and 10, sixth intervals outline 


intricate fills around Walter's harp related the B and A chords, followed in bars 
over a steady-rolling rhythm section. 11 and 12 by a jazzy, Lockwood-style 
FIGURE 1 is a 12-bar medium shuffle | turnaround. Together, these phrases 
in E that displays several Lockwood- offer a glimpse into the improvisa- 
style phrases. Bars 1-4 and 7-8 feature tional technique that made Lockwood 
а horn-section-style riff that employs unique among blues guitaris 
FIGURE 1 n 
Medium Shuffle (JJ > J 
(EEG k в E9 (E9)E6 E9 E6 
(repeat previous 


Iro bars) 


іі Ж 
AASE | * 


(D/A) 


(Am) А (D/A) 
(repeat previous bar) 


=> ڪڪ 


(ama 
: ==; 


Ее 


HAMON/OALLE/RETNA (COLLINS) 


“I've chosen К 8 K because they аге 
the most natural sounding pickup 

| through a PA system. No piezo quack 
or ugly tinny sound for my fans. 
Thank you very much!” 


Dan Frechette 
Acclaimed folk singer- 
songwriter (simplyfolk.com) 
8 
Pure Western Mini 
K&K's best-selling 
bridge plate pickup 


MADE IN OREGON 


воо) 867-6863-+ 486 -— ла com 


© on TOUR WITH 


-thestooges~ 


Never Compromise 


Building on the brilliant art- 
stry of legendary alto saxo- 
Charlie Parke: 
tenor sax god John Coltrane, 
many of today’s contemporary 
jazz guitarists—players such 
as John Scofield, Alex Skolnick and 
John Abercrombie—take an interval- 


This concept mak 
away from the mun 
sound of straight scales and arpeggio 
played up and down the guitar's neck, 
and it can help the guitarist create 
angularly contoured lines that swing 
hard, This month I'm going to demon- 
strate how the intervallic approach may 


gi 
with an empl 
and fifths—what’s known as quartal 
and quintal harmony, respectively. The 
examples are designed to be multidirec- 
tional or multidimensional and to cap- 
ture the listener s attention by utilizing 
some interesting note direct 

The line in FIGURE 1 is played over an 
altered C7 chord and built on a pattern 
of fourths exclusively. The term altered 
signifies any combination of flat or sharp 
fifths and ninths applied to a dominant 
seventh chord. The four possibilities 
for C7 are C7b5b9, 72529, C755#9 and 
27450, The first four notes of bar 1 touch 
on all four of these alterations, D» being 
the flat nine, Gb being the flat five, Ab be- 
ing the sharp five and Eb being the sharp. 
nine. These four tensions are spread 
throughout bars 1-4. Notice that I also 
use the unaltered fourth and ninth, F and 
В, respectively, which in this context cre- 
ate their own tension as these notes are 
played over the altered chords. 

When crafting a line, I pay close at- 
tention to the direction in which the 
notes are moving, The direction or mo- 
tion of the notes in bars 1 and 2 is three 
notes up followed by one note down. In 
bars 3 and 4, I reverse this pattern: three 
down, one up. This kind of melodic con- 
tour captures the attention of the other 
musicians you're playing with, as well as 
that of the listening audience. 

FIGURE 2 is a more harmonicall, 
straightforward line, with no sharps or 
flats that works well over any of the i 
dicated chords, all of which are relative 
to the C major scale or any of its modes. 
Notice that the fret-hand index finger 
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DIFFERENT DIRECTIONS 


Using quartal and quintal harmony in single-note lines 


remains stationary at the fifth fret (fifth 
position) throughout the example. Bars 
land 3 are constructed from ascend- 
ing and descending perfect fifths, and 
bar 2 combines fourths and fifths. Play 
this line over each of the four chords 
indicated to hear and analyze how the 
notes take on different functions with 
each chord, Also, take notice of the 
shape of the line—how i 5 to you 
and how it “pops.” One could make the 
argument that a line's shape is just 
not more—important to its appeal as the 
notes that comprise it. 

FIGURE 3 presents one of my favorite 
interval patterns, which is built from the 
notes ofthe F half-whole diminished 
scale (F FE G$ A B C D Eb), Th le is 
compatible with F759, F789, F75955 and 
Е72955 but does not contain the sharp 
five, Cg. In bar 1, I begin with the note F, 
move up a half step, to F#, then jump up. 
a perfect fourth, to B natural, I continue 
ascending the scale with this three-note 
pattern through bars 2 and 3, staying 


by Vie Juris 


VIC JURIS is a world- 
renowned performer, 
composer and educator 
andan in-demand side. 
man who has collabo- 
rated with many of the 
biggest names in jazz. 
For more info, check 
out vicjuris.com, 


8 
J 


within the parameters of the scale, 

One of the great things about the 
guitar’s fretboard is that so many pat- 
terns and shapes are easy to transpose 
to other keys once you have them 
securely under your fingers. Try trans- 
posing all three of these examples and 
executing them as quickly and cleanly 
as possible, Intervallic lines can be 
technically more challenging to play 
than straight scales, so be patient and 
proceed slowly at first, Also, try writ- 


ing some of your own lines based on 
patterns of fourths and fifths. 
The composition “Freedom J 


Dance” by Eddie Harris is a great 
example of a melody constructed 
mostly from fourth and fifth inter- 
vals, Miles Davis recorded an excel- 
lent version of “Freedom Jazz Рапс 
on Miles Smiles (Columbia) and a 
lead sheet for the tune can be found 
in The Real Book (published by Hal 
Leonard), the “bible” of jazz musi- 
cians for decades. % 


FIGURE 1 C7b9, C749, C7alt. 


һе Pedals That Make Тһе Tone 


For more in-depth tips, including 
which pedals to use for which sections, 
visit www.BossUS.com/tone 


` MT-2 PW-10 


“Jamie's Сгуіп””- Van Halen 


MD-2 


“Hey There Delilah” - Plain White T's 


Memory MEMORY 


“19th Nervous Breakdown" - 


Ere тел 4 


келе) 


Fuzz 
FZ-5 


For exclusive tips оп how to sound like this song, visit www.BossUS.com tone 


As heard on VAN HALEN (WARNER BROS.) 
Words and Music by Edward Van Halen, Alex Van Halen, Michael Anthony and David Lee Roth Ж Transcribed by Andy Aledort 


Gtrs. are tuned down one half step (low to high: Eb Ab Db Gb В» Eb). 
Bass tuning (low to high): Eb А» Db Gb. 


All pitches sound in the key of E^ one half мер lower than written 


E9(no3) D6(no3) D Dsus2 AS A Asus А9(по3) A D/A Ст D F#5 E5 
НН ЙЛ 
HH H + H HHE tod ЕН ЕВ 
235 21 "ni Із 1 Ti 32 1342 Taas Mell 14 
[A] Intro (000) 
Moderately ¿= 126 
N.C.(E5) 
dus. 2 and 3 (elec. w/dist, and reverb) 
(drum fil) үт е in $ j re 
T ia 147. та). 14 ——31— 127 312^ (2) — c - 
Aft |, == == ==: =: 
B ر‎ i — کے ا‎ 
І 
Gir, 1 (elec, w/dist.) е slight я — en 
T = 
ЕЕ ЕЕЕ 
B — 0 ? 9 
| % | 
Bass " во. А 
Е ڪڪ‎ 


D6(no3) She saw thelook in his eyes 


7 . 


B| Ist Verse (0:17) 
and she knew better He wanted her tonight 


E9(no3) D Dsus2 E9(no3) D Dsus2 
теч m рм. let ring 


E 


Bass. de: 
Bass Fi :?: қ ring == 
۶ š TET 


55 Si йд лы, Жы | vt ot 


© 1978 VAN HALEN MUSIC AND DIAMOND DAVE MUSIC. 
ALL RIGHTS FOR VAN HALEN MUSIC ADMINISTERED BY WB MUSIC CORP. 
USED BY PERMISSION OF ALFRED PUBLISHING CO., INC. 

ALL RIGHTS RESERVED, 
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“JAMIE’S CRYIN” 


and it 


was now ог never He made her feel 
по3) D Dsus2 E9(no3) D6(no3) 
13 гм . ' T PMs ў рм. кы. 3 
" =, =, — 
7 - 7 t — 1 
— = = E ڪا‎ 
° ° ا‎ T = =F 9 


Bass repeats Bass Fig. 2 (see bar 9) 


Bass plays Bass Fig. 1 four times (see bar 5) 


С) 1st and 2nd Choruses (0:35, 1:21) 
so sad Oh whoa whoa Jamie's 
N.C.(F#m) (Вт) AS (85) Е9(по3) 
7 ë тм 
оч: = ЕЕЕ 
1—1 fs 
Bass plays Bass Fig. Ку below) Bass plays Bass Fig. 1 four times (see bar 5) 
cryin’ Oh whoa whoa Jamie's 
E9(no3) slight PHL = < D6(no3) 
РЕ вм | ae — А tom ates 
= = = r— I = H 0 10 
? 0 I = = 5 3 ? 0 
[D] 2nd verse (050) 
2nd time, skip ahead to [Е] Bridge. 
cryin’ 2. Now Jamie wouldn't say all right She knew he'd forget her 
Now Jamie's been in love before 
E9(no3) E9(no3) D Dsus2 ЕӘ(п03) D 
Ds ' 1 0 
25 „ тыз, тм. ү 
= | === ЕЕ (ЕГЕ! 
FE = E 
Bass plays Bass Fig. 2 twice (see bar 9) 
and so they said good night oh andnowhe's gone forever She wants to send him a let - 
Dsus2 E9(no3) D Dsus2 E9(no3) D Dsus2 
P. let ring- ~ р. p. 7 
di ma ЖЕ — Bn вм 
= ЕЕ ЕЕЕ = 
=== — == | EX = 
F mz 


E] Pre-chorus (1:06, 200) 
ter a - yeah 
A Asus? 
Gir. 1 (W/MXR Phase 90) 
35 тм. 


уеаһ 
A9(no3) 


а- 
А 


ила- T 


just to 


Шу 10 make herself feel 


better. 
A9(no3) 


И said 


Asus? A 
i 


=== z == 


2 


T— === 


Bass 


second time (see bar 40) 


Bass Fig. 3 (0:32, 2:29) 
(F#m) 


(Bm) 
4 


(А5) 


4 


EE 


2 
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edals That 
Make The Tone 


www.BossUS.com. tone 


"JAMIE'S CRYIN” 


Ist time, go back to [€] Chorus 
2nd time, skip ahead to [R] 3rd Chorus 


gimme (gimme а call sometime) but she knows what that'll get her 


A D/A Asi 4 D/A Asus] 4 19 — 
30 I > ШІ) 


(ah) and she knows what love is for (ah) It should mean a litle а little 
D C#m Fits 
let ring - - - i let ring == === — let ring 88 ' 


i 
t 


ЕЕЕЕЕЕЕ 


11 — 
ГЬ | === 
| Гы 
more (ah) than one - night stands Whoo 
47 
G Guitar Solo (1:51) 
E9(no3) РА 
"E =Í slow vib. i м... 


во back to [E] Pre-chorus 
She wantstosend hima let - 


slight vib, 
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013055 


www. Воѕ05. сот 


"JAMIE'S CRYIN” 


Н 3rd Chorus (2:21) 


Oh 
E9(no3) 


whoa Jamie's cryin’ 
E9(no3) D6(no3) 


D 


z 
7 
=a 


= = 


Bass plays Bass Fig. | twice (see bar 5) 


62 _ NC. (Fêm) (Bm) A5 B5 
0 — —.— ç 0 i ووي‎ | 
1——6——5——3 а= i id — $ £ 


Bass plays Bass Fig. 3 (see bar 17) 


[T] Outro Chorus (239 


Oh whoa whoa Jamie's cryin’ 
E9(no3) D6(no3) (E9) 
Grs. 2 and 3 


‘grad. 
1 


EA 


Bass plays Bass Fig. 1 until fade (see bar 5) 


Oh whoa whoa Jamie's cryin’ 
E9(no3) D6(no3) 
ө 7 

D 
м | 
9 6-5: ES 
Oh whoa whoa Jamie's cryin’ 
E9(no3) D6(no3) (E9) 
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“JAMIE’S CRYIN” 


Pedals Ina 
Make The Tone 


whoa 


Oh 
ed 


whoa 
D6(no3) 


Jamie's 


m E 06(п03) Е9(п03) D6(no3) 
0 = = = — = 7 = а P — — 
өші, { Өй. . PM % pm. ; ем —.— 
j } 
AE = 
begin fade (3:08) Eno) D6(no3) E9(no3) D6(no3) 
т ў ) ë 
10 
Gtr. E 
h ; Š n = PN 
55 
(поз) D6(no3) қ (Е9) 
= ES — „ E == Саг tia { = = — 
| — I | | 
Е h RENE I вм... rig zs i = = 
2 = === | 
ви) | 060) 00 - fade out 
=: — a: ө” тасар. 15 


„ „. 
— — 
t E ( 
| а — — — 0 T 

СІ] لا‎ 
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Your song. Your song "with legendary 
musicians backing you up! 


Royalty Free Licks & Loops from 
Legends are now available at 


.Swingguitars.com Ë — 
3 —— EAE 
i теа ир 
[© о O 


Д 


[III] Í Í 


Blair Thornton & Randy Murray 
SWING ВТО SIGNATURE Photo: Martin Knowles 


Four Decades of Supernatural Guitar 
Ferfectly Transcribed 


"ike 


танапқа — 


= Influences 20 Greatest Hits Santana 
BNEW! Classic Santana (907015) (PGM0027) Book, $16.95 (РС5І2) Book, $21.95 


(27652) Book, $34.95 DVD, $16.95 


KNEW! Contemporary Santana 
(27653) Book, $34.95 


Rainbow Serpent 1: Heart 


(PG9538) Book, $22.95 | 
Shaman Supernatural Rainbow Serpent 2: Soul All That | Am 
(0721B) Book, $22.95 (04138) Book, $24.95 (P3539) Book, 12295 d (25307) Book, $22.95 


Order these and other Carlos Santana titles at 
OrderMusicToday.com 


All prices in $US and subject to change. Photo: Jake Blakesberg. Used by permission. 


OrderMusicToday.com 
Learn what you need, play what you want. 


i ORDER 
[ MUSIC 
TODAY 


ake The Tone 


For exclusive tips оп how to sound like this song, visit www.BossUS.com tone 


“19TH NERVOUS BREAKDOWN? THE ROLLING STONES 


As heard on HOT ROCKS, 1964-1971 (ABKCO) 
Words and Music by Mick Jagger and Keith Richards * Transcribed by Jeff Perrin 


NOTE: Pitch on recording sounds slightly flat. To play along, tune all strings slightly flat. 


А] Intro (0:00) ғза 
Moderately Fast J = 188 (JJ = J b 
1. You're the 
Gir. 1 (elec. wiclean tone) 
1 КА | ; Š с end Riff A 
T 10 10-9 = 10-9 5-10-10 10-9 0 10—9-9} 
= 9911—11 11-9 1- = ee ee n 
А 11 19—009 gegen 5-3 313 8-19 
EL Еш — L LLL — 
Gir. 2 (elec. wiclean tone) ЖЕ ы ee — Не cesa ed 
1% 
2- 2 2 2- 2 | 
B т 2 Г р 2 
В] Verses (0:06, 0:49, 1:49, 2:56) 
(1) kind of person you meet at certain dismal dull affairs Center 
(2..4) were а child you were treated kind but never brought up right You were 
G) stil im schoolwhen you һай that — fool мю really messed your тіпа And 
Е 
Gtr. 2 plays Rhy. Fig. 1 four times (see bar 3) 
5 бу! (repeat previous two bars) 
Б 9. 9 5 9- 9 
z — — >£ =: oe п 
0 i — д 5 1 is i 
| ЫЕ] лы Wr. 
Bass А 
Bass г 1... mnn ГЕ 2 
0 12 12 10 0 3—4 2 ; 
| | j | pre 
of a crowd talking much too loud running up and down the stairs Well it 
always spoiled with a thousand toys but still you cried all night Your 
after that. you turned your back on treating people kind On 
9 G | . 
a шигы; a пан r $ 
8 х9 7 4-7--9-% x. 9 ДУ У = РА 
z iara e — iu 5 t 
"NN 


Bass plays Bass Fig. 1 twice (see bar 5) "repeat previous chord 
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“19TH NERVOUS BREAKDOWN” 


seems to me that you have seen too much in too few years And 
mother who neglected you owes а Q million dollars tax and your 
our first. trip | tried so hard to rearrange your mind But 
A 
13 си! $ š 
$ ДИ 2 ДУ £ > АИ ДУ 
5 5 
D С р СЕП 7 VU 
Gu.2 
Rhy. Fig. 2 . 2 
7 7. 7 7: 7. >< 
5 E 5 r 
| p А 
Bass 
Bass Fig. 2 
0 12 12 10 0 3—4- 2 LA 
І | V 
though you tried you just cant hide your eyes are edged with tears You better 
father's still perfecting ways of making sealing мах You better 
after а wie | realized you were disarranging mine You better 
Gir. 2 plays Rhy. Fig. 1 twice (see bar 3) 
17 Gtr 
ЕЁ — Е БУШУ; CECCUCH TG 
ج‎ + = — — 
| pr VU ТОО Lj L 
Bass plays Bass Fig. 1 twice (see bar 5) 
(4th time) skip ahead to E) 
ч stop look around (1st, 2nd, and 3rd times) Here it 
r. 
208 s s: NCA) (fuzz dist.) (dist. off) 
SS š i 
4 44—414 rezi] 
Gu.2 Rhy. Fig. 3... 
9 = 9 9 9 ج‎ t 
7 ў p {5 Du 
Bass Bass Fig. 3 ...... 
ä — Os t 
| — | | | 
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“19TH NERVOUS BREAKDOWN” 


C| Chorus (032, 1:14, 2:14) 
comes Here it comes Here it comes. 
Е 
25 Stama 
° 3 7 
3 — zt —— 
3 3— 6 Ў 
— Я қ 
р | | LE 
Bass plays Bass 
А Here it comes Here 
Gir. 2 plays Rhy. Fig. 2 twice (хее bar 13) 
Gri 7 
29 $ x: š 
ç tb Y 25222 $8—153——1 5 dy) 
hg — | | 7 | 
Bass plays Bass Fig. 2 twice (see bar 13) 
comes your nineteenth nervous breakdown (3rd time) skip ahead to 2. Whenyou | 
Е 
өші Gtr. 2 plays Rhy. Fig. 1 three times (see bar 5) 
33 Rhy, Fig. 4 end Rhy, Fig. 4 
== == ЕРЕ — 
7-7? = — Е 
MENU | БЕЛЕ 
Bass plays Bass Fig. 1 three times (see bar 5) | 
| 
= 
D| Bridge (1:29, 2:36) 
Oh who's. to blame That 
өті Gtr 2 plays Rhy. Fig. 3 twice (see bar 21) 
B 
39 
(os = 
ڪڪ‎ А И 
— لا‎ — 
Bass plays Bass Fig. 3 four times (see bar 22) 
ош! girl's just insane Well 
Gtr. 2 plays Rhy. Fig. 1 twice simile (see bar 3) - > " 
9 хо 
— — р рр у — . — 
| =. (лет = — 
Bass Bass Fig. 4 end Bass Fig. 4 
Iaa Еа. 
І f f f f — f f — — — f 


Bass Fill 1. (246) 


Ph 
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“9TH NERVOUS BREAKDOWN” 


ош! nothin’ | do dont seem to work t only seems io make males worse oh please 
4 A З 2 š B Е - А я 
3—3: 3-%2-%2-% 121—3—3- ووي‎ -4- 5 5--4-4-4 4 5- 5--4-4- 
2--4--4- — — :2]—4—4- — — 4- 6- $—4—4—4- 44 6- 6—4—4- 
- $—2 2! 2-2 r4- -4—4- 4i 4—4- 
011 2 
6: 6-6 
{== —.— t у-у 
7- 7-7. 
5- 5--5- 
I للا‎ 4 
Bass Bass substitutes Bass Fill 1 second time (see previous page) 
7- 7- T- 7—7- (n P- 7- 2 7- 2 7; 7; 
Т Т Т СІ Т Т Т Т Т Т Ж Т 
во back to [E] Verse 
би! E Wellyou were 
51 Ger. 2 plays Rhy. Fig. 1 twice (see bar 3) hen you 
1 р ашо атан А У ДАТИ: $ — 
i | 0. 0. Fo 0. x. 
— CEL O ACCEA ІТ PE] 
Bass plays Bass Fig. 4 (see bar 43) 
EJ (2:28) nd time) go back to ge 
КОЕ) (2nd time) go back to[D] Bridge 
55 Cu. 2 Gtr. 1 plays Riff A (see bar 1) 2 
2 2 2 2 2 >“ 
0- 2 0 2 
| р р | 
(821) 
МОДЕ) Hereit comes Here 
Gtr. 2 plays Rhy. Fig. 1 three times (see bar 3) - 
59 Gu ; Р 
9 
— Е TE: 
9 8-Х-2--Х L. 
АЖ. с 
Bass plays Bass Fig. T three times simile (see bar 5) | 1 tj 
G| Outro (328) 
comes your nineteenth nervous breakdown "— 
Bass Grr. I plays Rhy. Fig. 4 simile (see bar 33) i 
65 Gir. 2 plays Rhy. Fig. 1 twice (see bar 3) (trem. pick while siding finger down the string) 
| = : J 
—0 12 12 10 0 3--4- + + 
ES cci | pio 4 2 
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Save The 


— 


ed 


A 


š 
2 They laughed when 
| said they could have 


Perfect Pitch 


... until | showed them the simple secret 


—and they heard it for themselves! 


e Name any note or chord — by EAR! e Sing any desired pitch at will 


€ You'll hear it for yourself — immediately. e Copy music straight off a CD e Play by ear - instead of 
searching by hand e Identify keys of songs just by listening e Perform with confidence e Compose 
music in your head € Enjoy richer, finer music appreciation @ You'll open a new door to new talents... 


The true story behind the worldwide 
#1 best-selling ear training method 


by David-Lucas Burge 


It all started in ninth grade as a sort of teenage rivalry 
Id practice and slave at the piano for five hours daily. 

Linda practiced far less. Yet somehow she always shined 

as the star performer at our school. It was frustrating, 

What does she have that I dont? Id wonder. 

Lindas best friend, Sheryl, bragged on and on to me, 
adding more fuel to my fire. 

“You could never be as good as Linda; she would 
taunt. “Linda's got Perfect Pitch” 

"What's Perfect Pitch?” I asked. 

Sheryl gloated about Linda’s uncanny abilities: how 
she could name exact tones and chords—all BY EAR; 
how she could sing any tone—from memory alone; 
how she could play songs—after just hearing them; 
the list went on and оп... 

Му heart sank when the realization came to me. 

Her EAR is the key to her success. How could | ever 
hope to compete with her? 

But it bothered me. Did she really have Perfect Pitch? 
How could she know tones and chords just by hearing 
them? It seemed impossible. 

Finally I couldn't stand it anymore. So one day, 

I marched right up to Linda and asked her point-blank 
if she had Perfect Pitch. 

“Yes? she nodded aloofly. 

But Perfect Pitch was too good to believe. I rudely 
pressed, “Can I test you sometime?” 

"OK? she replied. 


Now she would eat her words... 
My plot was ingeniously simple ... 
When Linda least suspected, | walked right up and 


challenged her to name tones for me—by ear. 


I made her stand so she could not see the piano Кеу- 


board. | made sure other classmates could not help her. 
1 set up everything perfectly so I could expose her 
Perfect Pitch claims as a ridiculous joke. 

With silent apprehension, 1 selected a tone to play. 
(Shell never guess F#, I thought.) 

Thad barely touched the k 

“н aid. | was astonished. 
played another tone, 

22 she announced, not stopping to think. 
Frantically, 1 played more tones, skipping here and 
there all over the keyboard. But somehow she knew the 
pitch each time. She was AMAZING. 

“Sing an Eb? I demanded, determined to mess her 
up. She sang a tone. I checked her on the keyboard 
and she was right on! 

Now I started to boil. 
I called out more tones, 
trying hard to make 
them increasingly 
difficult. But she 
sang each note 
perfectly on pitch. 

Iwas totally 
boggled. “How in 
the world do you 
do it?” I blurted. 

“I dont know; she 
sighed. And that was all 
1 could get out of her! 

The dazzle of Perfect Pitch hit me like a ton of 
bricks. My head was dizzy with disbelief. Yet from then 
on, I knew that Perfect Pitch was real. 


“How in the world do you 
do it?" | blurted. | was totally 
boggled. (age 14, 9th grade) 


World Best-Selling Ear Training Method for 


David-Lucas Burge 


couldn't figure it ош... 


“How does she DO it?” 1 kept asking myself. On the 
other hand, why cant everyone recognize and sing 
tones by ear? 

‘Then it dawned on me. People call themselves 
musicians and yet they cant tell a C from a CH? 
Or A major from F major?! Thats as strange as a 
portrait painter who cant name the colors of paint on 
his palette! It all seemed odd and contradictory. 

Humiliated and puzzled, | went home to work on 
this problem. At age 14, this was a hard nut to crack. 

You can be sure I tried it out for myself. With a little 
sweet-talking, Г get my three brothers and two sisters 
to play piano tones for me—so | could try to name 
them by ear. But it always turned into a messy guessing 
game I just couldnt win. 

Day after day I tried to learn those freaking tones. 

I would hammer a note over and over to make it stick 
in my head. But hours later 1 would remember it a half 
step flat. No matter how hard I tried, | couldn't recog- 

e or remember any of the tones by ear. They all 
started to sound the same after awhile; how were you 
supposed to know which was which—just by listening? 

I would have done anything to have an ear like 
Linda. But now I realized it was way beyond my reach. 
So after weeks of work, 1 finally gave up. 


Then it happened... 
It was like a miracle . . . a twist of fate . . . like finding 
the lost Holy Grail 

Once I stopped straining my ear, I started to listen 
NATURALLY Then the simple secret to Perfect Pitch 
jumped right into my lap. 

Curiously, I began to notice faint "colors" within the 
tones. Not visual colors, but colors of pitch, colors of 


Call now 24 hou 


Order now online at this Special Offer Page: G ` ч 
Use VIP code — 
мии. Perfectpi tch. con / 26 ears cb san 188.7455 8880 


sound. They had always been there. But this was the Linda? Excuse me, I'll have to backtrack. . . 

first time I had ever really "let gand listened—to It was now my senior year of high school. I was 

discover these subtle differenc nearly 18. In these three-and-a-half years with Perfect 
Soon to my own disbelief—1 too could name the — Pitch, my piano teacher insisted I had made ten 

tones by ear! It was simple. I could hear how Е sounds years of progress. And I had. But my youthful 

опе way, while Bb has a totally different sound—sort of ambition wasn't satisfied. I needed one more 


The Perfect Pitch” Ear Training 
SuperCourse by David-Lucas Burge 


like “hearing” red and blue! thing: to beat Linda. Now was my final chance. 
‘The realization struck me: THIS IS PERFECT The University of Delaware hosts a performing 
PITCH! This is how Bach, Beethoven, and Mozart music festival each spring, complete with judges and 


awards, To my horror, 


they scheduled 
7, Join musicians around the world | Isa year as the grand 


f who have already discovered the | finale of the event. 
secrets to Perfect Pitch. | Tre fed day А 
жай vears; welve received lett arrived. Linda gave her Vou receive 8 audio CDs + easy Handbook + 
from musicians in 120 countries: | WA Sterling perfor- TWO FREE bonus CDs (see below). For ALL 
rom musicians in 120 countries: mance. She would be üsians, of ALL instruments, beginning and 
advanced. No music reading skills required. 
шин wan жән кен жән кән жән мен жән жән шен = 


could mentally envi- 
sion their master- 
pieces—and know 
tones, chords, and 
keys—all by ear! 


that anyone could ^ 
Moe tede cum. © “Wow! It really worked. 1 feel like a new musician. Гат tough to match, let 


very proud I could achieve something of this calib 
percussion @ "Someone played a D major chord and I recog- 
nized it straight away. SC, bass @ “Thanks. 1 developed a full 


Perfect Pitch with 
this simple secret of 
“Color Hearing” 


alone surpass. But my 
turn finally came, and 


1 went for it 40-Day Money Back Guarantee: 


Bursting with Slinking to the н : i 
excitement, I told my | differences in the color ofthe tones” DP student @ Ч heard stage, [sat down and You will experience Perfect Pitch for 


yourself—or you get a full refund! 


ESI ee me that have 


the differences on the initial playing, which did in fact surprise 
me. It is a breakthrough S 
ridiculous. М.Р, guitar @ "I'm able to play things I hear in my 


played my heart out 
with selections from 


best friend, Ann 
(a flutist). 


She laughed at me. | | ; Beethoven, Chopin 

head. Before, I could barely do it” J.W, keyboards @ “I hear a » Chopin, Me emere В ў 
"You have to be born song on the radio and I know what they're doing, My improvi- | and Ravel. The 15 у 115 дл. 111 pe bana I L 
with Perfect Pitch? sations have improved. I feel more in control" LB, bass guitar | applause was over- асро е Иши елны ад 
ена “You whelming dramatic advancements in 1) my ear, 2) my perfor- 


mance level, and 3) my enjoy or ПІ return the 

course for a full prompt refund, no questions asked. 

If I decide to continue my ear training, I'll enjoy my 

remaining 3 CDs with advanced lessons. My FREE. 

74-minute bonus CD on Relative Pitch is mine to keep 
(a $15 gift) —even if | return my course for a refund. 
Табо get FREE: Perfect Pitch for Children (a $15 gift). 


Our 26 Year Celebration also includes: 


somebody elses—like music is more ‘my own? L.H 
guitar © "What a boost for children’s musical education! R.P, 
music teacher © “I can identify tones and keys just by hearing 
them and sing tones at will, When I hear music now it has n 
much more definition, form and substance. I don't just grades in the most 
ively listen anymore, but actively listen to detail" M.U, bass | advanced performance 
h fi category. Linda 
9 “slike hearing A new dim Г fecere andy witch 
started crying and laughing al jai 15 
music educator @ "L wish I could ha camme aş ud surprise 


Later on, I scoured 
the bulletin board, 
searching for our 


с 


it develop it? 

“You don't under- 
stand Perfect Pitch,’ 1 
countered, 1 showed 
her how to listen, 
Timidly, she con- 
fessed that she too. 
could hear the pitch 


colors. With this RB, voice @ "This is absolutely what I had bee 1 scored an A+ FREE SHIPPING worldwide to your door! 
jump start, Ann soon. D.E, piano myli Sweet victory was | 
realized she had also student & “Le „ student. . music to my ears— егі 

4 Use Your Credit Card or Debit Card to 


gained Perfect Pitch. mine at last! 
We became instant celebrities, Classmates loved to " 
ame ins П 
call out tones which we would then magically sing from Now it's YOUR turn! 
JJ car They Fr 26 years now muss and the gobe have 
üzzed us on what key a song vas in. Ereryone was proven the simple methods that David-Lucas Burge 
fascinated with our “supernatural” powers, yet to Ann stuinbled upon as a teenager (plus research at two lead- 


Choose a Monthly Easy Pay Plan: imore online) 
(110 payments of $13.90 (+ 95/month vie dun) 
ГА 5 payments of $27.80 (+ $1.95/month service charge) 
111 payment of $139 (no service charge) 


and me, it was just normal. ing universities —see www.PerfectPitch.com/Research). CARD NUMBER ‘EXPIRATION DATE 
Way back then, I never dreamt I would later cause Now you can hear it for yoursdl ts easy and fun— Your discount price: only $139. (List: $169.) 
y y yo y 
such a stir in the academic world. But as I entered and guaranteed to work for YOU — regardless of your You save $30 with publisher discount. 
college and started to explain my discoveries, many instrument, your playing style, or your current ability. 
professors laughed at me. Order your own Perfect Pitch” Ear Training 8 A Send Check or Money Order || 
“You must be born with Perfect Pitch? they'd say. SuperCourse and listen to the first CD. We promise 155 Ms Perfect Pitch, pup ven SET a 
“You cant develop it!” you will immediately hear the Perfect Pitch colors that eee Б esr hus e JU 
қ Ее Ў : Shipping worldwide. (International orders: Please submit 
1 would listen politely. Then Id reveal the simple David-Lucas starts you on—or return the course for a Е CE 
З А es Е your money order in US. funds.) 
sectet—so they could hear it for themselves. Youd be full prompt refund (you've got our 26-year word on it) j 
surprised how fast they changed their tune! You can even check out your progress at no risk. You = ee 
In college, my so-called “perfect ear” allowed me io ти notice immediate and dramatic advancements in _ — : 
skip over two required music courses. Perfect Pitch 1) your ear, 2) your playing and singing, and 3) your 
made everything easier for me—my ability to perform, — enjoyment of music, or return your course for a full y — — e = - 
compose, arrange, transpose, improvise, and even prompt refund, no questions asked. = Е # = 
sight-read (because, without looking, youre sure youre Imagine the talents that Perfect Pitch can open up CCC. 
playing the correct tones). And because my ears меге in YOU to advance your playing, your singing, your own INSTRUMENT(S) YOU PLAY (please include prm) 
open, music just seemed richer. creativity and confidence. Then again, how will you ever X Mail to: 185 Or fax to: (641) 472-2700 
learned that music is definitely a HEARING art. know until you listen for yourself? Theres no risk. Order PerfectPitch)com/26years 


Oh, you must be wondering: whatever happened with your course now and HEAR IT for YOURSEL. 


HEAR IT FOR YOURSELF! Save 530, get FREE shipping + 2 Bonus CDs! Our 26 Year Offer! 


We are a proud member of the Music Industry Conference, an affiliate of MENC: The National Association for Music Education. 


VIP Code: Guitar-22H (Free ship/$30 off/2 free CDs) 
1200 Е. Burlington Avenue, Fairfield, ГА 52556 


ИИ ПЕНН, 


As heard on BACK IN BLACK (EPIC) 


Words and Music by Angus Young, Malcolm Young and Brian Johnson * Transcribed by Andy Aledort 
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G5 Csus2 G/B G/B C5 
xooxx x xo x x оох х xoxx х xoxx 
PERS хохи 
+ B 
2 32 1 3 23 1 3 2 
[A] intro (0%) 
Moderately 4 = 126 
(elec. widist,) slight vib. 05 
AAA RAD ARRAS ARAS và 1а 
> + 
‘19)—-8—8 8—7 3%: =} | 
02-3 T 7 2r 27-2-- 42) => 
°—|\б, 366 3--4 320—1 
let ring throughou 
= ante 
0. 0. 7 7 3 2 21 
0 0-0 9-82 о—0—0—0—-0/—0—0—0—0— 
о— [о 0—0—0—0—]0 0—0—0—0—0—] 
"repeat previous chord 
D 
(10) —8— 8 8—7 £ 13 
7 7 ir 15 
0 0, б 
3 3 3 3 — sss 
= —— { 
0 0 10 0 
0 0——3——0. 0 9 9 
ightly Faster 4 = 132 (016) 
Г. 
G с G5 D5 G5 os G5 D5 
> ж. ж жы БЕЗДІ Е = = 
1 1 1 1 3. 3 3 3 3. 3 3 3 
НЕЕ 
3—]:8/—3—Xx——8——X X X X 
p е | | 3 y 3/—3 3 
COPYRIGHT © 1980 BY J. A SON PTY. LTD. 


INTERNATIONAL COPYRIGHT SECURED, ALL RI 
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*YOU SHOOK ME ALL NIGHT LONG" 


www.Bo 


5 
ды [C] verses (031,116 
I. she was а machine She kept her motor clean She was the 
time on the seduction line She was 
05 65 05 65 с G5 D5 
13 Gi. 1 > > = im. is - - OMM 
3—8 à 2 о | о? 
0 0. 0 7—2 2 2 0. 
а x $ t -$ — x 3 x 
3 3 р 3 3 
* Gir. 1 doubled by Gtr, 2 second time 
Bass Fig. 1 
**play 2nd verse only 
Biss ¿play 2nd verse only 
£ £ — o—3 3 2 
3 я 3 3 
| r LJ — 
**Bass enters during Ist verse at end of bar 27 (last note) 
best damn woman that 1 ever seen She had the 
one of а kind Shes just mine all mine Wanted 
G5 05 65 05 
16 есес е > > > 
=: == == з ; 
2 9 0 2 
X. * t + 9 0 6 0 ° б. 
X- X 
V 3 3 3 
säi 2 R „end Bass Fig. 1 
5 5) 5- (4 5 
ШЕГІ t t p +? E : - $ 


^Substitute note in parentheses in meas. 25. 


sightless eyes. tellin’ me no lies Knockin’ me out with those American thighs Takin’ 
по applause dust another cause Made a тегі out of me and соте Баск for more Най! 
05 с G5 с 05 05 05 05 65 05 
Gir 

18 (repeat previous four bars) 4 


А 


Bass plays Bass Fig. 1 twice (2nd verse only) 


тоге than her share Най me fighting for air She told meto come but! was already | there "Cause the 
cool me donn to take another round Now I'm  backin the ring to take another swing God the 
05 с G C G5 D5 65 os G5 05 
22 “Сиз. | and 2 A 
*During Ist Verse, Gtr. 2 doubles Gtr. 1 part beginning at 0:46. 
walls start shakin’ Тһе earth маз quakin’ My mind was achin’ and we were mafia it and 
walls was shakin’ Тһе earth was  quakin' My mind was achin' and ме were makin' it and 
G5 с G5 C 6505 G5 05 65 05 
26 Gus. 1 and 2 қ 
3 = : = 3 
THEN 1 3—8 3—3 3 3 
9— Но ооо 9—2—]1(2 7 L399 0—2 9 2 
£——t——41—2—]1121—2—9——2 0—0— 9--0-|01-0--6 9 0 
a ah Зе —Ё Ж — жа bey 2 x 
"LII ps SES 
Bass 
don't play first time жасары ды ады A 
= š > 
ے‎ 835 ee ee 5—s—}s—s—s—5—5—5—5 
| ЕТІ H | ,الها‎ ДЕД 


GUITAR WORLD 143 


“YOU SHOOK МЕ ALL NIGHT LONG” 


[D] Chorus (1:01, 1:6) 
you shook me all night long Yeah you 
05 Csus2 GB 05 Csus2 GB 
Gir. ! 
Rhy. Fig. 1 
let ring throughout 
30 
= == = == 
==: = = === == ==: 
[—X X 0 02-0--2--3--159) 2—52) 
-3—3 + 
I | ا لال‎ 
Gir. 2 
Rhy. Fig. la 
[m - E ЕВ — “ ы 
1 т 3 3 3 зү -3—/3- 
= >= == Ее ЕЕ = = == E 
х x 02—59 5. — —.— 0 ر‎ —0—42.—3 37 2—‹2/— i= 
FT TET Wl y р ў 
Bass 
> > Бо. ы > 
z = x = 
12 3 (3) 2--(2)- 5 (5) 5 5--0--2--2 3)- 2--(2)- 
1 | т раа аа н ? V б 059—5 (9) VT y 
D \ 
shook me all night long 2. Workin’ 
05 Csus2 GiB 05 Csus2 GB 
> m end Rhy. Fig. 1 
3 š lx 3--В 3 3 
= = == =: >= == 
0—0/—о—2—3——[$) 2—0-]—2 
end Rhy, Fig. la 
RN Nu mA NEL 
=: = >= == 
9-10) 0. 0 
Š 9 9 о 3 34 2 27 
sfo s i—8—3:—— 
p | ИГ Е? 
2. 
You knock те out 1 said you shook те all night long 
D Csus2 GB 65 Csus2 ae 05 
38 Z= EB па > > > 
— — 3-2 fa} 
EL 0 $-181-8 9——90—L0 o ў 3 
0, 0. 0, = X- 0 0 0 = та” 0--0 
o—2—3 +) 2-12 2-50---Х-Х 0—2—3 —} 3). 2—0) 
— E % m ИЯ is Бы S. 
ووو‎ — 3—3 i i J 
KEG 8810 9-0 ° i) АВЕ IFE 3 
0, 0— 0 X X- 0 0 0 X- Ст X 0—1 
9—\o/-o—2—3 Из 2—2 2—0 x 90—2—3—]:3- 2—2 j 
Leer i EX اا‎ BERI р 
= > = zi zz = 
(5) 5 5--0--2--3 E 2-2) Е z š 3—9—2—3 (3)- 2--(2)- 5-1 
? EJ um y 
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“YOU SHOOK ME ALL NIGHT LONG” 


You had me shakin’ and you shook me all night long 
D Csus2 GB G5 Csus2 GB 05 
42 Barth m 
“73 3 3 3 3 er 3—3—3 3 3 
21222 0 $—/0,—0—9—09—]-8——0 
б. 9-49 = x 9-5-1 
2---0/-0-2-5--%9 — 2 хх 
E és " Же Sie - Ж EN 
3 3-% 3-8 3-3" 3-% 3 n 3-3 
FG 2—12 io 5% 9——0—1à $: 9-01-09 3-1 
0, 5-19 x x 0——0—.L0 x a x x 5 
0. 0/-0--2--3--Гз; 2-2, 2--0 X- X 0—2—3 3, 2—2/—2 I 
0/0 4 — — evel 
LTT) V " L|] LL Г" 
> 
Fa 3-20 x 9—$ 
Л з-2-Ф 7 | i Ü ° 0 


Yeah you shook me and you took те 
G5 D 
46 Сиз. | and 2 2 ` 
=: TR cid EE 
e. 7 EEE АИ и? | 
3 3+-3 T 0. 
Ш LJ EM E ІШІНЕ НЕ) 
Вых ы 
5--5--5 
[E] Guitar soto 220) 
G5 GIB C5 G/B D5 G/B C5 G/B G5 
Gu. 3 (elec. whist) r 
юни š n. n — S ll m" "Lu 
= == 3—6 = +— 
5) 5) —(5): 5—15—6)—9—. =s s — x 5 
р E 5—3 T = 
Girs. 1 and 2 — > > > > > 
3 
ігі 0—0, =? 2 = 0—0. 0 0—] 
F == == — —— 343 
3 — Рр + 3 
| LL А LL Ё ў 
Bass 
> > > > > > > 
а e 2—95 Sz: 2—4 = 
| LJ " y CEJ р D 
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G/B 


G5 Csus2 GIB D5 D Csus2 
биз. 1 and 2 play Rhy. Figs. 1 and la simile (see bar 30) 
- 1 ЕАН ua ' > 
== 15 2. x 
(в) —38—— ta 15—18 y 17 Y 
17 —(17) —15 417 —15 —17—(17) 1717) 17—(17) -15 
17 17 
Bass 
> > > a > > > > 
r= — == 
= 7 3 b [2] b 9 5 ET E E] 
ов - " Csus2 ов Ds 
i 2 ful 
ы 422 ie) 15 (18) a 15 2 
r La == 17 15 ер 15 
17 1 1 — — 
1 — 1 118 15 17 18 —(18) (18) 18 
17 
— SS SS жен шен ен 
Bass Fig. 2 
> > > > > > 
Ех Ë = = зу = = 
[3] 5 2) 2- = 7 028 Е) р [3] * р 
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D Свив2 


64 2 


p — == 15—17 
(7) -18--17/18---(19) --(19) - 
— —ää—4ä —ä—ä—ü—d —— = — — 
= E ss end Bass Fig. 2 
(5) 5 5 9 2 3 3 (2) 2 
— — — up N ЖЕШИН iP J 
[F] Outro Chorus (250) 
you shook me all night Ah 
you shook me all night Yeah yeah — You 
shook me all night You really got me and 
65 Csus2 ав 05 GB 
Gir. 2 plays Rhy. Fig. la one and one half times simile (see bar 30) 
66 Gu. 1 >. ^ (play 3 times simile) 
— h = 3 z 3-3 аа 
--0 0 04 0. 0 0--0%-0--0 
-0 0 0. =. X X = 
xX 023—0) (9) 2-12 2 


Bass plays Bass Fig. 2 three times simile (see meas. 62) 


you shook me all night 
G5 Csus2 GIB Csus2 
Gtrs. | and 2 
3 > = > > 
I3 я. 3 3 
ЕЕЕ ЕЕ = =E ЕЕ zs == 
| іш ا‎ и | 


— 
—ó 
| 


GiB 
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wien veteg — obey mun нос, 
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pas бю 
‘nwo wao us. 
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Ато 


enen алы жоғар 
ate volle злоти emet 


ding жкен 


sad solany 


| <6:619 53їч$-], MOL 3.12000) əonuəu)ny š 
4 1811-988 (266) ХУА НО 1211-9665 (266) 11/2 Suaqu0 
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, SLONGOUd MAN 3HL LIH NOA 34S VW 3NIT-N0 #3050 ану 315 ЗМ 
BNO LISIA ‘SWALI 3HOW SONVSNOHL НОЗ J IIVAV SI LVHM 30 391832834 TIVWS V SIN3S38d38 QV SIHL 
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asm EDS ur 
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e 
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For exclusive tips on how to sound like this song, visit www.BossUS.com “ tone 


heard on COWBOYS FROM HELL (ATLA! ) 
Words and Music by Vincent Abbott, Darrell Abbott, Phillip Anselmo and Rex Brown * Transcribed by Jeff Perrin 


All guitars are in drop-D tuning (low to high: D A D G B E). 
Bass tuning (low to high): D A D G. 


05 65 Abs F5 Gb5 Eb5 
хх А OOK NS хххх mem N 
T QT & st ш ФР z: 
ШО ОШ О HE 
Hn 224 er 27 п 
11 44 
[A] Intro (0:00) 
Moderately Fast 2 = 132 
N.C.(D5) 
tr. (elec. w/dist.) 
i Whar (ома) Wow pick scrape beginning at 2th fet А 
Т ; 
A4 t =s 1 = = 
BS — -- 12 we) . . 
* doubled 
Bass 
Bass Fig. | 25551 (repeat previous bar) 
14 | “ == х | 
0-0-0-0-0-0-0-0-0-0-0-0-0-0-0-0 


Шшш шы шшш шып 


05 


Gir. 1 


Z—— — 
алат ا‎ 
Bass plays Bass Fig. 1 twice (see bar 1) 
a. 1 
[or 
1 бы S Ë 2 š 
== >= 7 . —— Faz f =: 77 | 
| — I I — = = = — — à 
E — — — EJ == E] 7 


Bass Fig. 2 


1990 WARNER-TAMERLANE PUBLISHING CORP. AND POWER METAL MUSIC, INC 
ALL RIGHTS ADMINISTERED BY WARNER-TAMERLANE P 
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“PRIMAL CONCRETE SLEDGE” 


65 abs Б Gb5 Eb5 D5 A5 Ab5 F5 95 Eb5 


— == | 


اس 


05 G5 Ab5 F5 Gb5 Eb5 05 А5 Ab5 Eb5 
11 š 
= == = E 
8 š zi 1—401—1 1 
— 4 €4> 1 | 9 uii €T 6 —1 | 
B (0:21, 0:43) 
05 
Gir. 1 
po ———— ы 
7 7 
| 3 ГА | Z f 7 7 2 | . Е = ии f / É / 
— — = —V Ее 
Bass plays Bass Fig. 1 four times (see bar 1) 


. ЕЕ 


15 


[C] Verses (028.049) 


1. There's а double standard for the way we live H there's nothing to have well then there's nothing to give Ш 
man of а thousand retirements will always de the one to tellyou when to quit 1 
05 
17 Wee == S E 
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“PRIMAL CONCRETE SLEDGE” 


е reaalis ina 
Make The Tone р 


www.BossUS.com tone 


break a sweat and | don't regret What you'd kill 
won't tale stock in а withered тап Іт 


Tight P.M. 


— ЕЕЕ 


Bass plays Bass Fig. 2 (see bar 7) 


19 


Come and be with me 
DS 65 abs F5 Gb5 Eb5 05 


— 9 


reaching into 


lo see 


Live my 
А5 Abs 


4 4 1 
— 


ша — — 


SS 


[E] (1:05) 
wihalf-time feel 
N.0.(D) 


you I'll 


brings out the god in me 
make you understand 


twisted dream 
Б 655 Eb5 
ЕЕ | 
— 


Ist time, go back to [B] 
sledge 


concrete 
F5 Е Eb5 


Ы‏ ڪڪ 


— — Ls 
Bass plays Bass Fig. bar 9) 
Pro devoted pledge Time for primal 

05 05 Ab5 F5 Gb5 Eb5 D5 А5 Ab5 65 655 
% Gus. Vanda) 

$: tH p м я } 2 

C — 

Bass 
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“PRIMAL CONCRETE SLEDGE” 
[F] (л) 
(05) Eb5 
30 вм вм вм. вм А рм PM. рм. — 
=== =: | 
9% о $ 9-9 фо Š 4 $ $ 991% 04 59%» ote 1 1 
= == — = i | 
@ (09-9 r1 EDAS 17] 1 1-< 
(05) (5) 
34 Рм PM PM, PM PM. PM. юм. PM. PM. 
бо $$ 


- tu ERE] 1 


= = 
3 3 
0-0-0-0-0-0-0-0-0 0-0 = = | Z = 1311434 13 7 E 
TET E اا‎ 
[G] Guitar Solo (141) 
05 


Gir. 3 plays ЕШ 1 (see below) 
Gtr. 2 (elec, w/dist.) 


87 


pon PM. 

i-r 8-7-6-7 
| = H НЕН SSE Hie Fr HERE Er EE 
е 3 г RA 

Gir. 1 


Lue 


9 
n 


HB 


= | 
= 


Fill 1 (141) 
Gir. 3 (elec. w/dist.) 


slow pick scrape 


=== : 
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“PRIMAL CONCRETE SLEDGE” 


ap n 1 5 — F5 Gb5 G5 abs А5 abs G5 F5 Eb5 
= ===: 
itch: FË ў | ü 
Е ЕЕ === = = 
ЕЕ LJ Y? = 
7 = 
4—5 6869-7 
— р = 
H| (1:50) 
05 
Gtr. 1 
"ELS —M P PE EE EE Р 
4 (44 Y 1 (34 444 | 


Bass plays Bass Fig. 1 twice (see bar 1) 


lige P.M. 


< E 


Bass plays Bass Fig. 2 (see bar 7) 


45 


| 


=s . л? ( 2 
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[I] Outro Chorus (1:58) 
Come and be with me Live my twisted dream Pro devoted pledge 
D5 G5 abs fs 655 Eb5 D5 А abs F5 Gb5 kbs bs 65 abs F5  Gb5 Eb5 
47 бт! 
== = — a is | 
— — — — ل‎ = LL لا‎ 
Bass 
FFC | 9—91 403-8 ¿k Б r— 9 4 | 
| Е — a i = l С EJ 3 
1 [2. 
Тіте for primal concrete Time for primal concrete sledge 
05 А5 Ab5 65 Gb5 Fb ЕБ 05 А5 Abs G5 Gb5 Б ES Eb5 
y — 7 
3754 
378 4 
E 
275—4 $——2—1 | 


CUTE. "TILYOU PLUS ITIN y 


BRL Б 


WANT ONE? PLUS I AT DAISYRGCK COM • MYSPACE.COM /DAISYRECK 


GUTTA! 


WIN AN 22 
ECLIPSE GUITAR! 


Guitar World and ESP want you to win this 
great guitar valued at over $2000. Go to 

and click on ‘Monthly 
Contests’ to enter to win! It’s that easy! 


GUITAR SPECIFICATIONS: 


ESP Eclipse ІІ FM 

Set Neck 

24.75" Scale 

Body: Mahogany 

Top: Flame Maple 

Neck: Mahogany 

Color: VHB (Vintage Honey Burst) 
Fretboard: Rosewood 

Frets: 22 XJ 

Pickups: Duncan JB (Bridge). 59 (Neck). 


MSRP: $2049.00 including case 


Enter to win at www.suitarworld.com now! 


Excellent BEST 
Features: 10 883] 


Quality: ***** 10 
Value: 10 
Overall: ***** 10 


Mike Adams from Georgia 

Experience: I own it 

Background: 34 Years Musician 

Style of Music: Rock, Alternative, Blues 
Aug 16, 2005 - Excellent value! Priced 
very low in my opinion, if you consider 
how much guitar lessons can cost, and 
how many you would need to cover this 
material. You can never know too much, 
so this fills in alot of blanks with me and 
took me to the next level of playing. 

This man not only sells you a product but 
stands behind it and will answer questions 
you may have with it! Very cool! If you 
are serious about guitar, then you must 
have this!!! It's not a witches brew that 
you drink to become a good guitar player. 
It is a serious learning aid/tool. Practice 
makes perfect but only if you are 
practicing the right way. 


BARNES NOBLES, 


A reviewer, September 27, 2005, 

Best Guitar Book Ever 

This book will give you a better understanding of the guitar quicker than any other 
book - the CAGED approach (unique to the guitar) will help you not just learn 
specific chords and scales but how to form chords/scales all along the fretboard in 
all keys, quickly. Your understanding of the guitar will likely be far ahead of your 
ability to play the guitar, but what a nice position to be in! 

Also recommended: Fretboard Logic III is the next step and just as good. 


Plus a few of the things 
guitar players said when 
they found us there. 


Dealer Inquiries 


Welcome www.billedwards.com Website 


17329 Emerald Chase Dr Tampa FL 33647 Address 
(877) U-LRN-GTR Toll Free (813) 985-2689 (813) 615-0123 Phones 


A few ofthe places you can find our Fretboard Logic Box Sets W/DVD 


-amazon.com 


t The Best There Is!, 
icon Spyder" "Art Bushkin" 
March 31, 2003 (Vienna, VA USA) 
This series is the "must read" for 
all guitarists, regardless of how 
long you've been playing. It's a 
"guided treasure map" to the logic 
of the fretboard (no pun intended). 
Once you understand the patterns, 
your playing and your versatility 
will improve immediately. I have 
over 50 guitar books, and this 
series is the one to buy, if you're 
buying only one. 


"After years of wishing I could 
play, I decided T'm serious this 
time. A friend recommended your 
book, but I never saw it at any of 
the stores I happened to be at. The 
other day while browsing at Guitar 
Center I settled on a new book 
when suddenly another customer 
walked up and said, "If your 
looking for a book you have to get 
this one." It was Fretboard Logic 
SE." He was buying his third copy 
for a friend of his, and I bought a 
copy too. After just a few days 
with the book I am thrilled by your 
method and cannot wait to practice 
every day. Great system, and what 
a great marketing staff - satisfied 
customers - what a concept!" 


Ask your local dealer 
if they have this best- 
selling series in stock 
for you to buy right 
now. 


For exclusive tips оп how to sound like this song, visit www.BossUS.com 


tone 


As heard on ALL THAT WE NEEDED (FEARL. 
Words and Music by Tom Higgenson Ж Transcribed by Jeff Perrin 


) 


D5 F#m Bm G A А5 D 
Е Шо О R 
E H т POS H 1+ 
A] Intro (000) 
Moderately 4 
D5 F#m 
Асо, gtr 
1 fingerstyle (repeat previous two bars) 2 
T 
B —— 
B] Ist and 2nd Verses (0:09, 1:07) 
1. Hey there Delilah — what’sit like in New York City Im а thousandmilesaway but gir! tonight you look so pretty yes you 
Hey there Delilah — dont you worry about — thedistance I'm rightthereif you getlonely ve is song another listen lose your eyes. 
2. Hey there Delilah |  Knowtimes aregettin’ hard but just believe тебін Someday Il pay thebills with this guitar we'll have it good 
Hey there Delilah [ve got so much ſeft to бау! every simple song | wrote to you would take your breath away I'd write it al 
5 05 Fim 05 F#m 
— — — — — ии ик — — 
E 0 0 0 4 4 4 4 0 0: 0 0: 4 4—[—4—[—4 
do Times Square can't shine as bright as you | swearit's true 
Listen to my voice it's my disguise Im by your side 
We'll have the life ме knew we would My word is good 
Even morein love with me you'd fall we'd have it all 


^ 


Chorus (0:46, 1:44) 


2nd time, skip ahead to [D] 


во back to [8] 2nd Verse 


о its whatyoudo tome Oh it's whatyou do to me whatyou doto me 
05 Вт Ist chorus: 2х 05 Bm 05 
2nd chorus: 3x 2 
3——3—3 34 
020 E o E aT = 0 
ЧЕН - 
D] (200) E] Bridge (202) 
A thousand miles seems pretty far but they've got planes and trains and cars Id walk 
friendswould all make funof us and we'll just laugh along because we know 
18 Вт а А 
3 3 3 3 3 3 3 2 2 2 2 
4 + 4 2: 2: 4 2: 2. 2. 2 2 
2 -2 2 ° о 0 0 
3 3 3. 3 
© 2005 WB MUSIC CORP. 
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USED BY PERMISSION OF ALFRED 


FEARMORE MUSIC AND SO HAPPY PUBLISHING. 
ALL RIGHTS ADMINISTERED BY WB MUSIC C: 


BLISHING CO., INC 
ALL RIGHTS RESERVED. 


OBOSS 


7 


“HEY THERE DELILAH” 


BossUS.com 


to yu if | had no ойег way Our 
that попео ет have fet this мау Delilah 
21 05 * Вт 
3 z 3 1 1 1 
0 0 0 
90) 2 2 0 
Ї —— oes — t 
*Substitute note in parentheses on repeat 
1 сап promise you het by the time ме get through the world — wil never ever be thesame 
23 G A Bm Е 
1 3 3 1 3 z а 1 H 1 3 
0 0 0 0- 2 2 2 2 
ыл — upi — a; 
and you're to blame 
26 (repeat previous bar) A AS 
>< 3 = z а 3- 3 3 3 
0 0 0 0 0 0 0 0 
لا —— — لا‎ [1 7 1 
Е | 3rd Verse (2:35) 
Hey there Delilah you be good and don't you miss me Two more years and you'llbedonewith school and Il be making history — like 1 
29 05 Fim 05 F#m 
3 3 £ -% * 3 = 2- = 
-eea a шетен Ші Бе кете ren 
do Yovllknowitsall because of you wecando whatever ме want 
Bm в А Bm G A 
33 2 
1 1 3 1 1 $ 2 ж 
2— 2- 2 0. a: 0- 0- = — 
LLL 1 ELTE — 
to Hey there Delilah here's toyou this one’s foryou 
Bm G A Bm A А5 
37 2 
І 5- m: 
ж — 8— 4$ 3——8— 3— 81 
0 010 r= n o 
— — LLL — — 
[С] outro (305) А 
Oh it's whatyou do to me Oh it's whatyou do 10 me 
Oh it's whatyou do to me Oh is whatyou do to те what you do to 
me oh whoa whoa oh 
whoa oh whoa 
D5 Bm 05 Вт 
2 (play 4 times) 
3 3 3 3 3 
=== 4 4 4 1 ж 
0: 2 2 2 4 
— Т —— — — 
05 D 
т 
= 7 7 5 
2 2. 2- — 2- 
0. 0- 0 0 0; 
I 
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7-УУау Tone С 


rantee #7 
If you are not satisfied for any reason 
with your Pritchard Amp I'll take it back! 


Erie K. bod 


Toll Free: 1-8-5550:С096 


w.pritchardamps.cp! 


It's Amazing What You Can 
Do With A Couple Of Cans 
Of Spray Paint! 


PAINT YOUR OWN GUITAR has taught 
THOUSANDS of people just like YOU how to 
properly and professionally paint their own 
guitar using nothing more than some 
ordinary store-bought spray cans. 


IF THEY CAN GET AMAZING 
RESULTS, SO CAN YOU! 


Buy any one of our books and get access 
to over 100 minutes of online video footage. 


www.paintyourownguitar.com 
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PERSONALIZED PICKS 


PICK COLORS: 
BLACK, WHITE, RED, 
BLUE, PURPLE, PINK, 
GREEN, YELLOW 


{рар 


YISCOUN’ www.DDGuitarPicks.com 
| ISC OUNT РНОМЕ/ҒАХ: [S 
PRICES (219)767-2429 
NEW * USED * VINTAGE | 
son PRS, Green Fender мап Lave, | | FOR SAMPLES & LOGO INFO SEND 53 


Brian Moore, Heritage 
Tra t. Ba 


г Guild, Tacoma, Santa Cruz 
Garrison, Epiph 


Modulu 
Call 800-835-3004 


D&D MANUFACTURING 
6601 W 900 S 
UNION MILLS, IN 46382 


| 

| 

| y 
E 
| 


NEW ENGLAND'S LARGEST JACKSON / CHARVEL DEALER! 


PLUS . Alvarez, Ampeg, Behringer, Crate, Diezel, Digital Music Corp, Digitech, ESP, G&L, 
GK, Hartke, Ibanez, Korg, Laney, Line 6, Mackie, Marshall, Martin, Paul Reed Smith, Rocca- 
forte, Rocktron, Roland, Samick, Suhr, Tama Voodoo Labs, VOX, Zon, Zoom and MORE! 

6 months 0% interest financing, FREE SHIPPING on orders over $99.00, 
Guaranteed BEST prices, NO SALES TAX for customers outside of MA! 


MATT'S MUSIC mattsmusic.com 800-723-5892 


The Sound You've ™ 
Been Hearing In Your Head бг 


Is At Hand «ТАСИС, 


Weve all heard the old cliché Tone in your hands." Well, no Durable Picks In Original Designs 


йү... The amplifiers you choose lo play ate going to be held to FAT BOY 
е 


an entirely diferent standard — the tone you hear in your head. HEAVIEST 
Gating yout sound mats, and at Victoria, we get hat in a big way. 3 gauges in ona plok 


DIAMOND BACK 
LIGHTEST 


2 gauges in one pick 


WICKED PICK 
FASTEST 
Play 2 strings at the 
same time 


DOUBLE PICK 
SLICKEST 
Give your 6-string a 
12-string sound 


ъ 
- 


TRI-TIP 


М КІ-ГІР 
TRIPLE THREAT 
E Multiple playing points 
www.stashpicks.com 
818-590-2554 


Toll-Free (USA only) 


888-473-5810 


517-372-7890 outside USA 


www.elderly.com 


FREE CATALOG 


ARCHTOP, ACOUSTIC, ELECTRIC & REPAIRS 
With former Fender repairman Mike Jarvis and 
Norwegian luthier Sigmund Johannessen. 
3-to-1 student- teacher ratio in pristine British 
Columbia, Canada, home of the tone woods. 
New courses: Recording & Live Sound. 
Phone/Fax: (250) 757-8807 
Toll-free: 1-888-901-9903 
Box 9, 240 Goodyear Road 
Qualicum Beach, BC Canada V9K 2A3 
E-mail: luthiersintlObcsupernet.com 
Web: www.luthiers-international.com 


compromise my integrity? maybe 
compromise my guitar? never 


STETSBAR 


m. 
mount, linear, floating bridg 
tremolo 
etro fit models fo 
and T style gı 
model for 


etsbar.com 1-866-496-1 194 


Brossard 
Picks 


.com 


b“ ik 


R U The Ultimate Guitar Player??? 


The ultimate player is a master of scales, chords -their exten- 
sions and progressions, has a strong ear, and understands 
theory! MJS Music Publications has created thousands of 
ultimate guitar players!! 


GUITAR: Total Scales _. © тм 
Techniques and Applications 4 
Complete scale course (also for bass) % l 


RA GUITAR:Probable chords 


Every chord in every key + how to use them == EUN, V 


The Twelve Notes of Music 
Music theory simplified 


Complete Guitar By Ear 


Ear training course (also for bass) ^ 


With every MJS instruction title 
you also gain bestselling author 
Mark John Sternal as а private), 
teacher. E-mail your questions g 
to Mark through our website, 
www, MJSPublications.com 


Guaranteed Results 
Available through your favorite 
local music and bookstore. 


1-866-463-9247 


mjspublications.com 
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МАББЕТРЬАСЕ 


coming 
soon: 


с; ko 


complete 


handmade 


in 
Germany 


Check out: 


www.pcl-vintageamp.de 


TAKING OVER 

THE WORLD... 

ONE GUITAR 
AT A TIME: 


WORLD'S NUMBER ONE ONLINE 
STRING SOURCE! 


ЕМЕНҮ GAUGE SET IMAGINABLE 


NICKEL - PHOSPHOR 


ROUND WOUND 
80/20 ` CLASSICAL 


Ha 
pin: 
P 


WWW.WEBSTRINGS.COM 888 678-9840 
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LOVE WHAT YOU DO 


WE ARE ONE OF THE WORLD'S FINEST 
LUTHIER PROGRAMS. 


am prepares you for 


setups, to buildin 
from scratch, 


Luthiers Suternational 


JITAR B NG + REPAIR PROGRAM 


luthiersinternational.com 


1.888.4.LUTHIER 


“А fun way to 
GET ROCKING!" 


— Guitar World 


Learn from the Best Seller 


Over 
One Million 
Users! 


“eMedia Guitar Method 
is the best CD-ROM 
package I've seen for 
guitar instruction” 


Guitar One 


AllYou Need to Improve, 
Compose and Accompany Yourself 


~ 


— 
шаг Pro is ап 


elligent, simple, clear 
and precise tool... the 
standard in the 


Available at Music Retailers or direct 


J from eMedia: 888-363-3424 
eMedia A uri Gom/gtrv 


www.emediamusic.com/gtrworld 


The Guitar Wheel" 


for 
ШЕ к. 
ositive ге n 
11255 i i іа 
ul 
e іш 


myctheband com 
www.myspace.com/nyctheband 


Ideal for students, teachers, & rock stors 
A quick study in music theory 
Easy to use... 
707.552.2991 
www.guitarwheel.com 


Meet the Pedal KILLER 


Introducing the Car Vincent a portable amp vith usable stage volume den 
headroom, and exceptional smooth, true overdtien tone you can shape fom 
the volume pot on your уйи. 


The Vincent was conceived to delve a ріне, eter verte cathode 
based CsA amplifier withthe ly of. poer tubes that Hen y Joes ital 


Selectable power at 33017 watts 
afe Mehler or ing inen tef 


[Baad tanta oot O е 
“talon eon ecco 

orb 

Exceptional Bt oft ti Ми 


Discover чш I i An 


E ЧА 


мга 


AMPLIFIERS 
919-545-0747 www.carramps.com 


MAR 


Sergio VALLIN (MANA 
can play any guitar in the world, 
We're honored he chose 
us to build his Signature 
Model San Dimas S 
Guitar. 


your San Dimc 
today at |909) 


You can с 
calling us 


RECORD DEAL? 


Getting signed is very hard to do, 
but we will get the record deal 
you are looking for. 


GUARANTEED SERVICE 
Call Now For FREE Info 


1-800-499-6395 
www.talent2k.com 


Peaccland Guitar Rings™ 
и Glass 


А Brass 
Musser GlassBrass' 


Tant 


866:751:3220 


Рв 


КЕТРІ,Д 


Just 
Strings 


№ Strings for Musical Instruments 


Ш Guitar, Bass, Orchestral, 
Folk & Ethnic 


W World's Largest Selection 


www.juststrings.com 


TIRED OF NOT 


"GETTING IT"? 


Frustrated trying to master guitar without 
really knowing how MUSIC actually works? 
With our DVD course, you'll UNDERSTAND 
music so well that you can actually THINK 
on your instrument. We guarantee it! Our 
totally VISUAL method beats books, CDs 
and downloads. Get "The BIG Picture" the 
quick, fun, easy way at home. Play by ear. 
Write songs. Jam like а pro. All styles. 
All levels. Thousands of satisfied students! 


ABSOLUTELY UNDERSTAND GUITAR 


1-866-477-9900 


www.AbsolutelyUnderstandGuitar.com 
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Hearing 
Protection 


Thinner Design 


-Best Comfort, 
only 11 oz. 


-Built in U 


Microphone Placement 
ix in A Loud 


Record Loud Instruments in 
One Room Studio 


ИЕ com 
Oil kree 1.877.962.2832 — 24/7 
US for Professional Discounts! 


Velcro? cable 
< 


wraps! „= 


LOX 


e 


Keep your cords tangle free! 
www.cord-lox.com/buy 


www.TheGuitarStar.com 
The coolest guitar apparel for the unsung guitar hero 


business opportunities 


Guitarboy.com 
Cool tunes with Hot Guitar 
19 #1 Songs on the internet 


_ Guitar World Classifieds Work! 
Contact Jeff Tyson today to place your ad! 
646-723-5421 


help wanted 


$400 WEEKLY Assembling Products From Home. 
For free information SEND SASE: 
Home Assembly-GW P.O. Box 216 
New Britain CT 06050-0216 
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instruction 


MUSIC THEORY FOR GUITARISTS 
teaches you rhythm analysis, scales, intervals, chord 
structures, progressions, transposition 
with hundreds of illustrations. $21.95 
NoteBoat, Inc. PO Box 6155, Woodridge IL 60517 
www.noteboat.com 


www.FunkyDogMusic.com 
Unique method books: 
Master the Fretboard, Play like Jimi , Develop 
Monster Fingerstyle Technique 


ACCELERATED LEARNING 
using Hypnosis and NLP. This is the real deal! 
‘Two audio programs to warp-drive your pla 
to the maximum! 
$29.95 check or M/O. 
Specify instrument when ordering. 
‘Studio SI Technology, 
PO Box 53208, Albuquerqe, N.M. 871 
www.TranceTone.com 
Break the Rules! 
Guitar EncycloMedia 
www.12tonemusic.com 
AFFORDABLE GUITAR CLASSES 
IN LOS ANGELES 
WWW.EDFINN.COM 
Finally- the method you've been searching for! 
www.guitarmadesimpler.com 
The Ultimate In Note For Note DVD's 
www.note4note.us 
red of not “getting it?" 
Absolutely Understand Guitar! 
Comprehensive DVD Course 
www.AbsolutelyUnderstandGuitar.com 
Toll free 866-477-9900 
See our display ad in this issue 


instrument: 


The Music Zoo 
Rickenbacker, Martin, Orange, Cornford, 
Carr, Fender, Gretsch 
New York City 
718-631-9292 
www.themusiczoo.com 
SAVEBIG! New And Used Instruments 
www.theguitarfactory.com 1-800-863-4347 
PEDALS PICKUPS STRINGS PICKBOY COOL PICKS 
‘TUBES MICROPHONES CABLES GUITARS AMPS. 
Great Prices. Click & Buy 
www.imperialguitar.com 


FINANCE YOUR MUSIC GEAR! 
No Credit History Needed! We Can Help. 
Guitars, Amps, Drums and more for $29/mo. 
1-800-863-4347 www.theguitarfactory.com 


musicians wanted 


www.PROGIGS.com 
Job Board for Professional Entertainers 
Check out our gigs, musicians, agents, industry 
resources and free member downloads. 
www.GIGSatSEA.com 
Paid jobs on cruise ships 
(310) 957-5757 x285 


parts / accessories 


PERSONALIZED GUITAR PICKS & STRAPS 
Pick Guy, P.O. Box 70 
Westfield, IN 46074 
(317) 698-5141 
www.PickGuy.com. 


g 


Jeannie Pickguards 

Engraved, Wooden bookmatch, clear & colored mirrors, 
sunburst, and viintage 60s materials. 
іп hard to find vintage pickguards. 

Bodies necks, Parts and pickups, 
Dealers Welcome. 925-439-1447 Jeannie Pickguards, 
292 Atherton Ave. Pittsburg, CA 94565 
Email: pickguards@comcast.net 


http://www.jeanniepickguards.com 


PICKUP REWINDING 
repair 
sentellpickups.net 

916-921-9619 
Build your own acoustic or electric guitar. 
Free catalog featuring kits and all the tools, 
shing supplies and instructions needed to build 
your own instrument. Stewart-MacDonald, 
Box 900-1, www.stewmac.com 
Solid Wood Soundhole Cover. 

Beautiful carvings that improve the appearance 
of any guitar and fight feedback 
Lutehole.com 
888-475-5883 
www.GuitarPartsUSA.com 
Custom Pick Guards 
www.terrapinguitars.com 
Awesome New Rhythm Guitar Picks 
New Sounds New Technique for the Rhythm Guitarist 
www.thythmpick.com 


CUSTOM BUILT ROAD CASES - factory direct. 
CATALOG: Katz Audio, PO Box 304, 
Charlottesville, VA 22902-0304. (800) 243-3671; 


QUALITY CONCERT DVDS 
Blues/Jazz/Classic Rock/Metal/Alt 
For Catalog write to: 
CLASSIC RARE VIDEOS 
Р.О. Box 660701 
Birmingham, AL, 35266 
Phone#(205)685-1901 
Email:barnardg2@netzero.com 


GUITAR REPAIR AND CONSTRUCTION SCHOO}! 
Practical, profitable training in guitar repair and co 
struction. Build an acoustic and electric guitar while 
working in an actual repair shop specializing in the 
vintage market, Call (800) 278-0089., or write 
BRYAN GALLOUP'S GUITAR HOSPITAL, 
10840 Northland DriveBig Rapids, MI 49307. 
Web Site: www.galloupguitars.com 


MUSIC THEORY COURSE FOR GUITAR 
Correspondence Course. Certificate issued on completion. 
Beginning courses also available. Course outline and enroll 
‘ment order form for this and other home study courses, 
write to: Jim Sutton Institute of Guitar, 23014 Quail Shute, 
Spring, TX 77389-3944, USA 1-800-621-7669 
E-mail: JSuttonISG@aol.com 
Web Site: http://guitar-jimsuttoninst.com 
GUITAR BUILDING AND REPAIR SCHOOL. 
Comprehensive courses in acoustic, electric, and 
bass guitar construction, repair, finishing and guitar 
electronics. For occupational training, since 1974. 
Accredited member ACCSCT. 
Financial Aid available for those who qualify 
Contact: ROBERTO-VENN SCHOOL OF LUTHIERY, 


4011 S. 16th Street, Phoenix, AZ 85040. 800-507 
3738. Web Site: www.roberto-venn.com 
info@rober 


LittleFretty.com 


INCREASE 
STRENGTH 

GUITAR PLAYERS REACH 
Warm-Up... Stay Loose jT SPEED! 
Anywhere. Anytime! $19.95 


485 sih ace 
ORDER -VISAMCIAMNDIS 


4 800 741-4146 
ч saleseLittleFretty.com 


vintage guitar com 


AL‘ LEONARD 
а 


UITAR 


presents Guitar Play-Along DVDs 
The Guitar Play-Along DVD series lets you hear and see how to play songs like never before. Just 


watch, listen and learn! Each song starts with a lesson from a professional guitar teacher. Then, the 
teacher performs the complete song along with professionally recorded backing tracks. You can 


choose to turn the guitar off if you want to play along or leave the guitar in the mix to hear how it 
should sound. You can also choose from three viewing options: fret hand with tab, wide view with tab, 
or pick & fret hands close-up. Each DVD includes eight great songs that all guitarists will want to know! 


More volumes comíng soon! 


Fret hand with tab 


Classic Rock 

VOLUME 1 

All Right Now * Carry on 
Wayward Son • Cat Scratch 


Fever» | Want You to Want Me · 
La Grange * Mississippi Queen 

Rock and Roll Hoochie Koo * 
Sweet Home Alabama. 


| CALL TOLL-FREE 1-800-637-2852 


Modern Rock 

VOLUME 2 

Alive • Bat Country * Just like 
You • Loco : Nice to Know 
You * Nookie * One Step 
Closer * Whatever. 


00320529 DVD 514.95 


Acoustic Hits 

VOLUME 3 

Every Rose Has Its Thorn + 
Fly to the Angels • Iris * More 
than Words “ Silent Lucidity * 
Tears in Heaven * 3 AM * To 
Be with You. 


00320527 DVD... $14.95 


Chicago Blues 

VOLUME 4 

All Your Love (I Miss Loving) 
* Easy Baby * | Ain't Got You 
* I'm Your Hoochie Coochie 
Man ° Killing Floor « Mary Had 
a Little Lamb * Messin’ with the 
Kid • Sweet Home Chicago. 
00320524 DVD... 


Mainstream Rock 
VOLUME 5 

All the Small Things • Are You 
Gonna Be My Girl * Drive 
* Heaven * Keep Away * 
Kryptonite» Lightning Crashes 
* My Own Worst Enemy. 
00320528 DVD . 514,95 


‘Mode control 

provides access to four 

types of guitar models: 

Strat, Tele, Humbucker 
and Acoustic 


Tuning control instantly 
changes tunings for the 
‘modelled tones, 


4 ш 
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PLATINUM AWARD! 


'RATOCASTER 


LIST PRICE: 52,428.56. 


(add $50 for 3-Color 
Sunburst finish) 
MANUFACTURER: 
Fender, fender.com 
BODY: Alder 

NECK: Maple bolt-on, 
modern С shape 
FINGERBOARD: Choice 
of maple or rosewood 
SCALE LENGTH: 

25 1/2 inches 

FRETS: 22 
HARDWARE: Two-point 
synchronized tremolo 
with stainless steel 
saddles 

CONTROLS: Master 
Volume, Master Tone, 
slicposition rotary 
Tuning switch, 
five-position rotary 
Mode switch 
PICKUPS: Three 
American Strat single- 
coils, one Roland VG 


AMERICA'S NEXT 
TOP MODEL 


Fender VG Stratocaster 


„ BY CHRIS 


UITARIS АМ be adventurous 
when it comes to new technol- 
ogy, but you could probably 
convince a player to wear a skintight 
unitard decorated with lightning bolts 
and a Dairy Queen logo before you'd 
get him to play a guitar he's not 100 
percent comfortable with. While the 
possibilities of virtual modeling f 
nate many guitarists, most don't want 
to play a guitar that doesn't look and 
feel like something they already know 
and love. 
Тһе Fender VG Stratocaster is the 
perfect solution for guitarists who 
want to play a virtual modeling guitar 
but need the comfort and security that 
only a familiar, standard electric guitar 
can give them. As a joint effort between 
two of the music industry's biggest 
companies, the Fender VG Stratocaster 
combines the timeless features of a 
Fender American Strat with Roland's 
powerful, cutting-edge virtual-guitar 
modeling technology. The VG Strato- 
aster is a genuine, bona fide Strat that 
you can plug directly into an amp and 
play just like any other Strat, but its 
built-in modeling electronics provide 
an additional 80 combinations of guitar 


models, pickups and tunings, and do so 
without 


pecial cables, exteri 
or breakout boxes. 


power 


FEATURES 


the Fender VG Strato- 
caster is identical to an American Strat. 
It feature: der body in sunburst or 
black finish, а 25 1/2-inch-scale maple 
neck, a 22-fret maple or rosewood fin- 
gerboard, a five-position pickup selec- 
tor, a vintage-style tremolo and three 
American Strat single-coil pickups. But 
whereas the American Strat has а mas- 
ter volume and two tone controls, the 
VG Strat has master volume and tone 
controls plus two smaller-sized rotary 
switch knobs for selecting tuning (T) 
and mode (M). The other main differ- 
ences are a Roland VG pickup mounted 
between the bridge pickup and bridge, 
and the virtual guitar electronics hid. 
den inside the guitar’s body. Note 

that the VG pickup controls only the 
internal electronies—you cannot use 

it to control a guitar synth or a Roland 
V-Guitar system. 

‘The mode switch has five settings: 
Normal (М), Modeled Strat (8), Mod- 
eled Tele (T), Modeled Humbucking 
Pickups (Н) and Modeled Acoustic 
(A). At the N setting, the VG Stra 
operates like a normal electric guitar; 
should the guitar's batteries die dur- 
ing a gig (the “virtual guitar" electron 
ics are powered by four АА batteries), 
you can switch to this setting and 
continue playing. The Modeled Strat 
offers five Strat tones that cor 


AT ITS CORE 


an 


spond 
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to the appropriate pickup-selector 
settings, while the Modeled Tele 
and Humbucking settings provide 
bridge, neck, and bridge-and-ne 
tones (positions 1 and 2 are identi- 
cal, as are positions 3 and 4). In 
Modeled Acoustic mode, the pickup 
selector lets you choose five acoustic 
guitar models ranging from a dread- 
nought to a resonator instrument 

The tuning settings allow you to 
егу of alternate 


instantly select a v: 
tunings with the flick of a switch (i.e., 
without retuning the guitar). These 
tunings are available when one of the 
four models is selected but not when 
the mode switch is dialed to the Nor- 
mal setting, Six tunings are provided 
Standard/Normal (N), Dropped D 
(D), Open G (G), D Modal, a.k.a. 
DADGAD (d), Baritone (B) and 12- 
String (12). With 16 modeled pickup 
settings plus five alternate tuning 
the VG Strat gives you 80 modeling 
combinations plus five normal elec- 
tric guitar tones to choose from. 


av 


The master tone control ARoland GK pickup 
works with the standard ` controls the modelled 
guitar circuit and operates ` tones and allows the 
asa reverb control with VG to operate as a 
the acoustic models. standard Strat. 


PERFORMANCE 


WITH THE EXCEPTION of its built- 
in modeling circuit, the Fender VG 
Stratocaster is almost identical to the 
Strat Leo Fender introduced over 50 
years ago, It plays, sounds and feels 
just like the Strat we all know and 
love, but its virtual guitar capabilities 
make it much more versatile. Thanks 
to a simple yet highly flexible design, 
it's very easy to access the sounds 
you want just by dialing a knob or 
two and flicking the pickup selector 
switch, Exploring the versatility and 
power of guitar modeling couldn't get 
any easier 

Тһе models all sound like the 
instruments they're designed to 
imitate. The Tele model has the ap- 
propriate brightness, attack and 
twang, while the humbucker model 
adds considerable midrange heft and 
smooth sustain, The acoustic guitar 
models deliver a decidedly acoustic- 
electric tone and may lack the dy- 
namic depth and natural resonance of 
a true acoustic (although in Acoustic 
mode, the master tone control func. 
tions as а reverb control), but in a 
band setting it’s hard to tell the dif- 
ference. The Strat model may seem 
redundant, as the guitar is already a 
Strat, but the tuning settings add so 
much flexibility that you may never 
want to switch over to the standard 
Strat. The 12-String and Baritone set 
tings are especially cool and useful 


THE BOTTOM LINE 
THANKS TO THE Fender VG 8! 
er, the days when gigging guitarists had 
to haul several axes are over. The VG 
Strat covers all of the bases exception- 
ally well, and thanks to the inclusion 
of a standard electric guitar circuit, it 
even acts as its own backup, provided 
you don't break any strings. If you're 
a Strat lover who has the urge to fool 
around with other guitars but wants to 
remain faithful, the VG Strat will sat- 


your desires. Ж 


SEAMLESS INTEGRA. VG PICKUP 
TION OF MODELING CANNOT CONTROL 
‘AND STANDARD EXTERNAL UNITS 
GUITAR CIRCUITS; 85 
ТОМЕ COMBINATIONS 


tratocast- 


isfy 
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` SPEED DEMON 


„ BY CHRIS GILL 


IGITAL MODEL- 
g technology 
is developing at 


such a rapid pace that it 
may be only a few years 
until today's standard 
guitar amplifier will 

seem as quaint and 
antiquated as a Victrola 
phonograph and analog 
effect pedals go the way 
of the eight-track tape 
player. Offering more 
than 100 effect models, 
including 25 models of 
popular guitar ampli- 
fiers, Zoom's new G9.2tt 
Guitar Effects Console 
points the way to the inevitable all- 
digital future, while its dual-tube de- 
sign gives digital-phobic guitarists an 
analog security blanket to allay their 
fears, The G9.2tt may look like а stan- 
dard floor-mounted multieffect unit, 
but this compact powerhouse can 
replace an entire backline of amps, 
function as an audio interface be- 
tween your guitar and your comput 
and produce nearly every guitar effect 
known to mankind. 


FEATURES 


rORIANS studying the 
transition from analog to digital tech- 
nology will probably choose the G9.2tt 
as an example linking these two periods. 
Although effect and patch editing are 
conducted via the often dreaded and 
feared menu system displayed on a 16x2 
LCD, numerous buttons and multifunc- 
tion rotary knobs make it easy to quickly 
create the sounds you want without 
scrolling through endless, confusing 
pages. The preamp section offers a full 
complement of dedicated knobs that 
let users adjust gain, level, bass, middle, 
treble and presence, just like they would 
onareal amp. There’s even a knob to 
instantly select the desired amp type. 
The entire unit is housed in a sturdy, 
roadworthy metal case that boasts du- 
rable expression pedals at the right and 
edges and nine heavy-duty switch- 
selecting patches and controlling 
functions. The left-hand expression 
pedal can be assigned to control up to 
four parameters at once for each patch, 
while the expression pedal on the right 
can control up to four parameters with 
а standard up/down motion and anoth- 
er four parameters when moved side- 
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Zoom G9.2tt Guitar Effects Console 


LIST PRICE: $659.99 
MANUFACTURER: 
Zoom, samsontech.com 
FEATURES: Separate 
Control, Preamp, 12AX7 
tube-powered Accelera- 
tor and Energizer sec- 
tions; two expression 
pedals including one 

Z pedal with up/down 
and sideways action); 
nine footswitches 
PROCESSING: 
6kHz/24-bit sampling, 
internal 32-bit pro- 
cessing 

PATCHES: 100 read-only 
and 100 us 

EFFECT TYPES: 120 
EFFECT MODULES: 0 
JACKS: Input, stereo 
output, headphone 
output, aux in, USB 
port, external loop send 
and return, MIDI Out 
andin 

OTHER: Built-in tuner, 
bundled with Cubase LE 
software 


a Tube control for adjusting dis 


to-side. Patches are accessed instantly, 
with no perceivable delay or pops. 

The rear panel has jacks and out- 
put gain switches for just about every 
conceivable equipment configuration, 
whether you want to plug the G92tt 
into a guitar amp, a club sound system, 
a recorder or a computer. Features in- 
clude an effect loop for outboard effects, 
a USB port for direct digital output to a 
computer, and MIDI In and Out jacks 
for backing up patches and automating 
patch changes with a sequencer. 

The unit lets you use up to nine ef- 
fects at once. Effects are arranged in 
“modules” and linked in a serial fash- 
ion. The modules include Compressor, 
Wah/EFX1 (tremolo, phaser, octave), 
ZNR (noise reduction), Preamp (25 
amp models, including Fender, Hiwatt, 
Marshall, Diezel, Engl and more, plu: 
arious distortion/overdrive pedal 
models and acoustic guitar simulation), 
EQ, Cabinet, Mod/EFX2 (chorus, echo, 
flanger, et cetera), Delay and Reverb. 
Four insert configurations allow you to 
place the Preamp and Wah sections in 
different positions. In addition, thei 
an External Loop module for inserting 
your own effects as part of a patch via 
the effect loop. 

Individual 12AX7 tubes located 
at the input and output stages аге 
controlled by the Accelerator and En- 
ergizer sections, respectively. Thes 
functions are always on, and their 
settings are not stored in patches. The 
Accelerator lets you blend tube distor- 


tion and solid-state clean tones and 


ponse, while the Energizer features 
ortion 
st control for pumping up low 
and 2kHz midrange. 


n 


and a boo: 
frequenci 


1 IF YOU'RE TIRED of hauling a 
ton of gear, the 


PERFORMANCE 
ALTHOUGH THE ZOOM G9.2TT is excep- 
tionally versatile, deep and powerful, its 
ingenious control layout makes it very 
to use. Almost any function can be 
accessed in a matter of seconds just by 
pressing the appropriate button and tu 
ing the proper knob, although some ef- 
fects do require you to step through sev- 
eral pages to reach the desired parameter. 

The effect and amp models sound 
exceptionally polished and profession- 
al, which will save users tons of hours 
in the studio when crafting finished 
tracks, Several of the factory patches 
have a tad too much compression, but 
you can bypass the compressor with 
a simple press of a button, While the 
cabinet module lets you select mic 
type and position, and cabinet depth, it 
doesn't provide а selection of cabinet 
models like most similar products do. 
However, with a few EQ tweaks it's 
y to dial in tones that come pretty 
close to those of various speaker con- 
figurations. 


THE BOTTOM LINE 


‘ound a 
Zoom 2tt is a grea 
solution. Just plug in, run the outputs to 
a PA and you'll be ready to rock in less 

time than it takes for your lead singer to 
primp his hair. The unit is equally useful 
in the studio, providing first-class tones 
that will make you sound like a p 
Even at twice its exceptionally afford- 

able price, it would be a great bargain. # 


EASY TO PROGRAM, 
REALISTIC AMP MODELS; 
VERSATILE EFFECTS 


CON 


DUAL-ACTION 
EXPRESSION PEDAL 
CAN FEEL AWKWARD 


ГЕ ГЕ ГЕ ТЕ ГЕ / · Seed 


538.85 39 


588.89 


upo App ү эш и раба м залға раң mi ean 2 (dua QOO am Fin ug va ФО pac ду ү эл roa ее шл ms mo p pa үлә ша of озару ахи ү SRE 


DigiTech dealer 
and ses for yourself 
that the ШЕТ ADDS UP. 
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Distortion Factory - 7 spot on models of 7 classic distortions е www.digitech.com/DF7 : : z igiſech 


The Power to Create 


ЇН A Harman international Company 


Y ERIC KIRKLAND 


ONNY COFFIN is a guitarist and 
artist who turned his passion for 


the macabre into an internation- 

ally recognized company: Coffin Case, 
His famous guitar cases and nearly all 
his products are designed in the centu- 
ries-old shape of a European coffin, 

Coffin's most recent product is the 
Blood Drive distortion pedal. It’s his 
first foray into electronics, and itis a 
surprising device that sounds quite dif- 
ferent than its uggest. 


1 MANUFACTURER: 
Í Coffin c 
1 CONTROLS: Inj 
1 ume) Bleed 


LIST PRICE: $12 


(distortion) 
INPUT/OUTPUT: Mono 
in, mono out 

CIRCUITRY: An: 
with true-bypa: 


1 switching 


POWER: Nin 
battery or 


Filth control adds warm 
tubelike distortion. 


‘True-bypass 
switching keeps the 
signal path pure. 


i tone 


dose of hell's fu 


Coffin Te BDFX 1 Blood Drive distortion pedal 


FEATURES 
THE BLOOD DRIVE'S familiar-looking 
casing is sturdy and nicely detailed 
with graphics that recall horror films 


ol the classic era. Although its three 
$ knobs operate similarly to those on 
i many other disto! 
Í is named in the spirit of the morbid 

1 theme. Inject controls the output, 

; Bleed alters the tone and Filth sets the 
į level of distortion. In what amounts to 
a a morbid attention to det: 
į pedal's rubber skid pad: 


ion pedals, each 


l, even the 
e cut in a 
spider-web pattern, The Blood Drive's 
is derived from pure analog 
circuitry, and true. bypass switching 
ensures a pure signal when the pedal 
is off. A nine-volt battery or standard 
power supply feeds the meter. 


PERFORMANCE 


GIVEN BOTH THE pedal's dark fagade 
and Coffin's reputation, I expected the 
Blood Drive to hit my amp with a lethal 

Instead, it created 
warm tubelike distortion in front of my 
squeaky clean Victoria. It maintained 
the amp's headroom and growled with 
a deep and controlled Marshall-like 


1 overdrive. While the Blood Drive can 


certainly produce a lot of distortion, its 
inherent transparency also makes it an 
excellent tool for overdriving a blue 
solo or pushing an already hot amp over 


| the edge. 


THE BOTTOM LINE 


1 CONTRARY TO ITS appearance, the 
i bewitched Coffin Blood Drive сап 


NEW, HIP AND UNDER THE RADAR 


MOST GUITAR play- 
ers know that Jim 
Dunlop produces Cry 
Baby wahs, vintage 
reissue pedals, MXR 
guitar pedals and 
numerous high-end 
guitar accessories. 
But did you know 
Dunlop is also one of 
the world's leading 
manufacturers of 
custom imprint gui- 


tar picks? In fact, the. 
company supplies. 
the vast majority of 

Í artist- and indus- 
try-commissioned 

custom imprinted 

i picks. 

A little known. 

1 secretis that you 

1 don't need to be 

2 assigned artist or 

$ industry insider to 

1 get custom picks of 
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2 this quality. Dunlop's 
£ doors are open to all 


players who desire 
а made-to-order 
plectrum. 

Simply choose 
from Dunlop's pal- 
ette of available pick 
materials, including 
proprietary Tortex, 

Gator, Gels, 
Poly and premium 
Celluloid. Then 


via high-resolution 


2 to customerservice® 


} colors. Now that's 


1 little style. 
1 —Eric Kirkland 


IE Dunlop custom picks 


99 


9-9. 


submit your design 


„jpeg, -pdf or .eps file 


jimdunlop.com.Dun- | usr pRICE: Based on 
bop can print almost | order 
1 anything on picks, ` MINIMUM ORDER: 
from a signature 0 2 gange, 
logo, in single or full | 200 Pies 


MANUFACTURER: 
the way to pick up a 


sily warm the heart of a cold and 
amp. Whether you need thick 


distortion or sweet overdrive, this 
| pedal 


your spirits 


CLASSIC TUBELIKE 
TONE,TRUE BYPASS, 
EXCELLENT OVERDRIVE 


In the early Forties, Les Paul 

was the most famous guitar- | 
ist in America, He'd recorded _ 
with Bing Crosby and, asa solo ` 
artist for Capitol, had pioneered 


nec 
Aion eaten Paul нили ea 
‘company In the early Fifties to make a 

| emisticsignature model. introduced in mid 
1952, the Les Paul was Gibson's first solidbody 
| Bultar. tt featured a single-cutaway mah 
body with a maple irit 

8 243/4-inch rosewood fre 


ps; 
| pickups and inconvenient (to some players) 
Мата аел муе an exception to thi 


sure you consult a reputable dealer. L 
out for headstock repairs and neck resets, 

E significantly from value, A, 
| make sure that all the parts are originales | 
Re Ы e 


EVERY Gl 
SHIPS FREE 


| Limited Time Offer! 


= FREE iE DAY TRIAL! FROM BEGINNER TO PROFESSIONAL e JOIN NOW SAMASHMUSICINSTITUTE.COM 


172 GUITAR WORLD 


Chameleon finish 


appears to change colors 


‘when viewed from 
different angles. 


} NECK: Maple, neck- 


1 Rosewood, bound 


i Edge Ill double locking 
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BAND SAW 


Ibanez ХРТ700 Xiphos electric guitar 


BY ERIC KIRKLAND 


OR DECADES, metal guitarists 
have favored Ibanez guitars for 


LIST PRICES: XPT700 
Xiphos guitar, $866.65; i A 
ee, A hel d r6etooards егеу 
Mamuracrumm = | Playability and modernized double- 
| Ibanez Guitars blocking tremolos. But for a guitar to 

Ibanex.com. i appeal to devoted metalists, it must do 
i BODY: Maple core with- more than play like the devil; it has to 
{ mahogany points 


1 look the part, as well. 
After the success of the mildly 

| radical Iceman guitar, Ibanez was 
convinced that the time was right to 
build a truly outrageous instrument. 
The new Xiphos is the company's first. 

Ë guitar specifically built for hardcore 

and metal players. The Xiphos takes 

its name from the brutally effective 
double-edged sword used by Greek 
and Spartan soldiers, and true to form, 

Í it delivers notes with surgical preci- 

i sion. It is one of the fastest gui 
the Ibanez armory, and its specially 
selected DiMarzio D Activator pickups 

1 give it a truly demonic edge. 


FEATURES 


1 THE CHALLENGE FOR Ibanez's design- 

i ers was to create a guitar shape that was 
incredibly aggressive without giving 

up any of Ibanez’s famous comfort and 

1 playability. They achieved this by build- 

ing the guitar around a five-piece maple 

i Wizard Il neck-through design. This 

i rock-hard centerpiece creates enor- 

i mous sustain, and because the bridge i 

mounted in this same dense plank, note 

definition and clarity are maximized. 

| The remainder of the radical X-shaped 

1 body is made from mahogany, which 
adds warmth and depth to the maple's 

bright core. Although the Xiphos’ long 

1 beveled points may look unwieldy, the 

| guitar is surprisingly lightweight and 

| superbly balanced. 

A A guitar this wild would not be com- 

1 plete with an off: the shelf finish. So 

1 Ibanez chose to cover the Xiphos in a 
sparkling color-shifting paint that they 
call their Chameleon finish, As you move 
the guitar, its finish appears to quickly 
change colors, like an alien cyber skin. 

‘The Wizard II's neck shape is thin 

but not squared, and its somewhat 
rounded feel is enhanced by the thick 
Chameleon finish. The flat fretboard 
and jumbo frets produce Ibanez's trade- 

Í mark feel. Only a light touch is required 
to sound a note, and the action is low 

and level. This style of neck is purpose- 

1 built for the player that wants to play 


through 
FINGERBOARD: 


SCALE LENGTH: 
25 1/2 inches 
FRETS: 25 
HARDWARI 


Ibanez 


tremolo 
CONTROLS: One 
volume, one tone 
PICKUPS: DiMarzio 

D Activator humbuckers 


‘The recessed Edge Il 
tremolo is smooth and 
unobtrusive. 


i fast, sweep through the strings, use two- ; 


handed techniques and move across the 


board in a nonlinear fashion. 


i production guitar to feature DiMarzio’ 
i brand-new D Activator pickups as origi 
nal equipment. Though passive, they are 


i Zakk-like tone. The DiMaı 


i enormous, almost as if I wa: 
a chorus. But the punch from the 
1 Xiphos' maple core pushed notes 


distinct. Staccato blasi 
| cut the air like a m 
Ë while properly picked sweeps sound- 
* ed like alternate-picked run 


The Xiphos features Ibanez's Edge 


in double. locking tremolo. One of 


the company 


most advanced Floyd 


hose - derived bridges, it boasts easy 
i tuning adjustment and a very unobtru- 


ive profile. Its tone is very neutral, and 
it is certainly capable of performing апу 


| whammy trick you can imagine. 


Ibane: 


s new weapon may be the first 


ned to Becr deliv er the same 


ving ba orice ына today's hot- 
test active pickups. Being passive, they 
have organic tone and natural response. 


PERFORMANCE 


IF A RAZOR blade could be mus 
it would be the Xiphos. Its aco 
tic clarity and sharp definition mix 
perfectly with the DiMarzios' rich 
output and harmonic enhancements. 
Plugged straight into a Marshall 
JVM, the Xiphos delivered a very 


al, 


cited harmonics made chore 


ight through the Marshall on single- 


note attacks, Even when 1 played at 


top speed, every note was clear and 
s, especially, 
chine-gun's rattle, 


1 tested the Xiphos' ability to pr 


і duce clean tones with my modified 


Mesa RoadKing. In no time, I was 
finger picking student exercises and 


; recalling my favorite etudes, as if the 
1 Xiphos was a fine classical guitar. Even 


though the DiMarzios are built to 


Í sound like active pickups, their passive 
design ensures a warm response. 


THE BOTTOM LINE 


| WITH ITS FIVE-PIECE Wizard II neck, 


Ninja-weapon body, double-locking 


i Edge III trem and DiMarzio D Activa- 
Í tor pickups, the Xiphos is one of the 


most aggressive guitars on the planet. 


È Hardcore ax players may try this guitar 


because of its hot looks, but they'll buy 
it because of its lightning-fast playabil- 
ity and blowtorch tone. # 


WICKED TONE FROM 
DIMARZIOS; EXTREMELY 
FAST NECK; DOUBLE 


CASE NOT INCLUDED 


LOCKING EDGE I TREM. 


\ 


fi 
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MICK THOMPSON 
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Peavey ValveKing 212 combo 


„ BY ERIC KIRKLAND 


НЕМ JOHN FIELDS took over 
as Peavey's analog engineer- 
ng manager, he saw the 


company's new ValveKing amp project 
as a chance to make a statement, For 
one thing, Fields was filling the shoes 
of James Brown, his mentor and an 
amp guru with more than a dozen 
years of estimable service as Peavey 
head of analog engineering, For anoth- 
er, the ValveKing was an opportunity to 
refute industry perceptions that it was 
impossible to build a high-quality all- 
tube amp at an affordable price, 

It would seem that Fields has made 
his statement loud and clear. The 
ValveKing is a two-channel 100-watt 
design that covers almost any style 
of music, from Fender-like blackface 
cleans to high-gain British overdrive. If 
its performance is any indication of the 
tones to come from Peavey and Fields, 
then we can expect some very excit- 
ing new amps to roll out of the Peavey 
hop in the near future, 


FEATURES 


THE VALVEKING'S RATHER plain ext 
rior may be a disappointment if you'r 
shopping for a showpiece amp. Seri- 
ous players, on the other hand, will 

appreciate that the ValveKing’s budget 
was devoted almost entirely to the 
amp's quality, tone and performane 
Four 6L6 tubes create the King's bois- 
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terous 100 watts, while three 12AX7 
preamp valves take care of gain and 
tone shaping. 

In classic Peavey style, the Valve- 
King is easy to understand and use. 
The Clean channel includes a bright 
switch and basic controls for volume, 
middle, bass and treble. The Lead 
channel has gain, volume and EQ 
controls plus pushbuttons that boost 
the volume and gain; channel switch- 
ing and volume and gain boost can be 
activated with the optional footswitch 
A master reverb knob sets the level of 
echo for both channels. Other features 
include a buffered effect loop and a 
three-position impedance switch, My 
combo was loaded with two Peavey 
specially designed 12-inch speakers, 
which are connected to one of the 
amp's two output jac 

The key to the ValveKing's malle- 
ability and performance potential lies 
in how players can control the power 
amp's output. Global resonance and 
presence knobs let you fine tune the 
power amp's bass and treble output, but 
the amp's most powerful control, the 
Texture knob, is inconspicuously locat- 
ed on the back of the amp. Its patented 
circuitry gives you sweepable selection 
between Class A and Class A/B power 
structures. With the knob set fully to 
the A/B position, the amp runs at full 
power, hitting hard and offering tons 
of headroom. As you rotate the knob 
toward Class A operation, the amp be- 


LIST PRICE: 1x12 combo, 
5579.99; 2x12 combo, 
5799.99; head, $679.99 


MANUFACTURER: 
Peavey Electronics, 
peavey.com 

POWER OUTPUT: 100 
watts 

CHANNELS: Clean, Lead 
FEATURES: Patented 
variable Texture control 
emulates change from 
Class A to Class A/B 
power, three-position 
Impedance switch, buff- 
ered effect loop, two 
speaker output Jacks, 
dual inputs. 

CONTROLS: Cle: 
channel: Volume, Bass, 
Middle and Treble with 
a Bright switch; Lead 
channel: Gain, Volume, 
Bass, Middle and Treble 
with switches for 
Volume Boost and Gain 
Boost; Master Reverb; 


Í Global Resonance and 


Presence; Texture. 
COVERING: Black tex- 
tured vinyl 

TUBE COMPLEMENT: 
Four 66, three 12AX7 
SPEAKER: Two Peavey 
specially designed 
12-inch ValveKing 


BUTTON FUNCTIONS: 
Channel Switching, 
Volume Boost, Gain 
Boost 


(On back panel) 
The patented Texture 
control lets users change 
һе атр response 
progressively from. 
Class A to Class А/В, 


"Two channels offer 
° Fender-style clean tones 
and high-gain British 
‘overdrive. 


The specially voiced 2- 
inch ValveKing speakers 
are warm and punchy. 


comes increasingly sweet, with a softer 
attack and lower volume. Even-order 
armonics are added in the process, and 
the power output can drop to as little 
40 watts, I think this useful and well- 
integrated circuit should be standard 
equipment on every tube amp. 


PERFORMANCE 


IF YOU BUY an amp purely for the way 
it sounds, I can't imagine you would be 
disappointed with the ValveKing. Its 
clean tones can be throaty and power- 
ful, or sweet and smoky, depending on 
the Texture knob's setting. At times, 
this inexpensive amp even sounded 
very close to a Blackface-era Fender, 
offering a dark character that was 
open, loud and chunky, The reverb 
was also vintage in character, adding 
cavernous and transparent echo. It has 
the effect of making the cabinet sound 
larger and as if more air is flowing 
through the amp's open ba 

Lead tones on the ValveKing are 
decidedly British but with the big 
low-end response that you'd expect 
from 6L6s. In A/B operation, the Lead 
channel's crunch is crisp, and the 
abundant low mids provide plenty of 
punch, If you dial the gain high and 
activate the gain boost, this channel 
responds with the same style of metal- 
lic overdrive as a modified JCM800 
amp. With the gain set high and the 
texture knob dialed halfway between 
Class A and A/B, the ValveKing re- 
sponded to my Les Paul with the thick 
monics and gritty sustain th 
have become ZZ Top's signature tone. 
When I turned the Texture knob fully 
to Class A operation, I discovered 
American high-gain tones that were 
reminiscent of an early Boogie amp's 
smooth saturation, 


THE BOTTOM LINE 
FOR AN ALL-TUBE 100-watt amp at 
this price, the Peavey ValveKing has по 
competition. Its two channels deliver 
vintage-style American clean tones and 
modified British high-gain distortion 
with a pure focus on sound quality. In 
addition to its pleasing tones, the pat- 
ented Texture control allows players 
to tweak the power amp's voice like no 
other amp on the market. ® 


Jom com | 


EXTREMELY VERSATILE; 
INCREDIBLE AMERICAN 


PLAIN APPEARANCE; 
FOOTSWITCH NOT 
INCLUDED; TEXTURE 
KNOB ON BACK PANEL. 


AND BRITISH TONES; 
LOW PRICE 


Fine Stringed Instruments 
Handmade In ашай U.S.A. 


Proudly Present: 


THRE 
SHREDDER 


P.O. Box 580 
Kailua Kona, НІ 96745 
808 325 6353 


www.BuddyBlaze. com 
Dealer Inquiries Welcome 


Pedals 4 geeks 


804-B Jericho Turnpike 
New Hyde Park, NY 11040 
Just Minutes from NYC! 
Please call for 
DIRECTIONS & 
STORE HOURS 


1.866.505.GEEK |4зз5) 


GRAPHTECH 
YOUR AXE 


= - 


GOT THE WORLD'S COOLEST AXE? 
Show off your 
customized guitar 


You could win a limited edition 
Duesenberg guitar, Graphteched 
with the ultimate collection of high 
performance accessories. 


THE Duesenbeec,! 


Enter Now > 
www.graphtechyouraxe.com/one6 


ea what you 


“think souped-up brown sound, W 
accelerated harmonics, thick lows, hot 
midrange crunch and a clear bite." 


Guitar World February 2007 


(Chordmaster-Tuner-Metronome) 
With over 7000 chords, a precision tuner and 
metronome, the Planet Waves CTM is the 
quintessential guitar reference tool. 


For more information go to 
PLANETWAUES.COM 


@ 


PLANET Waves” 


‘Available at your favorite retailer or at www.planetwaves.com 
Farmingdale NY 1735 


B alive and gigging 


ELECTRIC JIMI LAND 


ІК Multimedia Amplitube Jimi Hendrix guitar modeling software 


(8 BY EMILE MENASCHÉ 


HE TYPICAL AMP-AND-EFFECT 

І modeler has one mission: to be 

II things to all guitarists. They 
typically feature dozens of amps, a 
warehouse worth of vintage and mod- 
ern stomp box and rack effects, and 
more cabinets than the kitchen section 
at Home Depot. 

1% AmpliTube Jimi Hendrix breaks 
the mold by focusing on the sounds of 
arguably the greatest guitarist of all 
time. Known for his then-revolution- 
ary use of effects, Hendrix turned the 
creation of electric guitar sound into an 
art in and of itself. 

IK Multimedia worked in conjunc- 
tion with the Hendrix e: 
the specific gear Hendrix used on 
many of his most famous recordings, 
then took the further step of creat- 
ing specific settings for various parts. 
of each song. So if you want to fly on 
the opening of “Little Wing" or rip 
through the solo from "Manic Depres- 
sion,” you'll find setups for both here, 
along with other songs from Are You 
xperienced, Axis: Bold as Love and 
Electric Ladyland, However, you're not 
restricted to these specific settings: not 
only can you edit each preset freely but 
IK also includes presets designed for 
more general use. 

To get you in the sonic sweet spot, 
IK has created more than 20 new mod- 
els to go along with a few that were 
already in the original AmpliTube, rep- 
licating gear that would be near impos- 
sible to find in the hardware realm. 


FEATURES 


AMPLITUBE JIMI HENDRIX'S vital 
signs read like this: nine vintage stomp 
box effects, four amps, seven cabinets, 
five mics and a quartet of “rack” effects. 
The layout is like that of the standard 
version of AmpliTube. The signal path 
represents that of a typical guitar rig, 
with up to 12 stomp boxes on the floor, 
followed by up to two separate amps 
and their respective cabinets, mics and 
rack processors, There's also one piece 
Hendrix didn’t have: a digital tuner. 
‘Thanks to the parallel/serial signal path 
(а carry-over from the standard Ampli- 
Tube), you have plenty of flexibility in 
how you cable it all together. 

The stomp boxes include the Vox- 
based Wah 46, a tremolo modeled after 
Fender's Opto-Tremolo, the rich proto- 
chorus effect of the Univox Univibe, 
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tate to emulate 


renal ima om ev ter 


= 


mo 


and six fuzz boxes based on classics 
like the Arbiter Fuzz Face, Mosrite 
Fuzzrite, Maestro Fuzz Tone and Roger 
Meyer's Axis Fuzz, Classic Fuzz and 
Octavia (the fuzz that colored “Purple 
Haze"). Each of these looks like a 
stomp box and has controls, including 
footswitches, found on its hardware 
equivalent, with a couple of slight 
variations. For example, the wah has an 
Auto mode that's especially useful for 
computer users who don't have a hard- 
ware pedal controller. 

Amp models include the requisite 
100-watt Marshall head, but there' 
also a trio of Fenders: a Twin Reverb 
with J. B. Lansing speakers, a Bassman 
and a Fender Dual Showman, an amp 
Hendrix toured with later in his career 
The cabinetry includes two open 2x12s, 
three closed 4x12s and two closed. 
2x15s, with various speaker options. 
The mics include condensers from 
Neumann and AKG, a Beyerdynamic 
ribbon mic, and, of course, the standby 
Shure SMS7 Finally, the rack, sports a 
parametric EQ, tube compressor, rotary 
speaker and stereo reverb. Surprisingly 
absent is the effect Hendrix used on 
“Red House” and other tunes: echo. If 
а stomp box echo is historically incor- 
rect, I would have liked ІК Multimedia 
to have included some kind of delay. 


AFTER INSTALLING AND LOADING the 
program into Apple LogicPro, it was 
time to grab the Strat and have a go at 


: jamming like Jimi. I've never been опе 


The virtual gear 
represents thousands of 
follars of rare vintage 
‘equipment. 


ОУЕКАШ VALU 


LIST PRICE: $249.00 
MANUFACTURER: 

IK Multimedia; 
IKmultimedia.com 
SYSTEM REQUIREMENTS. 
MAC (POWER PC) 
Minimum: 866MHz 

Ga processor, 52MB 
RAM, Mac OS 10.4 

or later. Suggested: 

Dual 125GHz G4 or G5 
processor, 1GB RAM, 
Mac O5 10.4 or later 
Supported format 

‘AU, VST, RTAS (requires 
ProTools 7.0 or later) 
(INTEL) Minimum: 
1.5GHz Intel Core Solo 
processor, 512MB RAM, 
Mac OS X 10.4.4 or later. 
Suggested: L66GHz 
Intel Core Duo proces: 
sor, 16B RAM, Mac 

OS X 10.4.4 or later. 


Supported formats: AU, 
VST, RTAS 

WINDOWS Minimum: 
Pentium 1GHz / Athlon. 
XP 133GHz, 52M8 
RAM, Windows XP. 


Suggested: Pentium 
2.4GHz / Athlon XP 

133 GHz, 1GB RAM, 
Windows ХР. Supported 
formats: VST, RTAS 
(requires ProTools 7.0 

or later) 


Ита Tester 


rect imitation, so I was a little 
feel restricted by the Hen- 
drix experience once the “ooh” factor 
wore off. Fortunately, AmpliTube's 
ability to deliver the tone—and a great 
deal of the feel—of real hardware 
means the Jimi Hendrix edition is 
blast to play even if you have no inter- 
est in covering “Spanish Castle Magic,” 
My Strat sang as I ran through the 
presets, but it wasn't long before I w: 
changing settings, switching out 
fects and drifting out of the Sixties to 
create some 21st century sounds. Once 
you dig in, you'll find you can alter the 


nature of the amp, mix and match cabi- 


nets and more. You can build complex 
sounds, but the thing I liked best about 
Amplitube Jimi Hendrix was how good 
even a straight amp sounded. I never 


1 felt the need to overdo the sweetening 
1 to mask the core tone. 


THE BOTTOM LINE 


{ AMPLITUBE JIMI HENDRIX delivers the 
Í goods. A delay would have been nice, but 
Í the plug-in, which supports a range of 


host software in Mac OS X and Windows 
XP, is as close as most of us will come to 


Í stepping into Hendrix's office. Download 
i the fi 


demo at IK Multimedia's web 


site and see for yourself. # 


CON 


GREAT SOUND; EASY 
TO SET UP; DELIVERS 
SONG-SPECIFIC SET. 


NO DELAY; SOME 
USERS MAY MISS 
GENERIC EFFECTS, 
SUCH AS PHASE, 
FLANGE AND STOMP 
‘COMPRESSOR 


TINGS FOR HENDRIX 
CLASSICS 
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audioMIDI.com 


combines with 


Built for punishment! 
Not to punish your budget. 


Clear Connect 
Technology™ 
by G&H Industries 
to deliver the full power 
of your monster riffs for the 


rest of your whole rockin’ life! 


“US. РАТ. NO. 6,609.93; 


o. 150 watt, 8 ohm 2x12 straight 
Guitar Cabinets 


PURE = SOLID = POWER 


www.zaolla.com 


Made in the UA Located at 1954 Kellogg Ave. Carlsbad, Ca 92008 Buena Park, California, USA 
(760)929-0457, www.bassonsound.com 
714-736-9167 
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BAD KARMA 


You want to get in touch with single girls, housewives or maybe a nice student? 
We have got them all for yout! 


Nothing but the best dates! Women from your area are waiting for your message. 
Chatting and dating was never so easy, you can even stay 
‘anonymous if you like. 
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MALDEN 


> www.maldenguitars.com 


Combination 3 Guitar Stand 


= Pedal Board 
‘America’s Premier Guitar & Bass т Supplier 


GW-GIG BOX-IR 

GW-GIG BOX-JR-PWR 
! e Stand holds 3 electric guitars and folds 

Delta Series down in lid securly for transport 
e 21.25" x 15” velcro covered pedal board 

P | іп base 
by GOTOH * Powered version includes one G-BUS-8 
1:21 ratio UL approved 1.7 amp. тюе 


power supply 


durable 
convenient 
compact 


stable sand cool, 


guitar stand 


for solid body 


AVAILABLE IN 


www.shubb.com/talon 
JES & STYLES 


info@shubb.com * 707-876-3001 


ae the newest and coolest 


A 


Schecter Guitar 
Research 


Рогі Thompson Signature Model 


Cure guitarist Рог! Thompson, a long-time 
semihollow player, was drawn to Schecter's 
Corsair model, and it subsequently became 
the basis for his new signature model. 

The most striking aspect of the Thompson 
Signature is the wild tattoo art graphic by 
U.K. artist Kev Grey, which covers the entire 
face of the maple body in stark black-and- 
white contrasts. The guitar has a three-piece 
mahogany set neck with a 24 3/4-inch scale 
and an ebony fingerboard highlighted by 
Thompson's X signature at the 12th fret. The 
pair of Seymour Duncan Designed HB-101 
humbuckers can be split with the pull-to-tap 
tone control. A Bigsby vibrato with custom 
"rocker" Tune-O-Matic bridge is standard 
equipment. 

List Price: $1,149.00 

Schecter Guitar Research, 
schecterguitars.com 


BBE Sound 
Mind Bender and Soul Vibe pedals 


BBE Sound's new Mind Bender and Soul Vibe pedals recreate classic vibrato, chorus 
and phaser/rotary-speaker effects. The Mind Bender is a dual-mode analog vibrato 
and chorus pedal patterned after two rare vintage pedals and built on a Bucket 
Brigade Delay (BBD) circuit. Its features include а vibrato/chorus mode switch and 
controls for speed and depth controls. The Soul Vibe is an analog pedal based on the 
Uni-Vibe rotary-speaker effect made popular in the late Sixties and early Seventies by 
Jimi Hendrix, David Gilmour and Robin Trower. It has controls for speed and intensity. 
Both pedals have true hardwire bypass and a nine-volt DC input, 

List Prices: Mind Bender, $209.00; Soul Vibe, $189.00 

ВВЕ Sound, bbesound.com 


Kerly Music 
Kerly Strings 


Kerly introduces four new sets of strings: 
Nickel Wound Electric Guitar Strings 7 String, Kerly Kues 
Nickel Wound Electric Guitar Strings Jazz Light, Earthtones 
80/20 Bronze Acoustic Guitar Strings and Stainless Stee! 
Bass Strings. Kerly's repetitive hot/cold tempering process 
reduces micro cracks that cause tonal loss and premature 
breakage, and it also helps prevent buildup of dirt and 
corrosion to give strings longer life and better tone. All 
strings are available in popular and custom gauges. 

List Prices: 7 String Heavy, $16.95; Nickel Wound Strings 
Jazz Light, $14.95; Earthtones 80/20 Bronze Acoustic Guitar 
Strings. $14.95; 5-String Bass Strings, $52.95 

Kerly Music, kerlymusic.com 
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Roland 


Roland's VG-99 V-Guitar processor has three powerful processors at its core, plus expres- 
sive performance controls such as a ribbon controller and dual D Beams, all of it con- 
tained in a housing that can be used onstage, on a table top or in a rack. The VG-99 con- 
tains a range of guitar, amp and effect models. Models can be active simultaneously or 
dynamically switched or blended. The switching behavior between virtual guitars and/or 
amps can be managed via foot controllers, the unit's controls and picking dynamics. The 
VG-99 has a guitar-to-MIDI converter for direct connection to keyboards, sound modules 
and soft synths; a digital output and a USB port for audio and MIDI connection to com- 
puters. The VG-99 also boasts an intuitive onscreen patch editor. 

tis $1,399.00 

Roland Corporation U 


Rothstein Guitars 


Тһе Voodoo Tone Monster Prewired Har- 
ness is a drop-in electronic assembly for 
Strat-style guitars. The prewired harness 
comes loaded with your favorite pickups and 
features series/parallel switching, passive 
midrange controls and copper shields for 
noise reduction, 

List Price: Starting at $300.00, with pickups 
Rothstein Guitar, guitar-mod.com 
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WELCOME TO THE JANGLE — 


Goodsell 33 Custom 1x12 combo 


№ BY TERRY BUDDINGH 


ICHARD GOODSELL got into the 
R mp-building business almost 

by accident, He used to repair 
and rebuild vintage keyboard instru- 
ments, and like many organ refurbish- 
ers, he dismantled old Hammond 
organs for spare parts (the legendar 
Hammond B-3 shares many parts with 
less-valuable Hammond or; 
of these scrapped ог 
small EL84-equipped power amps, and 
s the amp pile grew, Goodsell began 
experimenting with various mods that 
would transform this unneeded serap- 
metal surplus into guitar amps. These 
first converted amps quickly became 
word-of-mouth f: ites on the Nash- 
ville scene, and the demand for hi: 
amps soon outpaced his organ гер 
business. Before he knew it, Goodsell's 
amplifier company was born. 


FEATURES 
‘THE BEAUTY OF the 33 Custom's 
design ripped-down simplic- 
ity, and the enabling force behind 
that simplicity is Goodsell's favorite 
output tube: the 
EL84. These potent 
pentodes are 
ceptionally easy to 
drive, requiring less 
input signal to reach 
full power than 
other popular guitar 
amp output tubes. 
That means fewe 
preamp stages are 
needed, thus sim- 
plifying the design. 
‘Thanks in part to 
the amp's simple 
one-knob tone 
control, only one 
preamp gain stage 
is required to drive 
the 33's four EL84s 
to full power. 

‘The 33 Custom's 
preamp is essentially 
identical to Goodsell’ 
first model, the Super 17 
(which has two EL84s). 
Like that model, the 33 
Custom is available as a 
head or a combo, with 
optional reverb and 
tremolo. The combos 
are available in 1x12, 
2x12, or 2x10 speaker 


less-is-more 
design philosophy. 
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configurations, and with a vai 
speaker choice 


ety of 
My review combo 


Ë sported a single 12-inch Celesti 


G12H Heritage speaker and reverb 
and tremolo, Its birch plywood 

cabinet is covered in tweed; other 
coverings and colors are available. 


PERFORMANCE 

THE 33 CUSTOM has two inputs; 
they're simply tied together with a re- 
sistor network and configured like the 
nputs on a typical blackface Fender 
amp, with the second jack being a bit 
more attenuated than the first jack. 
For clean Strat tones, 1 plugged into 
the attenuated input, cranked the 
gain knob up about a quarter turn and 
found a dynamic sweet spot with the 
ар volume knob backed off about a 
quarter turn from full. The 33 Custom 
responds exceptionally well to subtle 
changes and inflections in picking and 
attack nuances, as well as volume and 
tone control changes on your guitar. 

But what's even more exceptional 
is its balance and texture, Тһе 
amp, cabinet and speaker blend 
together perfectly for an exquisitely 


The simple panel layout 
embodies Goodsells 


PLATINUM AWARD 


usr PRICE: $2,799.00 
(as tested, with reverb 
and tremolo option; 
other configurations 
available) 
MANUFACTURER: 
Goodsell Amplifiers, 
superseventeen.com 
POWER OUTPUT: 

33 watts 

SPEAKER: One 12-inch 
Celestion Heritage 

слан (other speakers 
available) 

CHANNELS: One (мо 
inputs, high and low) 
FEATURES: All-tube 
cathode-blased output 
stage, 12-gauge alumi- 
num chassis, terminal- 
strip construction, F&T 
and Sprague electrolytic 
capacitors, Mallory 150 
metalized-polyester 
signal capacitors, car- 
bon-film resistors, solid- 
core cloth-covered wire, 
ceramic tube sockets, 
three-spring reverb tank, 
cooling fan, Heyboer 
output transforme 
CONTROLS: Gain, 
Volume, Tone, Reverb, and 
Tremolo Speed and Depth 
CABINET: Tweed-cov. 
ered birch plywood with 
threaded inserts for back 
panels (other coverings 
and colors available) 
TUBE COMPLEMENT: 
Four 12AXEH preamp 
tubes, four ELBaEH out- 
put tubes, one SU4GBEH 
rectifier tube (all tubes 
by Electro-Harmonix) 
FOOTSWITCH: Single- 
button, tremolo on/off 
(Included) 


The Celestion Heritage. 
слан faithfully conveys 
all of the Goodsell's 
refined complexity and 
sweet, chimey goodness. 


as you in 


balanced tone from top to bottom. 
There is a complete absence of 

the awkward-sounding frequency- 
response lumps and dips that plague 
many small combos. 

But the amp's most outstanding 
characteristic is its incredibly refined 
and finely detailed texture. Simple 
chords ring with a sweet velvet: like 
jangly shimmer that morphs into 
a “Plexi”-like crushed-glass grind 
e the gain, Switching 
to a Les Paul provided even stouter 


overdriven textures, and even 

with the gain and volume knobs 
fully cranked, the tone remained 
exceptionally detailed and focused, 
with a controlled low-end thump 
and again with that finely detailed 
textured complexity that’s spread 
evenly from top to bottom. 

Reverb and tremolo lovers are in 
for a treat, too. Goodsell’s reverb 
sounds broader and more spacious, 
warmer and more roomlike than 
а Fender's. It's perhaps more 
evocative of a studio plate reverb, 
with a texture that is refined and 
smooth rather than spiky, sproingy 
and splashy. The tremolo circuit 
modulates the output-tube grids, 
producing a surprisingly strong 
and solid-sounding tremolo with 
round and rich texture, Together, 
the reverb and tremolo combine to 
produce a luscious warble that’s 
evocative of a Leslie speaker, which 
is perhaps a nod to Goodsell's organ 
repair background. Again, it's simply. 
another example of the synergy that 
makes a great amp, and why the 33 
Custom is truly exceptional. 


THE BOTTOM LINE 


‘THE 33 CUSTON'S exceptional dynamic 
response and touch sensitivity make 

it stand out from the boutique crowd, 
and its fine-tuned balanced and refined 
tone and texture fully embody the sea 
soned-to-perfection quality that vi 
ally defines the boutique category. It's 
hard to stand out from the crowd when 
subtlety is your game, but the 33 Cus- 
tom proves it's possible and well worth 
the effort. # 
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VINTAGE BRIT- EXPENSIVE; REVERB 
TONED VIBE WITH MORE BROAD THAN 
SPLASHY 


EXCEPTIONAL 
TOUCH SENSITIVTY, 
EXQUISITELY REFINED 


JON RESHARD 
www.jonreshard.com 


www.gabtone.com 


(847) 394 5091 


ТТ PEFINED . VERS 


Jon Reshard's distinctive style is what keeps him in 
demand as one of the top session bassists in his field. To 
be able to play a wide variety of styles, he needs a 
versatile and unique bass. Human Base USA's new 
German-designed BaseX.oc5 fills that need. Now all 
bass players сап have the instrument that will enable 
them to be balanced, refined and versatile... 

Jon. 


Solid Ash Body w/ Thin Open Pore Finish 

German Made Delano Pickups and Glockenklang Electronics 
Human Base Designed Solid Metal Bridge 

High Tension Neck Joint 

MSRP $1699 


www.humanbaseusa.com 


The Mixer That Does It All! 


Ы (ооо oo оого) 2900 20/010 060005. 
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CARVIN мак 


FREE. 
KIT 


Tired of lugging cases of rack gear 0 he C1644P packs 4 
high powered amps to power your mains and monitor mixes. Housed in a durable Road Warrior™ 
tour case, this board is made for touring. Forget about outboard gear, all you need is the C1644P. 


* C1644P: 16 CH, 1200w RMS (four 300w amps @ 4 ohms for L-R & 2 monitor mixes) 
5: 15" 475w 2-way, lightweight, high performance Neodymium loudspeakers 
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ZERO INTEREST Pro Sound * Amps * Guitars 
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HOLLOW VICTORIES 


Breedlove Atlas ABJ25/CR5 Plus апа ABJ25/CM4 acoustic bass guitars 


18 BY J.D. CONSIDINE 


Y NATURE, the acoustic bass 
B guitar asks the impossible, 

Its design attempts to marry 
the comfort of a bass guitar with the 
acoustic presence of a double bass. 
While its body is small enough to feel 
like an electric bass, it tends to lack low 
frequencies, and its larger-than-usual 
sound box can make the instrument 
uncomfortable to play. Most trouble- 
some is that, when plugged in, some top with solid rosewood 
acoustic four-strings leave you wonder- | back (CRs) 
ing, Where's the bass? Others sound j Mick: Mahogany 
so much like a standard solidbody that | FINGERBOARD: 
they beg the question, What's the point? 

The acoustic basses in Breedlove’ 
Atlas line do an admirable job of bal- 
ancing these compromises, Blessed 
with the eye-catching looks and the 


LIST PRICES: ABJ25/ 
39.00; ABJ25/ 
cs Plus, $1,599.99 
MANUFACTURER: 
Breedlove Guitar 
i Company, 
1 breedloveguitars.com 
BODY: Solid cedar top. 
with solid mahogany 
back (CMa); solid cedar 


ellipse inlays (CRs) 


SCALE LENGTH: 34 
inches 


FRETS: 23 (CRS) 


HARDWARE: Gold 
Grover tuners 


solid feel of high-end acoustic guitars, CONTROLS: Volume 
the ABJ25/CRS Plus five-string and — | plusfourband Fishman 
ABJ25/CMA fretless four-string under- Le — 
. fe i Plezoelectric 
score how to bring acoustic quality to memos e, 
amplified instruments. Classic 4 active EQ 


1 (сма) and Classic ат 
FEATURES (ens) 
APART FROM THE frets and number 
of strings, the CM4 and CRS are, from 
astructural standpoint, similar, Each 


34-inch-scale bass has a soft cutaway Ui rede dards 
body shape with a solid cedar top; the active EQ with builtin 
five-string has a back of solid rosewood, Sine opemisMd for 


five-string use, 


while the fretl orts one of solid 
mahogany. Although both bodies аге 
described as "jumbo deep," the depth 

of each is scaled from four inches at the 
heel, where the neck joins the body, 

to five inches at the tail. The CM4 has 
dark tortoise binding on the body and 
neck, while the CR5 uses cream-colored 
Ivoroid, and each has an abalone rosette 
around the sound hole. 

Each sports a mahogany neck with 
a rosewood fingerboard; the five-string 
has 23 frets, while the effective playing 
range of the fretless is an octave plus a 
major seventh on each string, The neck 
width is identical, giving the CM4 slight- 
ly wider string spacing (9/16 inches at 
the octave marker, versus 7/16 inches for : 
the CRS). Both basses have gold Grover 
tuners and are equipped with D'Addario 
phosphor-bronze acoustic bass strings 
(400, 080, .065 and .045, with a 130 B. 
string on the CRS). 

Finally, the two basses have piezoelec- 
tric pickups with Fishman electronics; the 
CMA has a Classic 4 active EQ, while the 
CRS has a Classic 4T, which includes a 
built-in tuner optimized for five-string use. 
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The fretless ABJ25/CM4 
features dark tortoise 
binding on the body 
and neck. 


i The CRS 


Í a pregnant woman scratching her belly 


either dry or choru; 


© strong midr 
Í worked unexpectedly well, thanks to 
Í bright, well-focused transients. 


love acoustic ba 
Í addition to your bass arsenal. The CRS 


PERFORMANCE 


1 BASSES THIS BEAUTIFUL practically 
beg to be played, and both Breedloves 


sounded great straight out of the case. 
unplugged tone is particu- 
sweet, with a slightly twangy tone 


lar! 


to the upper strings and clear, well-ar- 
ticulated lows on the E and B. 


Unlike some acoustics, where reach- 
ing around the oversized body leaves you 
feeling like you're doing an impression of 


the Breedloves feel no bigger than acous- 
ic guitars (situating the strap button on 
the lower side of the heel was a help). 
Plugged in, both b: had an impres- 
sively large sound, with the expected 
bright mids offset by big, woofy lows. 
Neither would be my first choice against. 
а downtuned and distorted Dean, but 
they worked perfectly with acoustic gui- 
tar and piano, maintaining a clear space. 
in the mix and allowing busy passages to 
cut through with minimal effort, 
Plugged into, the two bass 
revealed their sonic differences 
clearly. Obviously, the fretless CM4 
doesn't deliv much bottom as 
its five-string cousin; instead, it has 
around, warm tone that emphasizes 
the growl of the roundwound strings 
against the fingerboard, It sounds gr 
but it's not a 
he only mark- 
k binding, 
dots 


bass for neophyte: 
ing are a few dots on the ni 
corresponding to where the n 
would be on a standard bass. 
The CRS is more well rounded, ton- 
ally, Thanks to that rosewood back, it 
has enough low-end fat to fill out the 
ound of an “acoustic” ensemble. That 
said, the mid and upper frequencies are 
no less present. Playing with a pick adds 
ange punch, while popping 


THE BOTTOM LINE 


1 BETWEEN THEIR GORGEOUS looks and 


rock-solid craftsmanship, either Breed- 
would be a worthy 


is slightly more expensive but much 
more versatile and great fun to play. 


And while I love the growl and feel of 


8 recommended mainly for 
.` 


the CM4, 
players with fretless experien 


GOOD SOUND AND 
HIGH-END GUITAR 


NARROW STRING 
SPACING ON CRS; 


FEEL AT MIDRANGE FEW FRET MARKERS. 
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Attention all levels of guitar players: Want to start shredding and soloing like the top pro’s in the biz, almost immediately? 
Astonishing “Insider” Short-Cut Secrets To Total Mastery 
Of Your Guitar Finally Revealed By Notorious Studio 
“Secret Weapon” Who Scares Other Professionals... 
By Quickly Turning Even 12-Year-Old Rookie Into Monster 
Shredders and Jazz Fusion Maestros Almost Overnight! 


You'll go even further, faster, if you already have some chops. Until now, this sought-after pro 

only shared his “learn it now, blow away other musicians tonight” secrets of killer soloing and 
super-speed shredding with a handful of lucky guitarists who could afford his outrageous fees. 
Now, with the sudden release of this incredible information, you can take your guitar skills from 


wherever you are now to respected mega-skilled star status in a stunningly short time. 
Best of all, you can check it all out for FREE if you like. 


(Dateline: Hollywood, CA) If you've ever dreamed of 
breaking away from the pack, and quickly mastering the 
guitar at a level that blows away even hardcore profes- 
sional musicians... then this is gonna be the most ex- 
citing message you ever read. 

Here's why: One of the most sought-after pro guitar- 
ists in the music biz has finally agreed to share the amaz- 
ing “speed-mastering” shortcuts that other guitarists 
have paid a fortune to learn from him, 

And some of these pro's are pissed off that he's reveal- 
ing these secrets to players outside the music industry, They 
don't want guys like you to know that the skills behind 
their killer licks and awesome fluid playing... are actually 
easy to master. Once you have the shortcuts. (Some of 
these veterans feel their careers are now threatened.) 

These are the secrets that can take any player at 
any level... and launch you into a whole new world 
of amazing skills that will leave other guitarists slack- 
jawed. You wanna shred so fast your fingers blur... and 
yet never miss a note, even while you're hitting the kind 
of scales most players fear? You wanna burn through fresh, 
powerful and nasty solos that people remember for the 
rest of their lives? You want the kind of permanent chops 
that earn instant respect... and make playing fun again? 

And you wanna be able to begin using your new skills 
tonight, in the heat of a performance? 

Well, guess what? It can all be yours, faster and 
easier than you ever dreamed possible. Because these 
shortcuts work for anyone — whether you're a garage- 
level rookie preparing for your first gig, ora veteran player 
who's hit a stale plateau and desperately needs to shake 
out the jams. 

That's right. No matter where you are now, skill- 
wise... you can quickly and easily master the head- 
turning chops and skills of the best guitar slingers 
out there, in any style. Rock, jazz, country, R&B, rap, 
you name it. All the truly killer skills and abilities will 
be yours. 

It's all about the shortcuts. 

Here's the story: Tony Burnett is one of a handful of 
“in demand” studio guitarists who get all the top gigs. 
(He's been called the “secret weapon” behind the coolest 
playing ever recorded.) And he’s freaking expensive, too. 
He's been shuttled between New York and LA to back up 
today’s hottest Grammy-winning artists... “gone plati- 
num" mega rock stars... and even an “Album of the 
Year" winner who insisted on using Tony's astonishing 


speed-riffs to help “punch-up” the sound, Superstars will 
delay recording until Tony has time to play on their tunes. 
So you know he has taste, wicked licks, and a cunning 
“bag of tricks” that keep him at the top of the game. 

But he’s also a shred master. While playing with 
the 90's shredder band “XYZ”, he got to trade licks with 
Yngwie Malmsteen on stage (after opening for him). 
They also opened for the hottest touring bands, like 
Motley Crue, Ratt, LA Gunns, and Dokken. As a kid, 
Tony completed the entire Guitar Institute of Technol- 
ору program, just to get his pro chops up to speed — 18 
months of 18-hour days never letting the guitar out of 
your hands. 

And he's now the most sought-after (and expensive) 
teacher in the LA area. Because he can take a raw 12- 
year-old kid... and have him soloing in jazz fusion modes 
in just a few weeks. Vicious, tasty, and absolutely 
Mahavishnu- quality lead guitar. 


So just imagine what һе can do for you and your 


"I'm absolutely amazed! The gigs are lined 
-up for the next six months, yeab the best gigs in 
town too and the money is unbelievable! I've 
literally doubled my income т a flash. I just 
landed some rare 'studio-work' for the first 
time. Thanks again!” I. N. Fiefer 


already bad-ass playing. This will change your life. 
Immediately. 

Even more amazing... the skills he reveals are so 
simple, you can include head-turning tricks in your very 
next solo tonight ata crowded gig, with total confidence 
and fluidity. (Check out the testimonials from real play- 
ers on the next page.) Again — rock, jazz, country, pop, 
rap, any style you're into just explodes and comes alive 
in your hands. 

And you are suddenly the guitar slinger in your town. 
Other guys will wanna go home and burn their instru- 
ment in frustration. You will own the clubs you play in. 

And dig this: You can, if you like... 

See Everything 


For FREE! 

Here’s what we've got for you: The second Tony 
agreed to share his secrets, we booked recording time at 
a Hollywood-quality recording and videotaping studio. 

And we videotaped him revealing ALL his secrets to 
quickly mastering the guitar, Everything — including... 


Tony Burnett is one of today's hottest guitar 
instructors. He regularly takes new rookie players and 
quickly tums them into lead shredders. Now his simple 
speed secrets to awesome lead guitar can be yours! 


= The shortcut music theory tricks he uses onstage 
and in the studio, which guarantee you can sit in 
with anyone of any skill level... and trade licks with 
them with total confidence. Don't waste a second 
learning anything complicated that you'll never use 
— instead, Tony shows you ONLY what you need 
to know. Best part: It's easy, the way he teaches it! 
Everything you need to know to play over any 
changes — including simple and easy ways to burn. 
through advanced scales that frighten other 
guitarists. This is sudden expertise that most 
players never dream they can attain in a lifetime... 
yet you'll be soloing with total fluidity almost 
overnight. 

How to think “melodically”, just like a pro — the 
one trick that separates the really talented players 
(who make each solo sing and complement the 
tune) from the wannabe's (who butcher solos with 
the same old hacks over and over, because they 
can't think out of the box). This trick alone will 
launch you into a whole new level of killer playing. 
‘Simple finger/hand tricks that will have you playing 
faster instantly. 

‘The brilliant “X factor” that allows you to quickly 
master the coolest licks you'll ever use... and most 
of them will be unique — your own personal guitar 
“signature”. This kind of strategic soloing is so 
simple , you'll kick yourself for not figuring it out 
‘on your own. But almost no one ever does figure it 
ош — until they're shown the technique by a pro 
like Tony. (Priceless stuff that will change your 
life on the spot.) 

And a ton more: Tapping tricks you can use tonight 
to sound like Eddie Van Halen or Joe Satriani ... fluid 


staccato and legato tactics that give you instant funk cre- 
dentials... sweet picking motions that automatically 
double your speed the first time you use them... how to 
tune on the fly (forget about perfect pitch nonsense — 
here's all you need to know)... plus pro decision-mak- 
ing tips so you know how and when to plug new tactics 
into your playing for maximum effect! 

It just goes on and on. Blissed-out scales, wicked note 
grouping tactics, the art of connecting fragments of solos 
automatically, gorgeous harmonics, advanced muting 
and volume tricks, classical tapping that would make 
Mozart shiver, and tons of variations that will instantly 
give you a. 


Unique Killer Sound! 


Plus, Tony shares his own warm up tricks. He is fa- 
mous for helping pro's with hand problems from play- 
ing “too much” — so that they can play two and even 
three gigs a day with total fluid comfort. If your hand 
has ever frozen up after hours of hard playing, or felt 
joint pain, this is the answer to your prayers. It's now 
simple to warm up, and use just a few easy tricks to en- 
sure that you are pain-free and on top of your game for 
hours and hours іп a row. This is huge, life-altering info 
for working musicians, 


You also get a complete workbook (translated into 
‘TAB if you don't read music) that expands everything. 
Written down like this, even the scariest lessons come 
alive, in simple and easy-to-master ways. This is the work 
ol the best teacher in the game, who specializes in taking 
even rookie kids and turning them into shred monsters 
almost overnight. 

It’s all included on this special 2-DVD package called 
“Killer Pro Soloing". Each DVD is over 90 minutes long, 
and we shot it so you get Tony’s undivided attention. 
You can quickly learn everything he's teaching. There's 
never been ANYTHING like this in the history of gui- 
tar for players outside the music industry. 

Even better, with DVDs, you can rewind any time you 
need to, and space the lessons out to match your sched- 
ule. You can blow through it all in one night, or work 
through it more slowly. Your choice. This guarantees you 
learn it all, at your pace. 

But even the most advanced professionals agree: Tony 


ar World" 
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generous! Here's how want to pay: 
П Enclosed is my check or money order 
(payable to OHP) for $102 ($97 + $5 S&H). 


Name 


ler Deal P. 


YOUR PRICE just $97 (Reg Price $147) You save $501! 
For fastest service use your credit card and Call Toll-FREE І 


1-800-316-5871 «es: 


i LI YS! send me tis screamin’ "Kiler Pro Soloing" DVD package right now. ПІ get -hours of Tony's 
amazing "quick learn” instruction plus that cool FREE bonus "lessons" DVD and the "Pro-Soloing workbook’. | 
also have a full money-back guarantee, meaning that сап check this ош for a FULL SIX MONTHS and if [m 

not 100% satisfied for ANY reason, (even NO reason), | can simply retur it for a full and fast refund of all my 

purchase price - no questions asked. But the "lessons" DVD is mine to keep no matter what. Now that's 


О prefer to pay by credit card. Please charge my: 
О VISA Û MstrCard О Discvr О AmEx 


Саға” 


is the best thing to happen to guitarists who want to 
master the instrument, fast. 

And he put it ALL down on these recordings. 

How much? A drop-dead bargain, Tony’s non-ne- 
gotiable fee for private *work-shop" lessons is a minimum 
$1,000 for each 2-hour session. What you get in this spe- 
cial package is worth $1,500 in private lessons — it's 
packed with all the tricks, tactics, tips and shortcuts that 
he's learned from 15 years at the top of the music scene. 


But you're not even gonna pay a fraction of that 
amount. Nope. Because Tony has agreed it's high time 
that even musicians outside the “LA/NY Music Industry” 
deserve to learn this stuff... and he doesn’t want any 
player shut out because of price. 


So you can have the entire package for just $97. But 
you don't risk a penny, because you're covered by a... 


6-Month 100% Money Back 
Unconditional Guarantee! 


Order this package without fear, and check it out for 
6 full months. If you're not blown away by what you 
find, simply send the package back (in any condition)... 
and we'll refund your $97, immediately. No questions 
asked, and no hassles. We've been in business in the 
U.S. for over 15 years, and our reputation is staked on 
being straight and honest with our customers, We treat 
you the way we wish other businesses treated us — with 
immediate shipping, strict courtesy (the customer is al- 
ways right), and prompt refunds when requested. 

‘This means... you can see everything for FREE if you 
want. You don't risk a penny. 

‘There’s just one small problem: You must HURRY! 
We've only created a limited number of these packages... 
and we aren't sure when we will have more. So it's im- 
portant that you order right now, while we have them in 
stock. If you wait, you may miss out. 

Here's what to do now: Use your credit card and 
call 1-800-316-5871. Tell whoever answers you want 
"Tony's Killer Pro Soloing Package", and they'll take 
care of you. Ifthe number is busy (we're getting swamped 
with calls) keep calling back. 

Or, if you prefer to pay with check or money order 
(payable to OHP), clip and fill out the "Priority Order 


ty Order Form 


Address 


Exp, 


Phone( — ) 


City ST Zip 


Signature 


OHP Direct • 606 East Acequia Ave * Dept. KP-53 - Visalia, СА 93292 
CA residents add appropriate sales tax. “2-day” shipping $17. "Overnight" shipping $24. 
Zorn rr pay requi 00те sippy Cal or more те, 


Form" below and and mail it with your payment to: 
ОНР · 606 E. Acequia Ave. 
Visalia, CA 93292 

We do same-day shipping. Again, you are com- 
pletely covered with a 6 Month 100% Money Back Un- 
conditional Guarantee, so you don't risk anything. But, 
you must hurry, This is life-changing information for any 
serious guitarist. Call right now, while you're thinking 


about it. 
Im 
Dr. Mike O'Le w 


Prez, OHP Müsic 


P.S, One last thing — we will include a bonus DVD 
when you order today. We videotaped Tony actually giv- 
ing a full lesson to a student... so you can see exactly 
how quickly he installs his secrets in a willing musician. 
You'll also witness some of the most wicked pro-level licks 
you've ever seen taught, as well as a full lesson’s worth of 
insane techniques you can use immediately in your sud- 
denly-advanced soloing. It's killer stuff... and it’s yours 
FREE. То keep, even if you ask for a refund later. But 
you must order today. 

PPS. Oh... and check out what guys who KNOW are. 
saying about “Tony s Killer Pro Soloing" video package. 
“Tony's approach is so fresh, you'll unlock your hidden 
talent in a flash! — Steve Alvaro, San Diego Area 
“Tweak your playing in a hurry, Incredible speed tricks 
and short cuts.” — Patrick McKenna, Riverside 
learned two of the coolest secrets and wow!" — Guy 
White, Assoc. Marketing Rep. 

“Tony's got this stuff down and can show anyone how to 
quickly master it." Devon Curtis, Intermediate Student 
"I'm tons faster and it's impressing the hell out of a lot of 
people.” — R. Zahn, Milwaukee, WI 

“I've finally got the chops. My friends can't believe it. 
Best thing is that it only took a few days.” — R. Staab, 
Phoenix, AZ 

“Wow! If you want to get blistering hot speed and 
precision. then I seriously recommend hooking-up with 
Т.В” — Johnny Thompson, Los Angeles,CA 

“You'll be blown-away, when you see your skills “sky 
rocket’ Rock-on! — Abe Dorn, Plant Manager 

“I've increased my speed wildly...Tony's quick learn 
speed training." — E. Burland, Minneapolis, MN 
"This was easier than I thought" — RJ. Pimental, San 
Francisco, CA 

"This guy is an amazing rock guitarist and teacher." — 
Loren Scott, Pro Drummer 

one of the best instructors any guitar player could ever 
study with! ^— Rob Plafcan, Murrieta CA pro guitar player 
"Easily adapts to all styles of music. This instruction is 
excellent for any level of player." — Jack Heskett 
Temecula, CA pro guitar player 

"If you want to play fluid, wicked-fast guitar AND do it 
with complete physical comfort, Tony Burnett's instruc- 
tion is the ONLY way to go!” — Rex Hull, Murrieta, CA 
bass and guitar teacher 

"This guy is definitely a real musician." — Wes Rippin, 
Music Instructor 

“This stuff is unbelievable, 1 was blown away!" — T.R. 
Harris‘ “Cool tricks & technique here, you gotta see it!” 
— G.Klein, LA 

"This DVD format is perfect, an awesome learning tool... 
absolutely the best product I've seen in the last 5 years." 
— LP. Long, sales rep. 


Thanks, 


THE HOLE TRUTH + acoustic gear in review 


Dean Michael Schenker Performer 


For amplification, 
the Michael Schenker 
Exotica relies on Dean's 
Prener LC system. 


BUILT TO DESTROY 


SP and Exotica MSE acoustic-electric guitars 


LIST PRICES: Performer, 
$587.99, Exotica, 
$899.99 
MANUFACTURER: 
Dean, deanguitars.com 
SCALE LENGTH: 

25 1/4 inches 
FINGERBOARD: 
Rosewood 

FRETS: 21 

BODY: Spruce top 
(both), mahogany back 
and sides (Performer), 
maple back and sides 
(Exotica) 

NECK: Mahogany 
BRIDGE: Ebony 
ELECTRONICS: 

Dean FTE-4 system 
(Performer), Dean 
Prener LC system 
(Exotica) 


„ BY CHRIS GILL 


HREDDER EXTRAORDINAIRE 

Michael Schenker may be best 

known for straddling a black- 
and-white Flying V, but from the early 
UFO track “Time on My Hands” to his 
numerous volumes of solo instrumen- 
tal Thank You albums, he has taken 
opportunities to display his techn 
prowess as an acoustic player 

Dean Guitars recently introduced a 

pair of acoustic-electric models that pay 
tribute to the unplugged side of Schen- 
ker's personality: the Michael Schenker 
Performer MSP and the Michael Schen- 
ker Exotica MSE, Both models feature 
a striking black-and-white custom 
graphic finish with an asymmetrical V 
motif, a cutaway body shape and a 25 
1/4-inch a 
slightly more upscale experience with 
built-in tuner, larger body and deluxe 


FEATURES 
‘THE MICHAEL SCHENKER PERFORMER 
flaunts the sexy curves of a grand con- 
cert guitar, while the Exotica features 
the more voluptuous proportions of 
a jumbo acoustic. The models are 
constructed from different materials 
as well: the Performer has mahogany 
back and sides; the Exotica is built 
from maple, Both guitars share a select 
spruce top, 21-fret mahogany neck 
with a comfortable C-shaped profile 
and rosewood fingerboard, a 1 5/8- 
inch-wide nut, a large fin-shaped 
bridge with a compensated saddle, an 
ivoroid rosette with a custom-designed 
graphic pattern, and Grover tuners. 
Тһе Performer features Dean's ЕТЕ-4 

system, which offers treble, middle and 
bass sliders that boost or cut frequen- 

ies up to 12dB, presence and volume 
knobs and ай easy-access battery com- 
tment. The Dean Prener LC system 
installed in the is more deluxe, 
boasting a chromatic tuner, separate 
sliders for presence, treble, middle and 
bass, and a volume knob. The Perform- 
ers 1/4-inch output jack is mounted to 
the side of the guitar (not through the 
endpin jack like on many current acou: 
tic-electrics), while the Exotica comes 
ide-mounted XLR and 1/4-inch 


| jacks 


A quick peek inside these guitars 
reveals top-notch materials. The con- 
trasting-colored body and fingerboard 
binding blends seamlessly with the 
wood surfaces, and workmanship 
and detail are well above average for 


guitars that sell under a grand. Both 
Schenker models look, feel and play 
like custom instruments 


PERFORMANCE 
THE SMOOTH, GLOSSY FINISH cer- 
tainly looks distinctive and cool, but 
fortunately it's also lightly applied, so 
the paint doesn't weigh down the top. 
Unplugged, both models produce ex- 
ceptional volume and lively response, 
with the larger Exotica model providing 
appropriately bigger sound and more 
bass-heavy tone. The Performer is a 
great rhythm instrument that produces 
ahearty chug when you strum the 
strings, and you can really hit it hard 
before the onset of “acoustic overdrive. 

Plugged in, the Exotica and Per- 
former deliver crisp, bright, aggres- 
sive tones that are perfect for playing 
picked, single-note lines. The pickup 
systems produce the percussive “clack” 
that characterizes most piezo systems, 
but rockers like Schenker have turned 
this into a positive attribute by using 
it to accentuate pick attack and note 
articulation, Even though both models 
have full-depth acoustic bodies, they 
ied quite loudly before 
the onset of feedback. 

Тһе deep cutaway provides excel- 
lent access to the highest frets. Both 
models have surprisingly thin frets, 
but this actually makes it easier to play 
fast, precise lines, While neither model 
feels like an electric, both offer low ac- 


tion and boast comfortable playability 
th 


won't intimidate or put off p 
'customed to electric 


THE BOTTOM LINE 


ACOUSTIC PURISTS MAY frown at the 
Dean Schenker models graphic fin- 
ishes (unless they're ready for a mix- 
ture of glam and folk rock), but in un- 
plugged and amplified situations, the 
guitars hold up as well as their mellow, 
earth-hued brethren, Still, chances are 
pretty good that anyone picking up a 
chenker model is more likely to jam to 
“Rock Bottom” than something by the 
Soggy Bottom Boys. If you're search- 
ing for an acoustic that won't look out 
of place with a black metal band but 
still sounds good enough to play "Black 
Water” by the Doobie Brothers, the 
Dean Schenker Exotica and Performer 
are the only ways to fly. # 


EXCEPTIONAL VALUE, 
‘AGGRESSIVE АМРИ. 


GRAPHICS MAY BE TOO 


BOLD FOR PURISTS 
FIED TONES 
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THE VINYL SOLUTION 


Matt Bruck comes to the rescue of a rare 
Fender Tremolux covered in black spray paint. 


N THIS MONTH'S Tech Education 
I CD-ROM segment, І demonstrate 
the proper method for installing 
new preamp tubes in amplifiers. New 
preamp tubes can make a dramatic 
improvement in an amp's overall 
performance. And unlike output tubes, 
preamp tubes do not need biasing or 
any other adjustments when they are 
swapped out. All that is necessary is to 
know how to properly remove the old 
ones and install the new ones. Watch 
Í the video on the CD-ROM for the full 
procedure on how to do it. 
жжжжж 


Тат trying to decide whether or not to 

1 recover my Sixties Fender Tremolux amp. 
1 bought it in 1987 and it had been spray 
painted black. | don’t want to sell it right 
now, but would recovering 
it add to or detract from its 
value? 


—Robin Stehwien 
Independence, MO 


N 


а rather sought- 

np you have and 

worth good money in 

condition, е 

was originally 
covered in blonde vinyl. 
If it were mine, I would 
experiment with gentle 
paint solvents to see if 
the paint can be removed 
from the original vinyl. 
I've done this before with 
several vintage amps that 
had been spray painted. It 
didn't always work out as I had hoped, 
but when it did, I was extremely 
pleased to be the proud owner of a 

| sought-after vintage amp restored to 
original condition. It’s worth a try be- 


Avintage Fender 
Tremolux in blonde 
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yours 


| original aestheti 


fore you pursue recovering. 

If you do decide to recover the 
amp, here's some good news: Fender 
makes replacement vinyl for almost 
all of its vintage amps and sells it 
through its dealers. Keep in mind 
though that any time an amp like 
altered from its original 
е, its value diminishes somewhat. 
While the Fender replacement vinyl 
is a great benefit for everyone who 
wants to restore a vintage amp to its 
it's no replace- 
ment for the original when it comes 
to the vintage market. 

жжжжж 


| Since you are the man when it comes to 


the Peavey 5150, | have a question: how do 
you run the amp on the Lead channel or in 
Crunch mode and keep 
hiss and noise under 
control? | love the tone | 
get out of this amp and 
don't want to muzzle it. 
—Sherm Mehlhoff 
Reno, NV 


PIS 


Noise is an inherent 
byproduct of high- 
gain amp designs. 
For better or worse, 
you have to deal with 
hiss and noise if you 
use an amp with high 
levels of gain. That 
said, the best way I've 
found to control amp 
noise is with a noise 
gate inserted into the 
amp’s effect loop. 
Many models of noise 
gates are available, but one that I like 
the MXR Smart Gate, because it 
harnesses noise without compromis- 
ing tone or cutting off sustain. You 


MXR Smart Gate 


1 сап get more information about it at 


jimdunlop.com. 
* * * N . 


1 Ihave a brand-new stock vintage Marshall 


cab with four 16-ohm Greenbacks. | want 
to try out other speakers in it. I have two 
eight-ohm Electro-Voice speakers | want 
to put in the bottom. Сап | do this with 
the two 16-ohm speakers in the top? If so, 


companies that sell empty 2x12 cabs that | 


i can put my own speakers in? 
—Craig Jahns ; 


Englewood, CO 


i Seymour Duncan Аіпі 


A Moje Musical Supply 
Marshall style gata 
ant cabinet 
1 wouldn't recommend the speake 
configuration you've d 
these four speakers in 

configurations would produce m 
matched impedances between the am- 
plifier output and the speaker cabinet. 

Amplifiers operate on four, eight or 16 

ohms impedance, and all manufactur- 

ers recommend that you match ampli- 
fier outputs to the speakers they drive. 

s for speaker cabinets, several com- 

panies produce empty 2x12 cabinets. 

Two that come to mind are Mojo Musi- 

Supply (mojomusicalsupply.com) and 
Reeves Amplification (reevesamps 

com / cab). You'll find numerous others if 


Í you do a little online research. And don't 


forget to search on eBay, which is a great 

resource for empty 2x12 cal 
жжжжж 

A few issues back, you answered а ques- 

tion here about putting active and passive 


pickups in the same guitar. When | recently 


changed the pickups in my Les Paul, 1 


| decided to go this route. | declined to use 


a preamp for the passive pickup when it 


{ was installed, and to everyone's surprise at 
i the guitar shop, the guitar sounded great. i 


have an EMG-81 in the bridge position and а 
Il Pro humbucker in 


the neck position. 
lust wanted to let you know that it 


1 worked out fine for me. The other guitarist. 


in my band, Synisthesia, has a similar setup, 
and our bassist will soon switch as well. 


i Thanks for the great advice. 
what impedance setting should i use on my 
| Marshall DSLso? Also, do you know of any 


—Ryan Blades 
via email 


Hey, Ryan, thanks for sharing that with 
me. Pm thrilled that my advice worked 
out so well for you, # 
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PUT YOORSELF 
AN THEMIX 


Would you like to mix Concer sound like 
Conservatory graduate Eddie Mapp for 
Evanescen 


Staind, POD and Zakk Wylde? 
What about winning a Grammy for Radiohead's 
‘Hail to the Thief like Darrell Thorpe? Thousands 
of audio recording professionals have graduated 
рт the Conservatory to work in a career that they 
had only once dreamed about. With your passion 
and our training you too could be working as a 

recording engineer, mixing sound for motion 
pictures and even touring with балай as their Front 
of House engineer. When it comes to audio... 


WE ARE THE EXPERTS. 

LET US HELP YOU GET IN THE MIX. 
CONSERVATORY OF 

RECORDING ARTS & SCIENCES 


2300 Е. Broadway Rd. | Tempe, AZ 85282 
1205 М. Fiesta Blvd. | Gilbert, AZ 85233 


1-800-562-6383 


www.audiorecondifigechool cOttguitar. one-hml 
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Richard Thompson 


THE BEST CAPOS IN THE WORLD... 


PERIOD 


www.musicaldistributors.com 
1-866-632-8346 


PEDAL TUNER 
Sweep and strobe tuning modes, dual outputs, true 
hard bypass, and a display so bright, it could be your 


own personal spotlight. This "built-like-a-tank" tuner 
stomps on all the rest. 


Check out our virtual demo at 
PLANETWAUESTUNERS.COM 


@ 


PLANET WAVES” 


D'Addario gc 


pany, Inc, I Farmingdale NY 1735 USA 


PRODUCT PROFILE 


SPECIAL ADVERTISING SECTION 
FOR INQUIRIES, PLEASE CONTACT: 


SCOTT SCIACCA (646) 723-5478 OR SCOTT@GUITARWORLD.COM 


PETERSON GOES SOFT 


Peterson Tuners 

STROBOSOFT 

Software Tuner Designed For All Stringed Instru 
ments, Unmatched 0.1 Cent Accuracy, 27 Presets 
Including Various Guitar And Bass Settings, Buzz 
Feiten® Settings, Dobro®, Pedal/Lap Steel, And 
Моге, 59 Preset Instrument Tunings. 38 Sweet- 
ened™ Tunings. No Special Hardware Required 
SRP: $149.99 

www.strobosoft.com 


(708) 388-3311 


MICK THOMSON 
SIGNATURE TOP 


Rivera Amplification Inc. 

KR7 

120-Watt Mick Thomson Signature Top. 3-сһап 
nel with MIDI switching, dual reverbs, series/ 
parallel effect loop w/EL34's . Mick Thomson 
tuned for optimum attack and clarity with drop 
tuning. Ash or Black with the "Seven" logo and 
autograph 

SRP: $2,699 

www.Rivera.com 

(818) 767-4600 


MICK THOMSON SIGNATURE 
4X12 CABINET 
Rivera Amplification Inc. 


K412MT 

Signature 4x12 w/Celestion SEVEN speakers 
increasing headroom, attack and efficiency. 
Tightens low-end. Ash or Black with "Seven" 

logo in either a slant or straight, American maple 
core plywood. 

SRP: 51199 

www.Rivera.com 

(818) 767-4600 


THE EASIEST WAY TO 
CONNECT TO YOUR COMPUTER 


IK Multimedia 

STEALTHPLUG 

StealthPlug™ is a compact 1⁄4" to USB audio 
interface cable for guitarists and bassists to 
easily connect to their computer. Bundled 
with amp & effects software, a full sequencer, 
2 effects/instrument plug-ins and loops, 
StealthPlug is perfect for recording and playing 
- anytime, anywhere. 

SRP: $129 

www.stealthplug.com 

954-846-9101 


190 GUITAR WORLD 


THE ULTIMATE PRACTICE 
AND WARM-UP TOOL FOR 
GUITARISTS! 


SHREDNECK 

The SHREDNECK allows guitar players to 
warm-up any time a guitar is not convenient, 
in a car, train, plane, at the office, before gigs, 
between sets, watching TV or in anticipa- 
tion of playing guitar. Use the SHREDNECK 
to work on scales, patterns and techniques, 
practice chord fingerings and movements 
along with building and maintaining calluses. 
The SHREDNECK is modeled after the first 
seven frets of a standard electric guitar. For 
acoustic players we offer the DREADNECK 
model fitted with bronze strings. 

SRP: $59.99 

www.shredneck.com 

860-413-9787 


YOU CLAIM TO BE ORIGINAL... 
PROVE IT! 


Grip Studios 

CUSTOM GUITAR HANGERS 

Grip Studios introduces "the Grip". These origi 
nal designs are the latest in handcrafted guitar 
hangers. One-of-a-kind creations machined and 
balanced to protect and show off your axe with 
style. Your guitar has never been gripped like this. 
Check out the Skeleton model at our web site. 
SRP: $39.00 

www.guitargrip.com 

(760) 351-672 
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ш. 
Where art, investment, 


mind-blowing tone and 
playability collide. 


www. 3dguitars.com 
(360) 352-9003 


-|T HAS - 
Captivated the 


imaginations of Clapton, 
Hendrix and Freud. 


ANALOG IN | TUBEDEPOT.COM 


PRODUCT PROFILE 


SPECIAL ADVERTISING SECTION 
FOR INQUIRIES, PLEASE CONTACT: 


SCOTT SCIACCA (646) 723-5478 OR SCOTT@GUITARWORLD.COM 


HAND-WIRED 60W AMP 


Techra 

PRONOTE 6 

The Pronote 6 is (һе choices of the Pro's, 

Based on advanced thinking in electric guitar 
amplification, it merges the best characteristics 
of traditional amps, while adding new functions 
and creative innovation. 

SRP: $3,299.00 

wwwitechra.it 

+ 39 0424 512080 


ONE CABLE DOES IT ALL. 


Stage Magic Inc. 

PEDALSNAKE 

For Pedal Users—one cable does all—audio, 
power, MIDI, etc. VOTED BEST ACCESSORY 
(2005 Reader's Poll). No noise or tone 

loss (patented). Fast setup, ultra-cool look, 
configurable Plug'n'Play. 

SRP: Starts at $72.00 
www.pedalsnake.com 

(919) 828-7652 


6556244) 


€ €: 


MINI AMP PLUGS DIRECTLY 
INTO YOUR GUITAR! 


Amp U Plug N Play 

No guitar cord needed just plug it in and play! 
Tired of your guitar cord slinging around your 
mini amp? Your guitar securely carries the 
AMPUPLUGNPLAY. Fits in your guitar case and 
runs on a 9 volt battery. 

SRP: $34.95 

www.ampuplugnplay.com 


ANALOG/DIGITAL 
HYBRID EFFECTS WITH 
100% ANALOG AUDIO PATHS! 


Godlyke Inc. 
OPTICAL TREMOLO & OPTICAL ENVELOPE FILTER 
Guyatone Optical Effects use custom-made 
photo couplers with a proprietary CPU controller 
that features a digital oscillator with tap tempo 
rate control, 6 selectable waveform patterns, and 
assignable CV control for a variety of parame- 
ters, The Ultron Optical Envelope Filter is based 
on the vintage Mutron III with many new and 
useful control features. The Ultrem Optical Trem- 
olo emulates any vintage or current production 
tremolo unit and creates many unique sounds 
for the ultimate in analog tremolo tone. 

SRP: Optical Tremolo $375.00; 

Optical Envelope Filter $425.00 
wwwguyatone.com 

(866) 246-3595 or (973) 77 


/477 international 
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PJB "FLIGHTCASE" 
BASS AMP COMBO 


Phil Jones Bass 

FLIGHTCASE 

150 watts digital power, compact and lightweight: 
24 pounds. 

4 PJB proprietary Neo- Poe drivers. Deep, 
powerful bass. Startling clarity. Studio quality 
electronics works on any voltage. Patents 
Pending. 


www.philjonesbass.com 
(314) 814-3383 


AVAILABLE NOW! 


Knucklebonz Inc. 

DIMEBAG DARRELL LIMITED EDITION 
Dimebag Darrell, portrayed with his Dean guitar 
™, is sculpted and hand painted in exquisite 
detail. The figure is hand numbered. Limited 
edition, only 3,000 available worldwide. 

SRP: $99 

www.knucklebonz.com 

(800) 638-4180 


MUSICIANS INSTITUTE 


WWW.MI.EDU 
1-800-255-7529 
mor ANNIVERSARY 
1977-2007 
"| love giving clinics at GIT. The students are eager to learn 
and study with a staff of well known and stylistically diverse 
instructors. Trust me, if you are serious about guitar and are 
looking for a quality education, Musicians Institute is the 


place to be" - JOHNNY HILAND 


WWW.JOHNNYHILAND.COM 


Open House Experience! 
Saturday, August 25'^ 2007 10:45 am 
For reservation, call 1-800-255-7529 


Check out our one week summer program in June: 
http:llwww.mi.edulsummershot.html 
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A VULGAR DISPLAY OF POWER 


THE GUITAR RIGS OF THE STARS 


| | | | 
Brand New’s Jesse Lacey talks about his tangled pedal layout 
and his proficiency at correcting his mistakes. 


„ By NICK BOWCOTT A/B, Rat and Delay pedals the most, so switch two of them off immediately," һе 
they're on the right-hand side of my says. “But I've become very proficient at 
>> DESIG AILOSOPHY “I use a lot of board, The pedals on the left are the a 2 correcting my mistakes,” 
ek ge because we like to get ones I use a little less." The result of. >> FAVORITE PII F GEAR "The 
sounds as close to the record as this arrangement is that Lacey's cabling لا‎ Jazzmasters because I've really 


ble and our last record is really resembles a jumble of black spaghetti. THE formed a connection with them, Mak- 
effects heavy,” Brand New guitarist "I'm getting an Axess Electronics MIDI DECISION ing the decision to play single-coil 
Jesse Lacey says. “A lot of what I play system built, and when that's done pickups all the time was also a turning 
through depends on what's working most of my pedals will be in а rack and TO PLAY point for me. They're much grittier 
for me at the moment, My pedal board | I'll be running them all off a switcher. SINGLE-COIL | sounding and а little offensive.” 
gets trashed and remade every nicht. But until then, this is my set up, and it's PICKUPS RET WEAPON “I don't really have 
so there's no real order to what I'm terrible!” WAS A any onstage, unfortunately, but we 
using. Often, I'll break an input jack Although Lacey has perfected the have a ton in the studio. My original 
or something and have to replace that art of nailing two pedals simultaneously, | TURNING +; seventies Foxx fuzz/wah pedal is 
реа with something similar.” he sometimes does so when only one POINT one, It basically makes a lot of noise 

ES "The way I've got pedal is the intended target, “I often FOR ME” and will take over all other pedals in 

my pedals laid out right now is a night- inadvertently hit two or three pedals *  achain. It's too finicky to take on the 
mare,” Lacey admits, “I tend to use my — at the same time and end up having to road, though.” 


MARSHALL MKII 50-МАТТ 2204 HEAD DRIVING VOX АСЗОССН 30-WATT HEAD 
А MATCHLESS ES412 4x12 CABINET DRIVING A VOX V2I2BNX 
LOADED WITH CELESTION/MATCHLESS. 2x12 CABINET LOADED WITH 
N-SERIES SPEAKERS (TOP TWO SPEAKERS ARE CELESTION "BLUE" ALNICO SPEAKERS 
25 WATTS, BOTTOM TWO ARE 30 WATTS) 


МАТСНИХ 
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СС GUITAR #3 ITAR #4 
ы 1978 FENDER TELECASTER 1091 RICKENBACKER 330 
(BLACK) (BLACK) 
STRINGS: DR GAUGE БЕТ STRINGS DR GAUGE SET 
TUNING STANDARD TUNING: STANDARD 
PICKUPS: INDY PRALIN PICKUPS: STOCK. 
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GUITAR #1 
1990s FENDER JAZZMASTER 
(LIGHT BLUE) 
зан OR IL GAUGE SET 
TUNING DOWN ONE HALF STEP 
erte hg ER DOBE 
PÓKUPS STOCK 


GUITAR #2 
1990s FENDER JAZZMASTER 
(BLACK) 


STRINGS: DR 1L GAUGE ЗЕТ PROFESSIONAL 
TUNING: DOWN ONE HALE STEP PEDAL BOARD 


ow fo gr Ë A.D: G, BE) 
sd STOCK 
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